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♦DILLINGER 4 - "This Shit Is Genius" CD (THD)... £7.50 

Brand new release from one of the best bands in the world, this is an incredible 
CD compilation of all their 7" and compilation tracks. In too late for review! 

*V/A - "Can't Stop This Train" CD / book (Join The Team Player)... £8.50 
Thank god, I got it in in time! REFUSED, BOY SETS FIRE, SEEIN' RED, MY 
HERO DIED TODAY, SABETH and way more - 18 in all. Fucking essential. 

♦GARRISON - "The Bend Before The Break" CD (Revelation)... £6.00 
So maybe Rev have finally found the band that can step into the shoes of 
TEXAS IS THE REASON? Amazing, melodic, powerful emo rock. Honestly. 

♦PAINTED THIN - "Clear, Plausible Stories" CD (Golden Arm)... £7.50 

A German import, this is one of the most important records this year. Melodic, 
Canadian emo-punk that’s so diverse in its outlook, everyone is catered for. 

#ATOM AND HIS PACKAGE - "Making Love" CD (No Idea)... £7.50 
Brand new on No Idea, Atom is everyone’s hero! This is so funny, you have to 
hear it. Massive anthology release featuring 17 tracks of witty surrealism. 

♦CAMBER - "Anyway, I’ve Been There" CD (Deep Elm)... £7.00 

Brand new on New York emo rock label extrordinaire, Deep Elm. You may 
have heard them on ”Emo Diaires Volume 1". You may have been blown away. 

♦LEATHERFACE / HOT WATER MUSIC - split CD (BYO)... £8.00 
Some of the best ever LEATHERFACE meets some of the best ever HOT 
WATER MUSIC. The result is an incredible meeting of the masters. 

♦FARSIDE - "The Monroe Doctrine" CD (Revelation)... £8.00 

Finally, a new album is upon us. So why exactly do Rev bands take so long in 
between releases?! This features the AMAZING 'Moral Straight Jacket'. 

#HOT WATER MUSIC - "Moonpies For Misfits" CD (No Idea)... £5.50 
This CD combines their latest two seven inches, all brand new tracks and all as 
amazing as you'd expect them to be. The MUSIC get better with each release. 

#V/A - "Emo Diaries Volume 1" CD (Deep Elm)... £7.00 

The first in the Emo Diaries Series, an essential companion to the two that 

came after it. Features JIMMY EAT WORLD, SAMI AM, JEJUNE and way more. 

♦V/A - "Emo Diaires Volume 2" CD (Deep Elm)... £7.00 

This one features POP UNKNOWN, THE JAZZ JUNE, APPESEED CAST, 

BRANDTSON, SEVEN STOREY MOUNTAIN and 8 more. Amazing indeed. 

♦REGGIE AND THE FULL EFFECT - "Hits..." CD (Second Nature)... £7.50 
This great band features members of the GET UP KIDS. It's brand new on 
Second Nature, it is simply an incredible record. Glorious poppy punk rock 

♦BRANDTSON - "Lettterbox" CD (Deep Elm)... £7.00 
Powerful, melodic rock that’s so good I went all the way to San Francisco to 
see them live! Rocks in a CROSS MY HEART kinda way, fuckin' brilliant! 

♦SPEAK 714 - "The Scum Also Rises" CD (Revelation)... £6.00 
This band play the soundtrack to my life! Dan O'Mahony is a god-damn genius 
and his latest band, SPEAK 714 are simply the best hardcore band around 

#BOY SETS FIRE - "In Chrysalis" CD (Initial)... £6.50 
Oh my god, they're back, and they sound better than ever. BOY SETS FIRE 
sum up exactly what the whole HC/ emo thing is about. With a DK’s cover too! 

♦WAXWING - "For Madmen Only" CD (Second Nature)... £7.50 
Their review in this issue sums them up totally. Think PROMISE RING goes off 
on a HC tangent now and then. A real grower and a slick package indeed. 

INK AND DAGGER - "Fine Art Of Original Sin" CD (Initial)... £7.50 

The last album was a shocking punk rock classic, this new one is no different. 
That insane sound and great songs are still there. Impossible to describe! 


SMALL BROWN BIKE - "Our Own Wars" CD (No Idea)... £7.50 
Fans of HOT WATER MUSIC, check this out, for they have that sound indeed. 
They're maybe even more punchy and have a hint of CLAIRMEL too. Woah! 

♦APPLESEED CAST - "The End Of The Ring Wars" CD (Deep Elm)... £7.00 

Potent emo rock... Fans of CHRISTIE FRONT DRIVE take note, this will 
make your world complete" - Russell Remains. They're cornin’ to the UK soon! 

i ANNALISE - "This Is Our Story" CD (Pigdog)... £6.00 

Still one of my favourite UK bands ever, this new album is the cream of their 

ability. They've totally come intg their own, this is simply an essential pick up. 

♦GAMEFACE - "Every Last Time" CD (Revelation)... £8.00 
GAMEFACE are a band that write unashamedly perfect pop songs and deliver 
them with an and passion that is undeniably punk " - Russell, Fracture #7. 

♦DOUGLAS - "Persona" CD (GFY)... £7.50 

"14 songs of very slick, catchy as hell skate punk, sounding kinda like a more 
varied LAGWAGON" - DT, Fracture #7... Popular Cardiff band on a US label. 

♦ FRIENDS UNSEEN - "S/T" 7" (Subjugation)... £2.50 
Brand new on Subjugation, features a guy who is in Dennis from REFUSED’s 
new band! Female vocals, brilliant stuff. Some say BOB TILTON... 

♦STARMARKET - "Calendar" CD (Deep Elm)... £7.00 

Brilliant Swedish emo rock band on Deep Elm. This version has been totally 

re-produced and there's more tracks too. Massive sound, not available in shops! 

BOB TILTON - "Crescent" LP (Subjugation)... £5.50 
A long out of print classic, a couple got dug up at the Southern warehouse, we 
have a few for sale. But only a few mind you. This could be your last chance... 

♦SUNFACTOR / POP UNKNOWN - split 7" (Year 3000)... £2.25 

You must have heard of SUFACTOR by now. They're British and they are fucking 

amazing emo style rock. POP UNKNOWN are that minimal Deep Elm band. 

♦THE JUDAS FACTOR - "Ballads In Blue China" CD (Revelation)... £8.00 
Featuring members of 108 / RESURRECTION, this band is like a hardcore 
fantasy come true. Clever music that's both crunching & powerfully emotional. 

♦CLAIRMEL - "Part Dipshit" CD (No Idea)... £7.00 

It's CLAIRMEL, and of course CLAIRMEL are god-like. Last time this baby will 

be in, then it's goodbye forever! BRAID meets ARCHERS OF LOAF? 

♦OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestrip)... £2.50 

So who else thought this great label was dead?! Their first release in a while, 
but it's a goodie. Two great melodic UK punk bands on one cool disc. Nice. 

♦V/A - "A Document Of Nothing" CD (Second Nature)... £6.50 
JEJUNE, RAIN STILL FALLS, CYCLE, HARVEST, ENKINDEL, SURFACE, 
MAINSPRING, AUTUMN and seven more. Amazing emo/ HC compilation. 

♦HOT WATER MUSIC - "Finding The Rhythms" CD (No Idea)... £7.50 
Nicely packaged (as usual) older HOT WATER MUSIC album. If you like this 
band and don't have this, it's a necessity, Maybe their best stuff ever - a classic. 

♦CLAIRMEL - "Fairweather Fan" CD (No Idea)... £7.50 
Back in because it's one of the best things to ever come out on the No Idea 
label. Amazing packaging... BRAID/ early ARCHERS OF LOAF type punk rock 

♦GET UP KIDS / COALESCE - split 7" (Second Nature)... £2.75 
Well you all know how huge the GET UP KIDS are! On this the two bands 
cover each others tracks, and it works real well. Nice package all round really. 

♦V/A - "Back To Donut" CD (Very Small / No Idea)... £4.00 
Last few! Massive, brilliant cheapo compilation featuring PANTHRO UK, 
SWARM, GRADE, ANTHEM 88, RADON, SMALL BROWN BIKE + 26 more! 


All Prices include postage in the OK. If you're ordering from elsewhere in the world, please add a sensible amount to coyer 
postage Large orders get free 'lines, stickers, posters and whatever else I have lying around! Cheques out to D. HOPKIN only. 
If you want to pay with US dollars, £1 = $1.70. If you send cash, conceal it VERY well. Also, STATE ALTERNATIVES in case we re 
out of stock or you'll get a credit note. If stuff is in stock though, it's my aim to mail out your order the day it arrives. 
Please please include telephone number / E-mail address in case I need to contact you (and avoid credit note) - Cheers, Dave. 


PO Box 623, Cardiff, CF3 4ZA, Wales, UK . E-mail : dave@dhopkin . demon .co.uk 



Well who hell would have thought it...? 104 pages is sat in your hands like a fat slice 
of lardy punk rock pie. I’m not exactly sure how this monster came to be spawned, all I know 
is that a lot of great people helped with the birthing process and to those angels we are eternally 
grateful. Who knows, if things keep going at this rate then by next issue you could well be looking 
forward to a glossy cover, barcode and a free Fracture™ wallet chain. Yeah, like fuck. 

In fact for one moment back then we didn’t even think you’d see this copy of Fracture 
since ol’ Nostradamus had promised us that the world would end last weekend and winged 
demons would rise from hell to take our souls down to Hades. ‘Course the old guy was wrong 
but. eeek! Uh , help. Just as I was typing that last sentence there was an almighty heart-stopping 
crack of thunder and the electrics got knocked out. Okay, I’m spooked. Unless maybe that was 
the end of the world and I’m now in purgatory in a ‘Groundhog Day’ type situation and am destined 
to sit in this room in front of the computer all day and every day. Oh wait, that’s what I do already. 

Anyway, things are getting confused around here and I can’t be positive that I am of 
this world any more, all I know is that this is the final thing that needs to be done to finish Fracture 
#8 and we need to thank a lot of people. Thanks. 

Hey look a whole intro without mentioning the glory of SAFC...um, oops. I’ll go now. 

Russell Remains, Hull, July ‘99. 



REVIEW DEADLINE IS 20th OF AUGUST; ADVERT DEADLINE IS 30th OF AUGUST (these deadines are REAL!) FOR INCLUSION IN #9 

Fracture is now distributed in 100% DIY fashion by the following fantastic people:- 
UK: Crackle, Flat Earth, For Want Of, Household Name, Pigdog, Suspect Device, Subjugation, No Barcodes 
Necessary, Vinyl Japan, Bald Cactus, Weird, Surehand, Dave Stuart, Andras Millward, people from Scotland 
(Norri!) and more... / Sweden: Communichaos Media/ USA: No Idea, Icki/ Japan: Snuffy Smile. 

You can also pick up copies up at SCARPER! gigs and we will also be giving bundles to various touring bands 
to take around the UK and out to Europe, so have a look on the stall at any gigs you go to. 

Bill Gates - Russell Remains/ Bill Clinton ■ Monk Dave/ Bill and Ben - Mel Hughes, Dave Stuart, Dave Taylor, Anthony Palmer 
Shoes, Icki Murrmann, Hilary Ellis, Dario Adamic, Steve Vision On, Sean McKee, Gaz Suspect, Helene Subjugation, Sean Tyler 
Trev HAGL, Tom Fowler, Kevin Borrett and Ewan Frater. 


PO BOX 623 
CARDIFF, CF34ZA 
WALES, UK 

PLEASE NOTE! ■ The '9' in our postcode is now a stupid '4'! 


www.seaBDhal.dlrcoB.co.ili 


CONTRIBUTIONS: Absolutely! All you have to do 
is get in contact with your ideas, be it in the form of 
articles, interviews, letters, artwork, columns, scene 
reports and so on, and well let you know if you’re on 
to something good. What do YOU want to see in 
FRACTURE? If you can, please send all text contribu- 
tions on PC compatible disk, preferably as a TXT/ 
RTF file, but if you don’t have a computer then try 
and send it in in some kind of typed format so we can 
scan it (10 point size and above please). The written 
word WILL do though if that’sail you can come up with. 
Get your stuff seen by thousands of people! 

CLASSIFIEDS: These are £2.00/ $3.00 each for 
up to 40 words, but you can also opt for 41-60 
words which are £3.00/ $4.00 each. No more 
please, as we’ll just end up editing your text. 

ADVERTISING CRITERIA: Please send all payment 
with advert - cheques/ IMO made out to DAVID 
H0PKIN only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send your advert 
as either a correctly sized laser print {that’s a piece 
of paper basically!) or on PC compatible disk - get 
in contact if you need to discuss specific formats. 

We have a new phone number, if I want 
you to have it, I've already given it to you. 

E-Mail: fracturezine@hotmail.com 


DISCLAIMER. All the views and opinions published in Fracture are solely those of the author and are in no way representitive of 
everyone at Fracture. Just because we've printed something does not necessarily mean we agree with it. 

COVER: "Bradford Hunk of the Issue #1" is drum god Sned of JOHN HOLMES! Monk Dave layout. PRINT RUN: Five thousand. 


Distribution made easvl 

We keep running into the same problem 
every issue - running out of copies before 
the magazine even hits the streets. It's 
basically down to geography (for exam- 
ple the Leeds/ Bradford area probably 
gets around a fifth of the entire print run 
each issue) and us needing to get rid of 
them as quickly as possible (so that Russ 
can get his kitchen ba€k each time!). . . So 
basically, the fiddly rates of the last few 
issues are gone, and if you want any you 
now have to send the following amounts 
(you may have to wait until a new issue is 
ready to go, so please be patient) - 

1 X SEALED BUNDLE (probably 
about 25 to 45 - depending on page 
count) = £7 (UK) or£15/ $25 (world). 

ANYTHING ELSE UP TO 300 COPIES 
= £10(UK) - Rest of world, please get 
in contact first. Thanks. 



SUBSCRIPTIONS - As you well know, FRACTURE is basically a FREE 'zine so the following 
prices are based on 2nd class postage (UK) and Airmail (rest of world), and also the cost of an 
envelope. To avoid as much hassle as possible though we've come up with one range of prices, 
and they are for a TEN issue subscription. "Single copies are $3ppd (world) or 50p SAE (UK)! 

United Klndom - £5.00/ Europe & Ireland - £10.00/ U.S.A. - $25.00/ Rest Of Word - $35.00 

And remember to include your address! No, seriously... Cheques out to D. HOPKIN only . 

MAJOR LABELS? There's no argument here, we don't run major label adverts. Sure, we'll 
spend your money on beer and pizza, but we ain't running'that dirty advert, oh nol 
125mm) = £25.00/ $40.00 
125mm) = £40.00/ $70.00 
x 255mm) = £55.00/ $90.00 
1/3 page square (119mm x 125mm) = £55.00/ $90.00 
1/2 page (180mm x 125mm) = £70.00/ $120.00 
1 full page (180mm x 255mm) = £110.00/ $180.00 


ADVERTISING RATES: 


1/6 page (57mm x 
1/4 page (87mm x 
1/3 page tall (57mm 


Obviously we reserve the right to refuse any advert we damn 
well please, be it from racist, homophobic organisations or 
double page spreads for the latest ’Best National Anthems To 
A Techno Beat Album In The World Ever...’. Send this shit in 
at your own risk ’cos we will basically keep your money AND 
burn your advert in a fun (very fun!), drunken ritual. 





Jade Tree 

2310 Kennwynn Rd. 
Wilmington, DE 19810 
jadetree@jadetree.com 
jadetree.com 


BIB 


jets to brazil 


Joan of Arc 

“Live in Chicago, 1999” 
DBL LP/CD JT1042 


Euphone 

“The Calendar of Unlucky Days” 


The Promise Ring Kid Dynamite 


“Boys & Girls” 
7"/CDS JT1040 


“S/T” 

LP/CD JT 1039 


Jets To Brazil 

"Orange Rhyming Dictionary” 
DBL LP/CD JT1038 


Order on-line at jadetree.com 



cheater 


Cigar "Speed is Relative" CD $13 l* 1 

Cheater • Home Is Where The Heart Is CD $13 

Stiff] WJBth Send 1M0 or cash in US funds to Theologian Records 

PO Box 1070 Hermosa Beach, CA 90254 USA 


The Show Soundtrack 

featuring brand new and unreleased songs 
- from Pennywise, Rancid, 4 / 7 . Descendants, 
Lagwagon, NOFX , Blink-182. Strung Out 
and mofe. 23 bands altogether. CD $15 




http://theologianrecords.com 









bridesmaid. The bride herself giving me that 
‘damn you’ like look with a pokey finger in 
my face, and a scowl that should’ve followed 
like a post honeymoon letdown. 

“She’s already hooked up”, was the 
reply I received. But hey! That hadn’t proved 
to be a problem in the past, and it certainly 
didn’t appear to be a problem now, not even 
with the date I already had for the evening. 

Hooked up, my ass. She had a couple 
of players sniffing round the scene, but it 
looked like a father and son duo to me, a 
complete comedy act, and from the sketch I 
was viewing, it looked like Pops would be 
hitting up first. So instead I got to whistle out 
loud with my best impression of ‘awww 
c’mon. I’m only fucken kiddin’ and have the 
ol’ man hustle my ass to the bar for a 
succession of 80% proof Polish shots. Hey, 
it’s the fella’s big day. The speech is over, his 
only daughter now belongs to some other 
dude. I ain’t surprised that we’re sharing a 
bottle. 

So it’s indicative of such soirees that 
with embracing various family members, the 
majority of whom I ain’t hung with in a long 
time, manage to barph up one or two quirks 
of their shameful behaviour and idiosyncra- 
sies. 

“So what’s new with you?” - long 
tedious recollection of the past 5 years in as 
many minutes. 

“Haven’t you grown.” - always the 
greatest one-liner from some old fruit who’s 
shot way too many pink gins. 

I’ve still got one eye cocked on the 
looker, the other trying to keep eye contact 
with the latest fool to come strolling up, . . .and 
shaking my hand. Nope, I ain’t the groom, 
my sister’s the goddamn bride. I can do 
without the incestuous connotations. Then I 
spied an old drinking buddy, standing aim- 
lessly at the back of the hall. She and I always 
hooked it up real well,- a real pro, and a real 
drinker. Then she waved me over, so there I 
went. (My favourite tale pertaining to this 
lady goes right back to the time we pulled up 
outside her place on a cold November evening, 
look it ain’t a romance piece, she had a couple 
of kids and a wayward asshole of a husband. 

We parked up there with the intention 
of piling all her, and her kids belongings into 
the truck whilst her wayward asshole of a 
husband was reputedly out down the boozer. 


except we were caught short. Pure fucken 
comedy we deemed the incident afterwards, 
crockery and toys falling out the back of the 
truck as we sped off with an irate and soon to 
be ex-asshole of a husband drunkenly hot- 
footing it after us, shaking a fist and hollering 
all manner of blue murder. Hey, like, fuck- 
you buddy. 

Then some kid with a video camera 
stumbled over and said a how you do. This 
dude had done addiction and grand theft hand 
in hand. I bought him a drink for some ol’ 
good time recollection. You always offer 
some courteous reply to family assholeness. 
Yeah, you’re a great guy. Actually, the cash 
I handed over was to buy his girl a drink. This 
fella couldn’t even provide. I’ve seen the 
edited video picture since, and it goes pretty 
shakey around then. 

So, am I on some form of exorcism 
here? Turns out I got another cousin by a 
tentative tie who’s all hooked and ready to go! 
I had to chow down the intial hilarity first 
time. Born again trips that take in a 2 month 
stretch of the bible belt, is a whole ‘nother 
cough. I gave this girl’s mom the bloody 
spiel. Shecalledmeasatanist! “Wh’oo”. I’ve 
certainly got one up on you there, lady. I 
figure we whooped it up pretty fucken well, 
but 20 minutes was way more than enough. 
Too much heavy traffic. I gotta shake on. I 
couldn’t understand why anyone would trust 
my cousin with that piece. Fuck, now I’ve got 
one of my stepmother’s up dirty dancing. I 
don’t think even the ol’ man gives a shit right 
now, he’s still pushing my ass for more 
drinks. I figure something’s up. Say’s he’s 
having a great time. Who the hell am I to 
argue. I may well be coughing up, but I still 
got the free floor show. 

That’s it. That’s what I do, social 
fucken realism. Blah blah. 



Watch out. This is me in an uncharacteristi- 
cally foul mood. But sometimes you just gotta 
use a little force. 


Are you into Destruction? 

There are a lot of things wrong with the world 
today. One of the biggest, as far as I’ve been 
able to find so far, is electronic-based music. 
Techno, house, hip-hop, etc. You name it, 
it’s gotta go. Okay, it may not be the downfall 
of the world, but I wish this shit would stay 
the fuck out of my life, and would stay the 


fuck outta punk rock. 

It troubles me that so many so called 
“punks” are so open to the very form of music 
that represents the antithesis of punk. But then 
again, with the state that so-called “punk” 
music is in these days, it’s no wonder. The 
punk rock many of us fell in love with 5, 10, 
15, 20 years ago is harder to find. Not gone. 
Just harder to find. Which is how it SHOULD 
be. I don’t wanna go into Tower and be able 
to find the new Dillinger 4, the new 
Turbonegro, the new “Oldrarebad punk mu- 
sic you’ve never heard of comp” the new (or 
old) whateverthefuckyou’relisteningto. I don’t 
want to turn on MTV and see my favourite 
band lip-synching their way through a song. 
I don’t want to go to a show and have to deal 
with fuckheads who are there because it’s the 
cool place to be. You’re in my way asshole! 

I’m tired of being open to people 
being into what they want to be into. I’m tired 
of people putting down great punk rock, or 
great rock ‘n’ roll music because it’s simple. 
Because it’s not “cool.” Do you know what? 
I’m GLAD you don’t think my music is cool . 
Because the second you start thinking my 
music is good, it’s like a fucking arrow right 
through my heart. I don’t want your stamp of 
approval for the music that makes my heart 
beat. Go find some one else to pester. Go 
somewhere else to dig for gold records. You 
know, it’s not okay to go on and do bigger and 
“better” things with your music. Bigger = 
weaker. 

And don’t give me this shit about, 
"Oh, the Ramones were on a major label, so 
were the Stooges and the Dolls and MC5 and 
Radio Birdman and all the other old bands 
you like. . . ” Those bands were FAILURES 
in the eyes of the majors. They rocked far, far 
too hard for your scrawney ass! And don’t 
give me this, “reaching more people to get 
our message out. ” Is your message a big 
fucking dollar sign? And regardless of what 
YOUR message is, the bottom line is that 
once you are on a major label, you are a 
product. They put out your records to make 
money off of you and your ideas. Are you 
comfortable with that? Aw, who the fuck 
cares anyway? In 5 years you probably will 
look back on your punk years with an eye of 
nostalgia. Your nostalgia is my life. I like little 
music with a big, nasty bite. Or big music in 
a little arena. There’s far too much shit 
floating in the toilet. 

Why do I listen to so much music 
from before my time? Because it’s timeless. 
Because it fucking rocks! Because it’s got 
guts. Total abandon. Because it’s fucking 
real. Do you ’get that feeling? Like the music 
coming out of your speakers was made as if 
it were going to be the last thing in the world 
the people making it were going to ever do? 
Slow or fast. Like they opened up their viens 
and let the music pour out. Bleeding rocknroll . 


Columns . Columns . Columns . Columns . Columns . Columns 


Does your music bleed passion? I guess if it 
does, then I’ll keep my fucking mouth shut. 
Passion is passion and you can’t argue with 
that. 

For the love of Rock ‘n’ Roll. 

This is me spending less time worrying about 
what is and what is not punk, less time 
worrying about fucks in big baggy pants with 
glitter on their face, bopping to techno music 
or crooning to some indie rock icon, calling 
themselves punk This is me turning up my 
stereo so loud that I can’t hear the people in 
the apartment next door pounding on their 
walls for me to turn down my stereo. This is 
me lost in total oblivion. Now, will you please 
leave me the fuck alone. I’ve got to go rock 
and roll... 

It’s the end and we’re all gonna die! 

...for those interested, here’s a quick cheat 
sheet you should carry with you to your local 
record shop. If they don’t have these records, 
get in touch with a friendly mailorder that’ s in 
the know. . . Break the Rules #9. (Insekten - 
I’d also like to note that Peter P, has a new 
mailorder catalogue available! And in true 
fashion, I can’t find his address anywhere! 
Fuck... find it and write him!), 
BITCHSCHOOL, the FEVERS, the LOOSE 
LIPS, the BOBBYTEENS all have new 
records out, and they ALL rock! The SF 
invasion continues! Outta the Minneapolis 
area, be sure to check out records by the 
ODD, the SHORT FUSES, and most of all, 
CANDYGIRL! Pure British Pop For Raw 
People 1 shook my shorts and now I’m left 
standing in the cold. Where the Birdmen 
Flew Revisited 1 & 2 should, by this point, 
have spent lots and lots of time on your 
turntable. Aussie punk at its finest! I’d like to 
extend serious thanks to Inigo and the rest of 
the people at Munster for doing their part to 
help save Rock ‘n’ Roll! Jeeezus! They’ve 
been heaping off the servings of some abso- 
lutely KILLER records. The same thanks go 
to Get Back outta Italy. I suggest you pay 
attention to their adverts for some records 
which just might put some hair on your chest 
(even if you’re a femme!)!!! The band is 
JETPACK. They’re from Idaho of all places 
and their second 7 " is out now and it is on fire! 
The REAL KIDS have a new album coming 
out on TKO records this fall/ winter. And the 
almighty DICTATORS (whom I recently 
saw and left my ears ringing for THREE days 
and who are still saving rock ‘n’ roll) also 
have a new record coming out! Theirs is due 
out around October. Killed By 7” #7 is out 
now! Limited to 300 copies. Of course. I’ve 
gotten word that there’s a reissue of the first 
ZERO BOYS 7" in the works. The new issue 
of Ugly Things is, as you might imagine, 
AMAZING! Worth every fucking bit. While 
the taste of paper is on my tongue, there may 


or may not be a punk history-type mag (for 
lack of a better way to put it) coming out of 
the UK. Stay tuned for details. In case you 
haven’t heard, the long-time record store, 
community center in SF, Epicenter, has closed. 
Look for an article in a future issue of MRR 
as to why. I’ve been working on getting 
compHELLation up on the web, as well as 
ACTION! photozine, and my photobooth 
project (as of writing this. I’ve only really 
made any progress on compHELLation). 
You can check ‘em out on the internet at: 
www.lipstickkillers.coin 

There’s a new issue of Sty Zine (#29) 
out now too. Send two IRCs or $3 or 
something. Thanks to all who’ve help me 
track down Turbonegro stuff, and who’ve 
sent in photobooth pictures! I’m still compil- 
ing pictures, so send yours in! With that all 
said and done, I’d like to leave you with a little 
reminder, since so many people seem to have 
such a short fucking memory - saying/ print- 
ing/ singing fucked up, racist, sexist and 
homophobic things is NOT okay. I’m starting 
to sound like a late ’80s MRR classified. But 
seriously, it’s not easy to offend me, but 
people are getting far, far too laxed in how 
much they’re letting the envelope get pushed. 
Doing it for a laugh isn’t funny. At all. Doing 
it in the name of Rock ‘n’ Roll is fucking 
blasphemy. It IS possible to be a rock ‘n’ roll 
warrior of the finest calibre without being an 
asshole. I promise. NEW ADDRESS 
(again... this one will be good for a while, I 
promise): PO Box 11906, Berkeley, CA 
94712, USA. icki@mindspring.com 



Why Bother? Because... 

An interesting thing happened to us recently, 
I'll try to exaplain... The message read: 

“Hi Everyone, 

Dave from FRACTURE MAGA- 
ZINE here. Issue 7 is coming along fine, but 
we ’re still looking for a few more ads to cover 
printing this time round. This message is 
being sent only to people who haven ’ t booked 
ads in this issue, I trust your discretion. I’m 
offering 10 slots at half the listed price. This 
will be strictly first come first served. As you 
will appreciate people have already paid full 
price, so I’d appreciate it if they didn’t find 
out. Be quick. 

Dave. ” 


It was sent from a fake Hotmail account 
(fracture _zine@hotmail.com - note the hy- 
phen between ‘fracture’ and ‘zine’ , subtle but 
also a big giveaway, there is no hyphen in our 
E-mail address) which had been set up solely 
for the purpose of pretending to be me and 
trying to ruin relationships between us and our 
advertisers, and fuck up Fracture so that, hey, 
maybe we’ll have to just jack it in. At first I 
was pretty concerned, but then when I saw the 
full header (the list of other people the 
message had gone to) I was totally freaked 
out. There was a lot of labels/ people/ friends 
on there to say the least and I was going to 
h^ve to get in contact with all of them and 
explain that we would never do ‘business’ in 
such an underhand way. It took a couple of 
days to sort out, but luckily we nipped the 
whole situation in the bud pretty quickly. In 
terms of damage limitation, I think we did 
pretty well. But of course, things could have 
got a lot messier for us if we hadn’t found out 
about the message the day after it had been 
sent out, and that is why I felt the need to deal 
with the situation properly. 

By doing a trace/ search via the IP 
number on the original message I discovered 
the message had come from someone using 
the JANET Network, which is a server/ 
provider for British Universities. I contacted 
them, they said the data protection act had 
been broken and it was a serious situation. I 
gave them all the required information and 
they went about tracing where the message 
came from originally. They finally discovered 
the person who sent it was logged on at 
Edinburgh University. The guy at the JANET 
network informed me that they only give out 
names of 'culprits' such as this in very special 
circumstances, and unfortunately we were not 
considered a 'special circumstance'. I do 
know however that the staff at the University 
have confronted him with it, and he is denying 
everything. Of course he is, how could he 
possibly admit to fucking up so badly?! 

And to think, if this kid had half a 
brain he could have succeeded in his plight to 
bring down Fracture Fanzine quite easily - for 
example sending out a message about issue #7 
still waiting to be printed AFTER half the 
people on that list had ALREADY received 
a copy was pretty fuckin’ dumb! And the 
message was really weak too. What would 
have been way better would have been some- 
thing like a message between Russ and I that 
had ‘accidentally’ slipped out to all the adver- 
tisers about how they’re all stupid because we 
only print 200 copies and half of them go in 
the bin anyway. Get a clue, use some creativ- 
ity man, because you blew it big time. 

That was one of just many occur- 
rences that have involved “false personas” via 
the Internet in the last few months in terms of 
Fracture / bands or people I know being 
targeted and mislead or confused in some 
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way, and it’s quickly becoming obvious to me 
that some people just shouldn’t even be 
allowed to have Internet access. When you go 
on-line, call yourself ‘Mr Forsaken’ (or some- 
thing as equally ‘anonymous’) and talk shit 
and spread lies about people you don’t even 
know (usually, without realising it, to that 
exact person) you have already proven this 
point. Why be involved in hardcore and punk 
at all when all you wish to be is anonymous 
and destructive? The Internet can be such a 
great resource, especially for such an intricate 
underground scene such as the punk/ hardcore 
scene, but more often than not it’s used 
(abused) by people with little or no self- 
esteem or intelligence simply for the purpose 
of ‘getting one over’ on each other and to try 
and catch people out instead of helping them 
or showing some kind of support. 

But then that is the nature of humanity 
as a whole - destroy what has been created, get 
one over on your fellow man, and try to 
acquire some kind of hip status at the same 
time. But, as is always the case in the punk 
underground, you can pretty much guarantee 
that these people are the kind of people who 
don’t actually do anything constructive. They 
stay on the fringes of the scene, go to shows, 
remain anonymous, go home and talk more 
shit in what is basically an imaginary world. 
And I find it really sad when I see yet more 
messages on the Fracture forum that basically 
involves some kind of totally unconstructive 
cutting down of a band or label, usually 
constructed around some kind of homophobic 
wording ( “fucking faggots, gay emo bullshit ”) 
that have been posted solely for the purpose 
of boosting the anonymous person’s macho 
ego. If this is the mentality of some of our 
readers and of some of the people who access 
our website then, to be honest, I feel totally 
fucking ashamed. 

This Issue 

Is something I’m very pleased with. A lot of 
people really came together for us this time 
around, and special thanks have to go out to 
Anthony Palmer (who’s also a new designer 
here at Fracture HQ - see SHELLAC and 
JOHN HOLMES layouts for a bit of a slick 
twist on the tried and tested 'page layout' 
theme), Dario Adamic, Dave Stuart, Kevin 
Borrett, Steve Lee, Sean McKee and Mel 
Hughes for their awesome interview contribu- 
tions. These are people in the scene who are 
really putting their money where their mouths 
are, not even wasting a second about com- 
plaining what’s missing from Fracture, but 
just working their asses off to make sure the 
bands/ labels they want to see in here aren’t. 
And at the same time succeeding in keeping 
Fracture as musically diverse as Russ and I 
would always like it to be. Too much HC? 
Too much pop-punk? Not enough UK bands? 
Well rectify what you see as the problem then 


or just shut the fuck up. It’s as simple as that. 

It also goes without saying (but I’ll 
say it anyway!) that I am also totally blown 
away every issue with the work put in by all 
the Fracture columnists and reviewers (Hilary 
Ellis, Dave Crackle, Helene Subjugation, 
Paul Resolve, Shoes, Gaz Suspect, Dave 
Taylor, Icki, Tom Fowler, and more recently 
Trev HAGL, Sean Tyler and Rae Alexandra) 
- you’re all getting a hell of a lot better when 
it comes to deadlines, and for that you are all 
my gods! Sure it’s cheesy as hell, but this 
issue goes out to all those people, and 
everyone else who has contributed in some 
way in the past (and that includes all our 
distributors too!) A hell of a lot of work goes 
in to Fracture, but I think the end result every 
other month is definitely worth it. 

I must also thank all the advertisers 
who made this issue (and every issue so far) 
possible because without them this ‘zine really 
wouldn’t exist at all, and finally I would also 
just like to say a big thanks to everyone who 
either saw through the bullshit fake E-mail 
they got sent or just understood straight away 
once I had explained. As I said, it could have 
caused us lots of problems, but fortunately for 
us most of the label and advertising folk aren’t 
as dumb as Mr 'try and fuck Fracture up' from 
Edinburgh would like to think. 

Holidays In The Sun 

Sorry to dispel the myth kids, but our recent 
holiday to Spain was paid for out of. . . wait for 
it. . . our own pockets! Amazing huh? The part 
about my parents’ Spanish castle is true 
though. But anyway, I personally had a great 
time, it was like a big week long Fracture piss 
up in sunnier climes that included monkeys, 
cockneys, a man called Boris, champagne, 
mountain bikes, swimming pools, a huge 
wooden bull and arguments leading to vio- 
lence over where the fuck we would eat each 
night. Watching a carnivore get mad at vegans 
is like watching a bear maul a couple of 
rabbits, seriously! But as I said, I had a great 
time! Looks like next years destination will be 
the Bahamas, 12 of us are going. Can’t wait. . . 



For this issue I’ve decided to abandon the 
diary which has been providing the body of 
my previous columns. With Fracture being 
published bi-monthly it soon became apparent 
that ‘staring at ceilings’ was never going to be 
up to date (as of the last issue it was nearly 6 


months behind). So I’ve decided to bring you 
up to speed as much as is possible by skipping 
the events of January - May and producing a 
wholly new piece for this and future issues. 
I still keep my diary though, and if anyone 
wishes to read the gory details of my treatment 
for leukaemia then they can e-mail me ( 
HYPERLINK mail to: shoes@clara.co.uk). 

So where are we? I’ve now been 
receiving treatment for 9 months, and I’m 
very tired. Not just physically exhausted 
which I often am, but tired of so many things. 
I’m tired of taking pills, tired of nights in 
hospital, tired of waiting rooms, tired of 
injections, tired of giving blood every fucking 
day, tired of vomiting, tired of having no hair. 
Most of all though I’m tired of being lonely. 
Having a disease like mine means you have an 
abundance of time, but lack the energy to 
make proper use of it. More than anything you 
want the company of friends to help you 
through. Unfortunately your friends have 
lives of their own to lead, and can’t be there 
all the time. 

One of the most upsetting aspects of 
my illness has been friends falling by the 
wayside. When I was first diagnosed I exas- 
perated the nurses who were inundated with 
phone calls for me. I seemed to have visitors 
ever night of the week. But the novelty soon 
wore off. I always anticipated that this would 
be a test of my friendships. Some people who 
I considered friends have never contacted me 
since I was diagnosed with cancer. Fair 
enough, that’s their choice. What upsets me 
more is those who began in earnest, but who 
now don’t have the time. I think perhaps that 
people think that I’ve grown so accustomed to 
staying in hospital that it no longer bothers 
me. It does. When my Doctors tell me I have 
to spend 10 days in my tiny room alone, it’s 
just as traumatic for me after nine months of 
this shit as it would be for you. 

At the time of writing, I have only 5 
days of chemotherapy left! They’re scheduled 
to begin around July 2nd, so by the time you 
read this I may well be finished. Following 
this, I embark upon a ‘maintenance’ course of 
pills and monthly injections. This will last for 
another 18 months, but should allow me to 
return to university and lead a ‘normal’ life. 
I’m looking forward to summer like I never 
have before. I hope to spend as much of it as 
possible travelling from place to place and 
visiting anything but hospitals. I’m also eager 
to meet the many people who e-mailed and 
wrote to me with their support during this 
ordeal. As reward to myself for finishing my 
treatment I intend to spend some time in 
California with friends I have there. Now if 
anyone deserves a holiday this year, I do. Of 
course the insurance companies have different 
ideas; cancer patients pose too much of a risk. 
Most of the major companies refused outright 
to have anything to do with me. One company 
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that specialises in ‘travel insurance for the 
medically disadvantaged’ quoted me a price of 
£265 for 3 weeks in the US. Their aim 
presumably is to turn the ‘medically disadvan- 
taged’ into the ‘financially disadvantaged’. I 
found a compromise solution though: £39 for 
cover - excluding any leukaemia treatment. 
Fingers crossed then. 

So how has nearly a year of leukaemia 
and chemotherapy affected me? Well I’ve still 
not got much hair. I’m probably infertile, I’ve 
lost a lot of weight and bizarrely I no longer 
have hay fever (one of the more pleasant side 
effects of chemotherapy). But as a person I 
guess the changes are for others to judge. A 
year of waiting in NHS corridors has made me 
a more patient man, and I believe I’ve learnt 
to think a little more before opening my 
mouth. The amount of time spent alone in 
hospital offers great scope for introspection. 

I used to beat myself up at first for not making 
the most of all my newly found free time. At 
various junctures I resolved to write my first 
novel, research my dissertation, learn He- 
brew, get a job as presenter of the “ 1 1 o’clock 
show” and various other far fetched ambi- 
tions. None of them ever came to fruition (and 
I felt so confident about the presenter job.) 
Anyway I eventually realised that no one 
expected me to do anything other than sur- 
vive, and that would be achievement enough. 
Being so inactive for such a long time has 
however made me more determined to achieve 
the things I want out of life. I also believe in 
myself more; if I can beat cancer I can achieve 
anything I set my mind to. I used to worry a 
lot about my future, but now I’m a little more 
confident and a lot more relaxed. I’m not a 
careerist by any means, but I do want my 
talents to be recognised - and I want to work 
in a job I actually want to do. My experience 
with leukaemia has convinced me that I can 
achieve these things now .I’m free to be happy 
again, and I’m not going to waste the oppor- 
tunity. Here I am about to see the closing act 
of the most distressing period of my life. 
Leukaemia treatment is fucking boring, you 
puke a lot and you spend far too much time 
waiting for things to happen. At this point I’d 
like to extend my utmost thanks to all those 
wrote to me, called, visited, e-mailed and of 
course to everyone who took the time to read 
my column and diary. Please no more books 
though! I’ve been overwhelmed with them 
since the beginning of my treatment. They’re 
all very much appreciated, but I now have a 
huge backlog including ‘Ulysses’, which will 
probably take another 6 months alone. Thanks 
to everyone who took the time, I appreciate it. 
Hopefully the next time I write I won’t be 
talking about Leukaemia, believe me when I 
say that I’m more bored of it than you are. It’s 
nearly over, so fucking nearly over. All I need 
now is a few more records and the love of a 
good woman and I’ll be set for life I reckon. 



One thing that I have become to increasingly 
appreciate about the punk scene as I have 
progressed from a dysfunctional teenager to a 
even more dysfunctional adult is the commu- 
nity we have created for ourselves. We have 
so much that we seem to take for granted or 
ignore altogether. We tend to focus on the 
negative things that happen between us, such 
as all the trauma that comes with people 
having egos or low self esteem and the story 
telling that accompanies it. Don’t get me 
wrong, this is bad shit, I have seen too many 
good people hurt by it and their energy 
drained, but we have so much more than the 
average person and because of this we should 
learn to cherish and nurture it much more than 
we currently do. 

Many people also seem to bemoan the 
loss of the overtly political nature of punk, in 
terms of a tangible ideology to bands and 
fanzines. But I come from the view point that 
all forms of communication, particularly that 
which is honest and passionate about how we 
feel about our lives and our emotional re- 
sponse to what life throws at us as intensely 
important. So many people go through life 
without actually considering what happens to 
them and why it happens. Maybe I see this 
more than some others in the ‘scene’ because 
I am a feminist and am more acutely aware of 
how patriarchy and capitalism collude to 
generate constraints and power imbalances 
that distort how we lead our lives, react to 
everyday situations and interact with each 
other. There are so many ways that politics at 
the state level trickles down into the minutiae 
of life. 

We are all human beings and benefit 
from freely expressing our wide range of 
emotions. Anger at the world isn’t our only 
response to life; smiling, being sad, feeling 
wistful or philosophical and above all , having 
fun are also just as valid and important. As 
well as playing our part in pushing for 
changes in human and animal rights and the 
environment, we need also to consider our 
psychological environment - what shit goes 
on in our own heads and those of the people 
around us, how we interact with each over to 
make our lives as mutually enriching as 
possible. In a society that is increasingly 
about survival (in an economic sense) and 
materialism we seem to have lost the sense of 
our true selves, our real fundamental needs, 
our context and lost each other more than ever. 


This is where our self built community and its 
culture comes in. I have become to appreciate 
more than before that our community and how 
with in it we interact with each other is one of 
the most radical and political aspects of punk. 

It goes beyond political sloganeering to creat- 
ing space where we can be ourselves and 
redefine our self expression and relationships 
beyond those we are forced to conform to in 
our mainstream culture. It is this context with 
in which we place our music and literature, 
rather than solely the content and style, which 
is important, whether we want to be angry, 
philosophical, day dream or just have a damn 
good laugh with friends. It is about being 
together, being part of something that enriches 
our lives, raises our expectations and chal- 
lenges the traditional structures of ‘society’. 

The concept of creating community 
has always been a political one. Capitalism 
has sought to strip the majority of human 
beings down to a basic economic unit and 
have life defined by the work ethic; but it is 
its strong emphasis on private property and 
individual responsibility that has succeeded in 
locking us away from each other. Adding 
considerable strength to this is the patriarchal 
system, from which (of course) women were 
to suffer the most from increased isolation. 
While we all retreat to our individual house- 
holds, domesticity locks women even further 
away from the public sphere and from each 
other. But to our own credit people through- 
out history have developed strategies of re- 
sistance through the building of communities, 
though often limited in nature, especially in 
terms of deconstructing human beings and 
society’s norms and expectations. 

Closer to our reality today, we have 
witnessed the onslaught from the State in- 
creasing and this has made building commu- 
nity even more radical, especially in response 
to the political climate of the 1980’s (and its 
lasting impact into the 1990’s) when Margaret 
Thatcher decreed that there was no such thing 
as society, only individuals and went on to 
introduce policies that accelerated a culture 
that has systematically destroyed the limited 
communities we had. The emphasis on indi- 
vidual responsibility and economic success, 
coupled with the increasingly unstable nature 
of work has made survival the primary goal of 
many people’s lives. This has further en- 
trenched the ideology of the traditional family, 
locking us further away from each other in our 
private spheres with friendships and networks 
falling away, leaving us little energy and 
scope for questioning our lives and consider- 
ing alternatives, never mind living, having 
fun, agitating, growing and discovering our 
minds and each other through social interac- 
tion. 

It has been the simplest of things 
recently that have made me acutely aware of 
what we have between us, especially now that 


Columns . Columns . Columns . Columns . Columns . Columns 


I am outside the 18-24 student category with 
all its allowances for ‘youthful’ behaviour. 
Friends outside the ‘scene’, family and col- 
leagues at work all marvel at the networks of 
people (both male and female - shock horror!) 
I have both in this country and around the 
world, especially when they realise that I will 
be 30 in a couple of years, as if this is some 
kind last chance deadline. When I leave work, 
I either go home to start running a record 
label, emailing and phoning people or I could 
be rushing off around the country to a show, 
or simply cooking food for house mates and 
friends, while they go home to have tea, put 
the kids to bed and watch TV . Walk down any 
street here in middle class Britain and there 
you’ll witness row upon row of houses with 
the families separated and shut up inside, the 
streets deserted and all is quiet. Social interac- 
tion has been replaced by controlled entertain- 
ment - TV, videos and computer games - 
experienced in the isolation of the family unit. 
Give me my friends and fellow punkers any 
day, people who are sexier, more shocking, 
fun and inspirational than any shop bought 
entertainment. 

But I appreciate our community for 
more than just how we are re-defining these 
relationships, it is also how it simply enables 
me to be me - how I look and do what I want 
to do. It seems to be getting harder as I get 
older for it to be acceptable that I don’t give 
a toss about how I look... a mature woman 
can’t not wear make-up and spend a vast 
proportion of her income on how she looks! 
The number of appalled second glances and 
remarks are definitely on the increase, particu- 
larly when I stagger into the local supermarket 
with my early morning fuzz ball hairdo and 
saggy arsed, mismatched clothes. The other 
week I was trundling down my street on my 
BMX with my partner on his skateboard, 
when a neighbour called out ‘has nobody told 
you yet that your too old for that’ . . .err too old 
for what... having fun? Too old to be free 
from the conformity and pointless responsi- 
bility of adult life? Being different to others is 
stressful and difficult to sustain, especially as 
you get older you can find yourself becoming 
increasingly isolated because of this. Being 
involved in the punk community can be a 
continuing source of support and validation 
that the decisions you are making about your 
life are the right ones. 

Even though I am being very positive 
about our community, there are many things 
about the punk scene that still piss me off, 
particularly the people who refuse to recon- 
sider punk’s emphasis on the negative (ar- 
chaic) aspects of masculinity and its often hit 
and miss attitude to taking women’s participa- 
tion and contributions seriously, and under- 
standing many female issues and needs. 
Despite this, I wouldn’t change what we have 
succeeded in achieving so far for a life outside 


of punk. Life is much more invigorating when 
you surround yourself with those people who 
are at least seeking to redefine human beings 
and attempting to break down the social and 
gender conditioning that makes living a trial, 
rather than the joy it was surely meant to be. 



There are millions of bands in the world, in 
fact there are millions too many. Loads of 
them get popular and I constantly ask myself 
why - why buy why? The best they should be 
doing is first on at the George Robey, or 
maybe not even bothering. What follows is 
my list of over-rated bands - 1 hope it pisses 
some of you off. By the way, it’s in no 
particular order... 

1. BLACK FLAG. 

Why is this band so popular? They are boring, 
got no tunes and were fronted by a succession 
of gorillas on vocals. I can understand why 
American kids might find them inspiring, but 
for me that was BLITZ, DISCHARGE or the 
PARTISANS at the 100 Club or CRASS at 
some stinky squat in Hackney. I saw BLACK 
FLAG once at ‘Christmas on Earth’ in Leeds 
in ’81 and they bored me so much that I 
decided to wallow in the piss filled floor 
instead of watching them . When I finished the 
Rollins book, “Get In The Van” I thought, 
why put yourself through all that pain, your 
band is shit. 

2. CHINA DRUM. 

Despite a big money push from the Beggars 
Banquet Corporation, CHINA DRUM pretty 
much still failed to make any impact. They 
were building up nicely in an underground 
sort of way and just decided to cut their 
careers short by signing to a label that wanted 
some form of success. I had a £50 bet with 
Frankie from LEATHERFACE that they 
would never have a top thirty hit, well it looks 
like he owes me. Sure they had a few good 
tunes and were lovely people, but there was 
hundreds of better pop punk bands around. If 
you look in record and tape exchange you can 
pick up any of their releases you want for 
under a quid. 

3. MAKE UP / NATION OF ULYSSES. 
You look shit, you sound shit and your 
writing and politics are complete bullshit. 


Anyone who says they enjoy their music is a 
complete nutter in my book. When I saw the 
NATION at the Underworld (with the mighty 
SOFAHEAD supporting) there was no more 
than a 100 people there and yet everyone 
claims to have been at that gig. Quite frankly 
they were blown away by SOFAHEAD and 
that is saying something. If you thought the 
NATION was bad, then the MAKE UP just 
waltzed in and took the shit trophy right off 
them. Gospel music my arse. 

4. BIG BLACK / RAPEMAN / SHELLAC. 
So what if you built your studio with imported 
Mexican bricks? Everything you have re- 
corded or played on is a pile of poo. Sure, 
some of Albini’s writing on the music indus- 
try are excellent, but please don’t make 
anymore music. With each band it just got 
worse until his head was firmly stuck up his 
own arse. Still, respect due for doing a free 
album called “Friends” where he gave away 
a completely unreleased album to all his 
friends. Sadly I wasn’t on the list. 

5. SEX PISTOLS. 

Even though it was the album that changed 
thousands of people, I could never understand 
what the fuss was about. Ben, who I live 
with, plays it every week at top volume and 
claims it to be the best produced album ever 
that still sounds amazing today. I personally 
think it’s a 12 bar boogie album with an 
interesting sounding vocalist. When I saw a 
reformed gig in Finsbury park I did enjoy 
myself, but in a total cabaret way, and besides 
I had nothing to lose because I never liked the 
band and wouldn’t be gutted if they were shit. 
And I got a free ticket. 

6. GUNDOG. 

This is one of the worst bands I’ve ever seen 
and believe me I’ve seen some real shit in my 
time. How they ever got a record out is 
beyond me. They played with THE ‘TONE 
at last years punx picnic in Hackney, and the 
bass player could barely work out how to plug 
the bass in, and maybe it would have been 
better all round if he didn’t. Then they went 
on to do some of the worst white reggae you 
ever heard. 

7. WAT TYLER. 

I can slag off as many bands as I like, but I 
have to hold my hands up and ask how the 
fuck WAT TYLER got away with it for so 
long. Three middle aged children do the same 
joke over and over again. Hopefully we have 
been an inspiration for shit bands all over the 
world as we have released hundreds of records 
and have been around the world on something 
that’s no more than the BARON KNIGHTS 
of punk rock. We apologise for all the people 
that have had to suffer us over the years but 
sadly we’ll still be doing it for a few years yet. 
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8. Nearly everything on Dischord. 

Possibly the most over-rated label ever . RITES 
OF SPRING have got so much to answer for 

- a complete scene of whinging, crying bands 
who knock things over. MINOR THREAT 

- the only decent song they had was a cover 
version, and don’t even get me started on 
DAG NASTY or FIRE PARTY. The only 
reason anyone came to see them was because 
they were on Dischord. However, on a 
political level, Dishord is one of the greatest 
labels that treats its bands well and are totally 
honest, it’s just the way people go on about 
the label all the time that just pissed me off. 

9. POISON GIRLS. 

I loved nearly every anarcho punk band, and 
that went without exception (this included 
LACK OF KNOWLEDGE (bad JOY DIVI- 
SION copyists), Andy T (just pure shit 
poetry) and SLEEPING DOGS AWAKE 
(what the fuck?)) but POISON GIRLS I could 
never get my head around them, and it wasn’t 
until the last few years when I became a real 
sad anarcho punk completist that I started 
buying their records. I can’t put my finger on 
why people liked them, but I certainly didn’t. 

10. SLINT. 

Every other record these days is compared to 
SLINT or influenced by SLINT and I just 
don’t understand why. Both albums are very 
boring and people just go on and on about 
them like it’s a “cult of SLINT”, and even this 
day people still buy records that are by ex- 
SLINT members, even though every single 
one of them is complete rubbish. Also in this 
category, I should stay well clear of the 
RACHELS, RODAN, JUNE OF ’44, etc, 
etc. and the list just goes on and on. Burn your 
SLINT albums now and feel good. 



What a cracking day - June 18th, London. 
For the record the cops started it. I missed a 
lot of the actions in the morning due to having 
to travel from Newport that day but I hear the 
critical mass went well. It was good to see the 
whole areas of the city totally under our 
control. A good mix of activism - trashed 
shops and cars and party - the mighty 
P.A.I.N. played and were fucking ace, 
again. For those of you who think that people 
were wrong to take on the cops and money 
men in such a way can fuck off. I’m writing 
this just after the event so I’m not yet best 


placed to relate the events, expect a run down 
of what happened next time. It may not have 
achieved much in real terms but it felt good. . . 

Aside from the June 18th stuff I don’t 
seem to have stopped recently, I have recently 
finished my first year in university and have 
returned to South Wales. I’ve been on a lot 
more such direct action wise of late. I’ve been 
helping set up a protest camp in Prince’s Park 
in Toxteth in Liverpool, if you live round there 
why not drop in, its in the park nook, 
developers want to build flats there. 

Are you in a union? 

Well if you work you very well might be and 
should be. Anyway a group has been set up to 
connect Anarchist in trade unions. Contact 
Anarchists in Unions cl o The Rainbow 
Centre 180-182 Mansfield Road, Nottingham, 
NG1 3HW. 

Beer!!! 

As you may know I am a great fan of Real Ale, 
it is with the greatest of sadness then that I 
learnt that eight independent breweries are to 
close down over the next month or so, includ- 
ing a personal favourite of mine Moorlands 
who make Old Speckled Hen - perhaps one of 
the more successful real ales. These compa- 
nies closing down is not only a blow to my 
drinking habits but also a blow to our heritage 
of independent brewing . Whilst the majority of 
alcohol brewing is in the hands of the major 
breweries these Real Ale manufacturers allow 
people to support small industry. True the 
government still gets tax off us but the multi- 
nationals get nought. Like record labels there 
are plenty of real ales which pose as independ- 
ent but are in reality major company ‘fronts’ 
the best guide to this is the Campaign For Real 
Ale’s book “The Good Beer Guide”, it’s a bit 
pricey so check your local library or nick it 
from the shop (make sure it’s a large chain). 
For all you ciderpunks (of which there are too 
many!) take a gander at “The Good Cider 
Guide”. 

Prisoner News 

There was a day of action in support of Mark 
Barnsley on June 8th (which I missed). I 
heartily recommend you get in contact with 
Mark or his support group. At whatever level 
you look at it, his imprisonment is a mockery 
of justice, he has been supported by Paddy Hill 
of the Birmingham 6 who was also convicted 
for a crime he did not commit and representa- 
tive of the Hillsborough 96 campaign. Mark is 
currently in a maximum security prison, ri- 
diculous when you consider that if he was 
guilty and not fighting against his imprison- 
ment he would be in a medium or low security 
prison. Therefore his post is interfered with, 
furthermore Mark is denied a look-in at the 
parole board (after 6 years he should be 
beginning his parole reports). As he himself 


said: 7 am an innocent man and freedom is 
my right. I am not prepared to compromise 
myself by submitting to any form of condi- 
tional release. If that means spending extra 
years incarcerated in top security prisons, 
then that is a price I am prepared to pay, 
albeit regrettably. My life has been com- 
pletely destroyed by the terrible injustice that 
1 have suffered, all that I have left are my 
principles and integrity and I am not pre- 
pared to compromise them by bending my 
knee to the parole board”. 

Sadly there are those within the anar- 
chist movement who for their own reasons 
are refusing to support Mark, I don’t know 
why, but this to me is another sign that many 
so-called anarchists are willing to support the 
state over that of a fellow anachist simply due 
to ideological disagreement. If you do write 
to Mark please enclose an SAE or some 
stamps. The support group also produce a 
regular newsletter and is in need of dona- 
tions: Justice for Mark Barnsley, 145-149 
Cardigan Road, Leeds, LS6 1LJ. Email: 
snide@globalnet.co.uk. Mark Barnsley 
WA2897 , HW Full Sutton, York, Y041 IPS. 

Keith Mann was recently finally re- 
leased after 6 and a half years. 

Festies 

The new “Festival Eye” is now out, that was 
the reason for that festival stuff last time but 
I didn’t give the address: Festival Eye, BCM 
2002, London, WC1N 3XX - the mag is 
£2.50 plus postage, but you’re also likely to 
find it for sale at all the festivals and at your 
local hippy or radical shop. It’s well worth 
getting lists of all the festivals. As you may 
heard there was some clashes between cops 
and people wanting to celebrate the solstice at 
Stonehenge - Okay as you know I ain’t a 
Pagan so why do I wanna talk about this 
ancient monument? Well first off no-one 
really knows what Stonehenge was meant 
for, there are plenty of theories but noone is 
sure. Secondly these stones are part of our 
history, furthermore it has become a symbol . 
Unfortunately I was unable to make it (I was 
meant to go but I was asleep when I was 
meant to leave). We need to reclaim these 
symbols not just for our little ghetto but for 
the whole population. I didn’t go to Morcambe 
HITS - 1 thought it might be a bit depressing, 
but I did meet an Irish punk in Liverpool 
who’d just come from the festival (Hello 
Onion) who said that trying to hitch out of 
Morcambe afterwards was a nightmare. There 
were loads of ‘punks’ in cars with plenty of 
space going by but it took a ‘normal’ guy to 
give him a lift - kinda sad innit. I am going 
to Glastonbury for the first time in quite a few 
years, I thought I’d said goodbye to the place 
but its seems not. I’m still not going to 
Reading though! 
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Oi! Kid! 

To prove I ain’t ageist, I hereby recommend 
people who are still at school to get in contact 
with Angry Youth. They are seeking to 
network among schoolers. A Kids Against 
Schools / Teachers / etc. type of thing. You 
can contact Angry Youth Edinburgh at the 
Autonomous Centre of Edinburgh, 17 West 
Montgomery Place, Edinburgh, EH7 5RA. 

Sorry to all the people I write to, I’m afraid my 
correspondence has got a bit late recently. I’ll 
be in touch soon. That’s about all people, go 
to every punk picnic, Reclaim the Streets, 
demo, festival etc. you can this summer and 
I might see you there. This is a somewhat 
brief column (as all my columns seem to be of 
late) due to spending all my time enjoying 
myself and generally doing things and no time 
whatsoever on the computer. On a side note 
OI POLLOI have a new album and two new 
singles out, they’re all ace and I recommend 
you get ‘em all. Okay stay happy, stay free 
and stay informed. 5 Tunnel Terrace, New- 
port, South Wales, NP9 8JP // 
Po0u88e@liv.co.uk 



“A Nightmare On Downing Street” - 
Celebrating 2 Years Of HARD LABOUR. 
Before I start, here’s a Crimewatch Appeal 
from Detective Superintendent Tony “Bacon” 
Blair of Sedgefield Fraud Squad. . . 

“Evenin’ all! We start with a spot of Retail 
Crime . Many people assume this is a victimless 
crime. It is not. Thousands of supermarket 
employees have been cheated out of £1000’s 
in unpaid overtime. It’s an elaborate fraud - so 
clever it often goes unnoticed. What happens 
is staff who work 10-15 minutes per night 
extra, serving morons who think it clever to 
do their week’s shopping at 7:55pm. If the 
staff refuse, they’re faced with threats and 
intimidation. Do you know the whereabouts 
of Mr. Big, the Company Chairman? If so, 
KEEP IT TO YOURSELF, because I 
COULDN’T GIVE A FUCK. 

Next, a large scale robbery which has 
netted thousands of pounds from taxpayers. 
It’s a well organised fraud by a gang calling 
themselves “The Senior Salaries Review 
Board”. The gang “recommend” their mates 
huge pay rises, and the cohorts in this clever 
scam simply pick up the cash at the back door 
of the GRAVY TRAIN WAREHOUSE. Do 


you know these people? I do! They play golf 
with me and Mandelson. Nice chaps. 

Third, and finally, it’s the taxpayers 
who’s the victims again. Millions of pounds 
have gone missing in unpaid taxes. The 
millionaires responsible hide their money in 
OFFSHORE ACCOUNTS. Can you help in 
catching the OFFSHORE GANG? If so, 
tough shit. They’re me mates, and it’s per- 
fectly legal.” 

The above is a ridiculous piece of satire. 
Ridiculous, of course, because Tony Blair 
would never be so honest as to remind us of 
the unwritten rule in UK Government, so here 
it is for you: 

If you are rich, you can do what you want 
- it’s legal. If you are poor you are a 
fraudster and a criminal. 

I know someone who works in ALL DAYS, 
the megalomaniac store that is seemingly 
trying to take over every grocery store in the 
North East (monopoly = higher prices = 
more profits). The person in question is paid 
until 10pm, and works until 10.20pm. Even 
at the pitiful minimum wage (£3. 60/hr), this 
means she is being conned out of £1 .20 every 
night. Now imagine she was caught nicking 
a tin of cider. Yes, she’d be out on her arse, 
blacklisted for future jobs, branded a crimi- 
nal. But her bosses, who steal from the 
workers every night in unpaid overtime? Fuck 
all happens, and it never will, (sidenote - a 
bloke nicking ONE item off their shelves was 
security taped and the film broadcast on 
CRIMESTOPPERS all over the North East!) 

Next, the Senior Salaries Review 
Board. Imagine there was a Dole Salaries 
Review Board, with the unemployed “recom- 
mended” increases for the unemployed, with 
the government press ganged into compli- 
ance? There’ d be all out media war! 

Finally, imagine you’re on £80 a 
week but have managed to save £100 in the 
bank. You are taxed on the interest. Mean- 
while, a Company Director with £5,000,000 
in the bank pays fuck all, because it’s in an 
OFFSHORE ACCOUNT! This is only the 
tip of the iceberg. Shameless harlots like the 
Spice Girls can avoid paying any tax as long 
as they spend 9 months of the year out of the 
country. Yes, good old PATRIOT Geri, with 
her UNION JACK dress, is only BRITISH 
until asked to CONTRIBUTE TO THE 
COUNTRY. 

There are as many clauses to let the 
filthy rice off the hook as there are to penalise 
the poorest in society. I offered cartoonist 
ROB FILTH a script taking the piss out of the 
DSS. He then said that he was using his comic 
as ‘proof to his Claimant Adviser that he was 
trying to go self employed (like Viz), and that 
there is a clause in the JOBSEEKERS AGREE- 
MENT which forbids any criticism of the 


DSS, punishable by the withdrawal of ben- 
efit!! So you can actually have your dole 
stopped for arguing with the nazi on the desk 
or, even more laughably, by publishing a 
satirical cartoon! 

New Labour, New Danger 
This “one law for them” theme could have 
taken up the entire magazine, but I think I’ve 
said more than enough, so let’s round off with 
a quick tribute to our beloved Govt’s first two 
years of solid achievement! 

1. Re-Writing The Bible. 

Not only has GOOD CHRISTIAN TONY 
changed the LABOUR PARTY, he’s also 
had to make a few changes to THE GOOD 
BOOK. Here’s a few examples, taken from 
THE NEW (LABOUR) TESTAMENT 
1999. . . Firstly a couple of revised command- 
ments for you... 

“Thou Shalt Not Steal. . . unless it’s from the 
disabled. ” 

“Thou Shalt Not Commit Adultery.. . unless 
it’s my mate Bill Clinton.” 

“Thou Shalt Not Kill... unless it’s in Bel- 
grade.” 

Next, the bit about “rich men not 
having a hope of getting into heaven” has been 
edited out, as have a few other ‘Communist’ 
bits and pieces... 

And finally, in the original Bible, it 
didn’t explain how a fish fed FIVE THOU- 
SAND. The Blair Edition reveals how. It was 
a 12 FOOT HIGH fish grown by 
MONSANTO that was, of course, PER- 
FECTLY SAFE TO EAT. 

2. Law And Order (1). 

JACK STRAW, the man with the ‘boyish 
good looks’ , the TOM CRUISE of Blackburn, 
is the man to take the praise for FIGHTING 
RACISM! Yes, good old Jack said he will do 
everything possible to bring the LAWRENCE 
MURDERERS to justice. Just a shame the 
next day the boy’s memorial was vandalised. 
But wait! There’s a CCTV camera pointing at 
it! Er, no there’s not, it was only a fake. But 
undeterred, Jack continues to ban anyone 
black from entering the county, thus quelling 
the potential for racism! Sign him up for 
SEARCHLIGHT! 

3. Law And Order (2). 

Back to the mean-dressed-mutherfucker of 
Lancashire, as we reveal his idea for I.D. 
CARDS!! Jack is a BIG FAN of these, just 
like he’s a BIG FAN of BLACKBURN 
ROVERS, and he has touted the idea around 
the team ’s ’ fans (everyone on the DIREC- 
TORS BOX in fact!) and found they liked it! 
And besides, if people haven’t got the savy to 
VOTE NEW LABOUR, they’re obviously 
TOO THICK to know who they are, so they 
just look at their card to remind em, eh JACK? 
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4. Freedom Of Information. 

LABOUR promised access to establishment 
files, and now we’re gonna get it! For £10 - 
£250 (the cost varies) you will soon be able 
to demand to see all files held in your name! 
At least ones belonging to your local coun- 
cil... riveting, eh? 

5. Law And Order (3). 

Yet again it’s that man JACK! He’s managed 
to put down his ‘Bullworker’ long enough to 
decide TRIAL BY JURY is out for mid- 
range crimes like BURGLARY. And, er... 
public order offences like upsetting fox hunt- 
ers. These cases will now be tried at the 
MAGISTRATES COURT where the MAG- 
ISTRATE (wife of the local CHIEF HUNTS- 
MAN) will give you a fair hearing! Hurrah for 
Jack for saving taxpayer’s money! 

6. Benefits. 

See main article . Also, in a Daily Mail article, 
DAVID BLUNKETT (I thought he was 
education spokesman?!?) revealed that DOLE 
SCROUNGERS who refuse to accept 3 JOBS 
(ie. bog cleaner, sewage labourer, 
MARGARET BECKETT’S sex slave) will 
have their dole stopped for 6 months! When 
it was pointed out that young people don’t like 
the jobs on offer, STEVIE WONDER re- 
plied, “When I was a lad . . . blah blah blah. . . 
Hovis... blah blah... tuppence a week... 15 
hours a day. . . ” 

Well that’s about it for this column. I hope it 
didn’t spoil your enjoyment of politics like 
GM food will spoil your internal organs! If all 
else fails, just pick up THE SUN and look at 
SOPHIE RHYS JONES’ tits! Hey presto, 
suddenly all the unemployment and poverty 
vanishes! Until next time... Trev. 



I’m going to write about stuff you’ll all 
disagree with but I feel like it because I’m 
annoyed. In the 80s we worried about robots 
taking over the world. Remember Short Cuts? 
A million and one Twilight Zone episodes 
and lame sci-fi movies? With artificial intelli- 
gence we had created a monster. In the search 
to create robots that function like humans, 
what would happen if they turned out to be 
more intelligent than us? Would we become 
the puppets? Though the questions were 
valid, we soon realised that we were not as 
close as we thought to confronting this monster. 


It’s this kind of thinking that accom- 
panies any leaps in technology. Cloning 
animals and people has been a recent one. Do 
we really need it, is the usual question. (And 
personally I think why worry? For every 
dictator caricature who is predicted to abuse 
the technology, there are a thousand people 
whose lives would be improved by it.) I’ve 
heard worries about the internet too; do we 
realise what we have started? Shouldn’t we 
have thought about it beforehand? etc. I can’t 
get my head around this ‘analysing the need 
for every step’ business but the developers do 
most of it and the luddites make up for the rest 

- it is no doubt necessary. 

My bone this time is genetically engi- 
neered food. In a scientific sense it is much the 
same process. Here is a new paradigm in 
research. The developers question its work- 
ings and the sceptics question its necessity. I 
think what makes this situation different is the 
factor of money. In funding artificial intelli- 
gence or cloning research there are few private 
bodies with a significant interest in the find- 
ings. But investors were quick to realise the 
rewards of supporting an industry that con- 
trols the distribution of food. I don’t think 
they invested in the GM food industry to rip 
off the third world - I’d be surprised if it 
crossed anyone’s mind that that would be a 
by-product. As far as I can tell, the universi- 
ties (not the industries) who research genetic 
engineering have come up with the most 
socially beneficial applications of GM food 
technology. Without shareholder pressures, 
they are most at leisure to think about how 
agricultural advances can feed the world. 

The GM industry bugs me quite a lot 

- mostly for the sickly colour they have 
painted science. But I’m just as much bugged 
by the Daily Mail and the Sun for hijacking the 
cause of the anti-GM protestors. Their idea of 
the main issues is about as far removed as can 
be. They talk about ‘frankenfoods’ and their 
possible ill effects on humans. All the news- 
papers talk of the sensitivity of the British 
public to food tampering after the CJD scares. 
Sure, the effects of CJD are scary but it’s a 
disease that attacks the brain, passed on from 
animals which have eaten contaminated feed. 
It is an entirely different phenomenon - the 
contaminated animal feed is the ground up 
bones of dead animals not heated to high 
enough temperatures. This is a serious and 
easily preventable illness caused by bad eco- 
nomics. The effects of GM food on health are 
small - there might be a cumulative effect over 
several years, but there are no serious dis- 
eases you can catch from vegetables and 
grains. Just ask any vegetarian. The kind of 
dementia you see in a CJD patient won’t 
appear in a person who has eaten GM food for 
100 years. 

The largest risks of GM foods are not 
health risks. They are the risks of environ- 


mental degradation, the loss of choice (if you 
want to avoid GM foods which are commonly 
mixed with non-GM and unlabelled) and the 
increasing power of multinationals in the third 
world. Farmers in the first world can make up 
their own minds about GM products - they 
can even get organic food incentives - but 
elsewhere in the world the force of the biotech 
industry is more threatening. The British 
press is so pleased with themselves for 
mobilising the public to say no to GM that 
mention of the real worries has been left out 
of the picture. They urged us to lobby the 
government and supermarkets... Sainsburys 
so cheaply changed their tack. Their marvel- 
lous GM tomato puree “tasted better and sold 
more” so they ploughed money into the 
biotech industry but late on, switched sides. 
If they’d stuck to their guns I’d have had more 
respect for them than a crap chain like Iceland 
which was sure to jump on the bandwagon as 
soon as possible. Don’t get me wrong - I’m 
impressed with the way public opinion swung 
the supermarkets but it detracted from the 
main enemies: the World Trade Organisation, 
the biotech industry and investors. The gov- 
ernment is effectively powerless. Bill Clinton 
has his hands so tightly tied by this giant 
industry that he and his aides are put to 
threatening trade embargoes if their GM food 
is not imported. 

A general anti-science feeling has 
surfaced. People believe that science is so 
frequently misapplied that they are not willing 
to support it and they believe it to be a waste 
of money. But we’re at a worrying time. For 
instance, no antibiotics have been developed 
for almost 50 years and soon some illnesses 
will be resistant to every antibiotic and what 
then? Since there is no turning back to the 
halcyon days when we lived without medi- 
cine, more research is desperately needed. 
Antibiotic resistancy is one of the worries of 
GM foods since an antibiotic is used as a 
marker when transferring genes. The quanti- 
ties are minute but after years of meat-eating 
and western medicine most of us are probably 
resistant in any case. 

Good things could still come out of 
genetic engineering research if funded with 
government money. We could better under- 
stand the ways in which genes disseminate 
and find ways to avoid the present environ- 
mental hazards. There was a lot of alarm to 
have a fish gene in a tomato but with no human 
help at all, there are common genes in snakes 
and cattle. The products that scientists could 
develop without involving the money factor 
would be entirely different. Monsanto, Novartis 
et al like to talk about feeding the third world 
but it is hard to imagine how they would do 
this without making a profit. Some Indian 
universities, though, have worked on geneti- 
cally engineered foods that could help against 
crop disease and support their ever-increasing 


populations. Or a giant money-saver for third 
world governments is the introduction of 
vaccines in some crops. I know that vaccina- 
tion is a very tetchy issue with the left wing 
(and also the idea that someone conniving 
could introduce sterilisation through crops 
abhors most) but if it is done anyway then 
perhaps it could be done more cheaply and 
efficiently. One of the biggest successes of 
genetic engineering involved the development 
of human insulin. Prior to genetic advances, 
diabetic people used cow’s insulin as their 
main source, but many were allergic to it. 
Now insulin is ‘farmed’ genetically. At an 
experimental stage, but widely desirable, is a 
potato engineered to commit suicide when 
attacked by a fungus. This would stop the 
spread of disease and potato blight. 

I wrote an article about Monsanto in 
the latest issue of Smitten fanzine and al- 
though I’m disgusted by the company’s every 
move. I’m not anti-GM in the Daily Mail 
sense. I don’t think that genetically engi- 
neered foods are ‘frankenfoods’ but they are 
certainly develped by monstrous industries. 
I’ve watched this debate develop into an ‘us’ 
against ‘science’ drama, when it really should 
be ‘us’ against ‘the corporations’. I’mamazed 
by the way the public has taken the newpapers’ 
cause to heart. You wouldn’t get your political 
viewpoints from a daily newspaper, so why 
take their scientific views at face value? Have 
we turned into a nation of witch- finder gener- 
als, destroying everything we don’t understand? 

Disagree with me, if you like, at the following 
address: 14 Hornsey Rise Gardens, Lon- 
don, N19 3PR. My PO Box has now shut 
down, so don’t use that. You can e-mail too 

at hilaryellis@hotmail.com 

Smitten/Duhhh split issue is now out and 
costs 60p + A5 sae. With a theme of 
embarrassment and humiliation, there are lots 
of stories, articles and reviews and an inter- 
view with Burning Airlines. It’s great! 

Anyone who has ordered it from Jayne should 
be aware that she’s in Spain for 2 months. If 
you can’t wait that long then drop me a line. 



For the most part, this punk rock scene is a lot 
of fun and a real alternative to what’s on offer 
out there, not just musically but also socially 
and politically, and I believe that’s the com- 


mon thread that ties us in together. I’m 
fortunate enough to have met some of the 
coolest individuals I could ever imagine 
through this scene and have made and main- 
tained good solid friendships. To start with it 
was just a musical connection: the apprecia- 
tion of certain bands is a positive introduction 
to deeper and more complex subject matters 
and conversation. I’m not saying that it’s the 
greatest platform to initiate friendships but it’s 
hardly the worst now, is it? I’m old enough 
to remember times when punk rock/ hardcore 
- whatever the fuck you want to call it - was 
very exclusive but at the same time very open. 
If you were walking down the street and saw 
someone wearing a 7 Seconds shirt you’d shit 
your pants, get excited and there was a good 
chance you would stop and say “great band! ” 
and a conversation would begin. That’s a 
thing of the past now because it seems that 
behind every Descendents shirt lies a Reef 
vest. Musical taste isn’t important I know, but 
the acceptance and popularity of punk rock 
these days means a band name on a shirt is no 
longer a statement of individuality, nor is it 
adorned to confuse the masses - it’s worn to 
be cool and trendy in an alternative major label 
kinda way. There’s nothing wrong with that, 
it’s just reality that punk is an accepted genre 
these days and anyone can look like they 
belong. The Green Day shirt of today (well 
maybe yesterday now) is the Iron Maiden 
shirt of 1985. 

As punk gets more popular it becomes 
more hostile. Gone are the days when you 
would walk into a show with just a pack of 
cigarettes for company and before long you’d 
have struck up a converstation with someone 
at the bar or at the merch stand. Gone are the 
days when you could walk into a hall and 
exchange a smile, a nod of the head and be 
made to feel welcome in a room of strangers. 

I recently went to a show on my own 
to see a friend’s band play. They were first on 
and played to a handful of disinterested folks. 

I went straight from work and had a daysac, 
combats and a wallet chain... to the older 
punkers I guess I was the proverbial “dumb 
kid at a punk show” despite being thirty-one 
fucking years of age! I looked around for a 
friendly face but got stared back at for my 
troubles. I was made to feel uncomfortable 
and it was disheartening to say the least - I 
was starting to think that maybe it wasn’t such 
a good idea to be venturing out on my own to 
a punk rock show in 1999. I was hanging 
around like a pervert outside a kindergarten. 
This wasn’t a cool place to be and it wasn’t 
any fun so I watched Travis Cut play their set 
and then decided to bail . 

But I got to thinking, what if this had 
been my first show? What if I’d taken a train 
to London and travelled a couple of hours 
especially for this show? To witness the punk 
rock experience, to check out this music scene 


full of friendly individuals that always urge 
communication, involvement, friendship, ac- 
ceptance and unity - the open-minded culture 
of a real alternative. I think a bubble would 
have gotten burst. It sucked and it’s up to us 
to make a difference. 

I don’t like to go home feeling low in 
realisation that this “scene” is like any other 
scene or musical genre - there’s cool cats and 
fruitbats, those due respect and those a pain in 
the neck. “Live with it, it’s the monster we 
created,” you might say, but we can make it 
much better you know, we don’t have to be 
ignorant fucks and I’m not suggesting that we 
have to hug one another and hold hands. I’m 
not that naive, but you know what? A smile 
costs jackshit and it makes a fucking differ- 
ence you know? 

If you want to obtain my Coolsville 
sales list then check it out on the internet at 
www.coolsville.demon.co.uk, or send a stamp 
to the street address. The new Suspect Device 
is coming together and will be out soon. It 
features a long interview with Stephen Egerton 
from All that I thought was pretty interesting. 
From Inside As Well the book written by 
myself and Tony Suspect is now out and 
selling pretty well. £4.00 will get you a copy 
from the Suspect Device address (there’s an 
ad in this issue I believe). Thank you to all of 
those who have contributed to the amazing 
feedback that we’ve had. Scanner fanzine #4 
is my fave zine for awhile and there should be 
a review in this issue. Grand Central are 
looking to play gigs and for me they are one 
of the most promising bands to come around 
for a while. Do yourself a favour and check 
‘em out - see interview this issue. Dogpiss 
have been getting a lot of hype lately and even 
have a Japanese tour lined up! This seems 
ridiculous as they are just a sub-standard 
Snuff copyist band. . . I’ve seen more creativ- 
ity on a Pot Noodle serving suggestion (one 
of the only food products to openly declare 
that they contain genetically modified soya - 
don’t get that info on yer common garden 
Linda McCartney products) . OK, that’s all 
- for more info or sex appeal advice I can be 
interupted at: DS@cooIsville.demon.co.uk, 
and any regular mail can be sent to: 14 
Hornsey Rise Gardens, Crouch End, Lon- 
don, N19 3PR. For Monk Dave - The 
Collins English Dictionary meaning of 
Copacetic is: “U.S. and Canadian slang; very 
good; excellent; completely satisfactory. Of 
unknown origin.” 

I don’t wanna be a bear and shit the 
woods; I wanna be a monkey and swing in the 
trees... send any monkey, ape, gorilla pic- 
tures/ cuttings and articles to the above ad- 
dress. I’m serious! I salute Dave, Rae, 
Russell, Kirstie, Hilary and Boris for making 
the Fracture vacation in Spain a special time. 
The rock of Gibraltar is my homeland - it’s 
where I belong God dammit!! 
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Look, before we even start, whatever is up there 
in my column header right above this text, I 
disclaim. There are ghosts in the machine and 
they’re messing around like gibbons on acid, so 
whoever that is in that box, it ain’t me. Honest. 
And another thing, if none of this column makes 
any sense, we’ll just have to live with it, I’ve 
been up about 30 hours straight living off coffee 
and crisps, and listening to way too much heavy 
metal (which, as your mother will tell you, rots 
your brain) . A few hours ago I heard birds in my 
head. Straight up. 

So anyway, there we were in Malaga 
airport (I know, it was a crazy leap of topic, but 
it was the best way to do it. . .), heading through 
miles of corridors at 1 1pm, trying to catch up 
with our luggage. The ‘we’ in question was the 
motley Fracture crue (can I have an umlaut over 
the ‘u’ in crue?), consisting of myself. Monk 
Dave, Hilary Ellis, Dave Stuart, Dave Taylor, 
Rae Alexandra and Kirstie (just Kirstie) - in other 
words the all-powerful bosses and the poor 
downtrodden shitworkers. Bladders were at 
bursting point so after happening upon a door 
reading ‘Senors’ the guys dived in, extricated 
their bits from where they lay, and let golden 
torrents pour forth with a communal sigh of 
relief. Bits were shaken, zips were raised, all 
was done. 

“Hey, did you enjoy pissing next to 
Beadle then?” were the cries that bombarded us 
as we left the toilets. 

“Huh?” was our reply. 

“In the loos, Jeremy Beadle followed you in!” 
“Yeah right, so some poor guy looked like that 
old curly-mopped prankster, big deal...” we 
retorted. 

“No really it was him, he had a baby-hand and 
bad skin and everything” . 

And sure enough, from out of the toilets 
he came: Jeremy Beadle with baby-hand, bad 
skin and all. If I’d known at the time that I was 
pissing next to ol’ Beadle I would have directed 
my stream towards his shoes just to see how 
much he really liked practical jokes. But in the 
real world we just jostled him a bit in the queue 
for luggage and tried to catch glimpses of that 
famed baby-hand. Funny thing was that at the 
very moment we were rubbing our sweaty t- 
shirts up against Beadle-boy’s pea-green suit, 
somebody posted a message on the Fracture 
website forum under the pseudonym of Jeremy 
Beadle. Scary it definitely was, so would the 
guilty parapsychic party raise their hand now . . . ? 

Anyway, a few days later, after we 
had tired of lying around in the sun drinking ice- 


cold San Miguel, and doing tough-guy straight- 
edge-pose dives (complete with pointed finger) 
into the pool, we figured we should maybe do 
something that required the use of muscles other 
than the throat and stomach. So we headed 
towards the bike hire shop and our eyes rested 
upon a row of gleaming Harley-Davidsons, all 
available for hourly-hire too. Just imagine it, 
‘Hells Angels (Fracture Chapter) ’ terrorising the 
sleepy suburbs of Fuengirola with our over- 
grown sideburns and secret love of heavy-rock. 
Just imagine Monk Dave in charge of anything 
more powerful than a hairdryer! Quite. We left 
the shop clutching a mountain bike each. And if 
you’ve ever seen the film ‘BMX Bandits’, 
you’ll know how we felt burning down those 
hot streets, buses honking at our complete lack 
of road sense. 

Now two funny things happen when 
you head North out of Fuengirola: firstly, you 
soon come across a massive metal bull the size 
of a house. He sits atop a hill overseeing the land 
below. And he possesses a gigantic set of black 
testicles, roughly the size of an Old English 
Sheepdog. Faced with such a potent symbol of 
male virility, I did the only thing possible under 
the circumstances, and using DS as a makeshift 
stepladder, clambered on up and swung like a 
chimp from those monstrous metal gonads. It 
was quite spiritual. 

The other thing that happens is that 
everything disappears in the space of about 100 
metres outside of town. Really, the last vestiges 
of civilisation just stop in a neat line at the town’s 
edge, where die council should definitely con- 
sider placing an “Abandon All Hope...” sign. 
Within minutes you have entered an ethereal 
lunar landscape consisting of nought but dust, 
rocks, cacti, rubbish and deep ravines. And 
more rubbish too. It’s like the biggest quarry- 
cum-tip»on the face of the earth. But in the true 
gritted-teethBritishspiritof“we’ve-paid-for-it- 
so-we’ re-bloody- well-going-to-enjoy-it” we 
pushed on the pedals and trooped into this 
desolate wasteland, heading for the white- 
washed houses of Mijas hanging onto the 
hillside far above us . We made good progress on 
the dusty track, doing our best to pretend that we 
hadn’t noticed the black vultures circling over- 
head, and only had to get off our bikes every few 
minutes to clamber over some sacks of old kid’s 
toys, or piles of discarded clothes, or maybe the 
odd abandoned settee or fridge. And then in a 
place where everything else had stopped, the 
road stopped too, at a steep ravine. Fuck. 

We retraced our steps and took some 
other dusty track that this time took us down into 
the maze of ravines which we followed until they 
too came to a dead-end at a cliff-face. Fuck 
(again). We kicked up miniature dust-storms in 
the ground and huffed and puffed and swore and 
cussed. Then, like a man possessed with the 
might of The Hulk, DS grabbed his bike, 
hoisted it onto his shoulder and just ran up the 
cliff, scrabbling like a mountain goat and 
sending mini landslides down towards us. We 
watched agape. “Yeah” I thought, “that’s the 


way to do it, that’s how real punks do it”. So I 
fumbled my bike onto my shoulder, and hared 
up the hill with eyes bulging and lungs burning. 

I made it halfway, stopped, and starting sliding 
back. The kids below gasped in fear, DS above 
bellowed orders to grab onto a thorny bush, I 
stood frozen and the bike’s handlebars swung 
around and delivered a hefty blow to my temple. 
Not good, not good. By the time my vision 
returned we had miraculously become at one 
with the terrain, and just like those businessmen 
that get sent on outward bound courses, we 
formed a human chain and began passing the 
bikes up the cliff. Kirstie meanwhile was stranded 
at the bottom. It wasn’t that she couldn’t make 
k up the hill, rather she wanted to complete the 
team by acting as the injured colleague, or so she 
claimed. So treating her like another bike she was 
passed up the cliff. At the top of the ravine we 
patted each other’s sweaty backs and set off 
again. And then we heard it: psssssssssst. 

DS was actually very calm about the 
puncture, either that or he was just a silently 
seething pit of hatred and rage. In retrospect 
maybe he was the latter of the two. Things 
couldn’t get any worse, surely. Um, well the 
snarling rabid hound that bounded over the hill 
in front of us obviously thought otherwise. We 
squealed, jumped onto our bikes and pedalled 
like gaga. Apart from DS who was stranded and 
had to use his punctured steed as both a shield 
and sword to fend off the beast from hell, until 
it got bored and headed from whence it came. 
And then, just to ice our shitty little cake , the rain 
came down in sheets, and since cacti don’t really 
make the best shelter, we were soon soaked to 
the skin. 

We returned home hours later, wet, 
hungry, bleeding, aching and moaning, but 
y’know we were stronger people for it. Like we 
gave a fuck. 

I could tell you loads of other dumb little 
things about our foreign jaunt [like when my 
plums got guillotined by my shorts coming 
down the Suicide Slide in the aquapark (this was 
moments after DS vomited all over the poolside) , 
or when Monk Dave propositioned four 
overtanned women to “have a good ol’ cockney 
knees-up”, or fucking Jesus the tour guide 
(“My name is pronounced ‘heysous*, that’s 
‘hey-sous’, not ‘geezuz’ but ‘hey-sous’”) that 
was the spitting dabs for Tony out of Dagobah, 
or DS getting punched off a monkey on Gibral- 
tar] but who cares anyway? I mean what the 
fuck, it’s all irrelevant to everyone else, but then 
everything is irrelevant really , and after all , what 
difference does it make because the world is 
going to end tomorrow anyway - Nostradamus 
said so. Better go find a willing and able sexual 
partner then. 

, *********** 

By the way, the Hull scene is finally happening, 
which means I actually leave the house occasion- 
ally these days. Thankyou to everyone that’s 
making it happen. 
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the Rosewood Union 

mailorder &emo chaos C LT I hardcore indierock grind & 

as well asdoing the Rosewood Union label we thought it would be cool to start up a little 
mailorder distribution tor all those cool hardcore, emo, grind and indie rock records that make 
y our life complete. Here’s our list of stuff. We don’t have too juch space here but write to us for 
a full catalogue thing with write-ups on each record and loads of other news and stuff you like 


AMBA-Ar v^Door/ L .f FT . F ? R PE *° 12 sp,,t (cwesome evil Canadian grinddeathmetal HC) 
g^* 00 * 990 4/1 cd (° n volce of the sky) * ANGE L ASSASINS 'Cult Of Assasination’ 7”ep (san 
d J®®° chaos ^ * ANGEL HA)R ’Pregnant With the Senior Class' cd * ANGEL HAIR T-SHIBTS m medium 

and targe * A NTIOCH ARROW ’In Love With Jetts’ CD (gravity) * ARAB ON RADAR 'Rough Day ’ cd 
(spas ic jerky cool no wave) * AIQMPOMBPQCKETKNIFF 7 ’ (file 13) * ATOM AND nTs PArvir= F 

THE PROPHET / THROWS split 7’ (we loveioWZead Th^Prophet!) 

L 9r ®^ ,iery f '° rce ' cd * BORN A GAINST ’Rebel Sound Of Shit’ cd 
another routine day' V (this Is Doug McCombs of Tortoise, on Hi-Ball Records) 
I8QKEBACK Returns to Orange Grove' 7" (the Thrill Jockey single * BURNING WITCH 'Towers’ 1 2"lp 

(he ^.*!° w evll,) * BIRD-OF ILL OMEN 'Self, Dare You Still Breath? cd (florida 666 

hardcore) C AMERA QBSCURA Writing Kodiak' 7* (new san diego hip kids) * CAVE IN 'Beyond 

■JSRS Cd i^ r ° “ ChQOS me,al fute8 > * O UKATAT IKA TOWI s/t cdep (gravity) * 

r3^ L SJ^l^ W ^ 1 !^ W ^,^ lePPlinCOVer8albumlll) * CRIMSON CURSE 'greatest hits' cd 
OT G - with enhanced cd live showll) * BS TYLE debut T (awesome old 7* from the masters of funk, on 

f EQ UR HUNPREP YEARS ’Transmit Failure’ cd GET HUSTLE 'Now We're All Gone' 1 2"lp < 

laZZ l * . st cd (san diego indie rock meets ulyseesll) 

vwsatOAIKHEART Love my life cd (more sounds for wiggling hips) * GREAT UNRAVELING ‘the nnnei 
fa ^ 7 ’( vermlform ) * H MMARY '/VI aboard the sinking ship'^^SSmc^ 

lN/JSS5£ / K^ EREL r!? lif r * LHATE MYSELF 12-lp (great emo kinda grade. stlSe 
8 ^ IN fflUMANITY The histroy behind the mystery’ 1 2'lp * JSiS ‘Mosquito Control EP' cd (the 

JeSSh! C ^°L ban f l 0 * m » PACCER ’Fine Art Of Origlna! Sin’ cd (yeah, yeahll) * 

J feKcMY ENK?K cd (solo album from Sunny Day Real Estate voice, on SubPop) MAKEUP / LUNGLEG sDlIt T 
(on Versuvius) * MAN IS THE BASTARD ‘Thoughtless’ cd (the best powerviolence) * METROSCHIFTER / 

^^c SchId /t 7-SS? llVe ’ 7 " * ,Learn -’ cd fa reat Chicago mathematics 

wnpvunDtc P [ 7 (wicked screamy herky jerky fall around hardcore!! * PENNSYs ELECTRIC 

AHORSE 7 (James from Lync - we love the indie rock) * THE RAH BRAS cdep (on Lovitt) * 
RE^^MAN 'Revolution Summer' cd (hell yes!!) » SERENE 'Inward Flowering' cd (genet) * 
BT TO^^?^2 ., nfKjX p d THE SORTS 'gateway sounds' cd * SPAZZ 'La Revancha' cd * 

c ln - T, ^ f °!. e lf ’ 8 1 Btacl< cd (®mo indie art love) * mUJEE ’Slow Children....' cd * 
7 n 2 lp ( aM ,he bGSf 80,1 Diego stuff, on ebullition) * TORCHES TO POMF s/t 1 2" Ip (ex-Fuel 

°^n ,♦ 1- ? !STKA Spine ** Sensory ’ cd 800 Diego wonderklds ex-members of 

all the ight bands but his time they do It nice ancl gentle) * TUNE IN TOKYO 'Heat Resistant' 7- * 

T Jwffff EN Ri,Ual Cd * ^ilMOKgN 'Life Love regret' cd (both absolute classics) * 

JHLVSS Nervous Circuits' 1 2’lp * v/a ‘all t he presidents men’ 1 2’lp (w/Hoover, Assfactor 4, 
Ordination Of Aaron + more essential stuff 1 1) v/a ' ZUM audio volume 2 cd (awesome kinda indierock 
compilation - all your needs - Modest Mouse, Rex, Songs.Ohla and many more) 

CDs are £7.00. CDEPs are £4.50 1 2”s a re £6.00, 7"s are £2.50. T-Shirts are £8.00 
So. mats whaf we have for you . All prices are postpaid. Cheques etc. to ‘the Rosewood Union’ 
you should get your presents within a week or so. we only have limited copies of all the above stuff, 
so either list alternatives or we can order the stuff specially for you if it’s sold out. If there’s anythlnq 
else you want, let me know and I’ll try to track it down for you. Thanks a lot. We’ll also be getting a 
lot of new stuff in on a regular basis too, so we’ll put you on our mailing list. 


THE ROSEWOOD UNION * PO BOX 20508 * LONDON NW8 8WT 

rosewoodunion@clara.not * www.rosewoodunion.clara.net 
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THE ONLY COMPLETE SUPPLY OF VANDAIS & KUNG FU mHANINSE FOUND ANYWHERE! 

S www.vandafs.com gjk 

ILuZcJI OTOffl °N-UW Ofi BY MAIL. IVRrTE FOR A FREE CATALOG TOOAY. 

KUNG FU RECORDS - P.0. BOX 3061 SEAL BEACH, CA 90740 



this side UP Zivjela Komerajata 

-caught by surprise- IP/CD/CASS mSMZEXSZEM 

Ties StDB UP/ WHTTE PROGS 

IP - £ 5, CD - £ 6, CASS - £ 3, EP » £ 2 (postpaid Europe) *stiU without an answer - EP 

{USA & overseas: UP- $11, CD- $ Tl, CASS-SG, EP- $8) 


melodic otdschoot 
HardCore Punk 
that sounds as 
aggressive as 
Gorilla Biscuits 
and as melodic 
as Jawbreaker, 
honest, heartfelt 
and melodic * 


wmmm 

* caught !>jr su r P r ise * 
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distributors write 
trades welcome 


do Dario Adamic * OP. 15319 * 00143 8»ma Laurentino * Italy 
e -mart, ad awe ©refnit web page; httpy/surfto/borecLteeoagers 
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pop unknown 

haIBng from austin texas and having former 
members of food lucy and min oral moans 
nothing whon tho roeult sound* as amazing 
as thisoh and this Is a brand now song too. 

sunfactor 

from rainy london engbnd.thoso guys play 
real doal omo rock sooo weHyou saw thorn 
with pop unknown so you know what wo 
moan. 


european release only 
and Is available right now for 
the price of two brltlsh pounds 
post paid. 


'sunfactor 

yes tho same band featured on tho above 
record...! guess wo cant got enough of 
those guys.mbcing heartfelt lyrics with sooth- 
ing and high end guitars makes this band 
one of the most awesome Hve acts eng- 
land has to offer. new songs too. 

carver 

sun factors nextdoor neighbours from 
london. 

carver have former members of schema 
and play the more rocking emotional Indie 
rock style that wo have aB grown to love 
over the years.spoken and wen sung vocals 
are a speciality hero, 
split double cd pockoge sot 

available late july/early august, 
write for Info. 


( year Sir 

yearSthc 

chequer 


3 thousand 1 1 stalner street london sel 3 qx england 
[ year3tnou8and@tDlgfoot.com 

L cheques/postal orders to zochary wfllams thank you 
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camber 

anyway, i’ve been there cd.$12 



planes mistaken for stars 

self-titled 10-inch/cd ep.$9 



starmarket 

calendar (full length) cd.S12 


tin Ottart ctf 'Jbuuhl 


emo diaries IV compilation 
12 all new songs cd.|12 



brandtson 

fallen star collection cd.$12 



triple fast action pave the rocket 

cattlemen dont cd.$12 taken in cd.$12 



emo diaries III compilation 
15 all new songs cd.$12 




appleseed cast 

the end of the ring wars cd.$12 



muckafurgason 

the gay ep cd ep $9 
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wait mink 

goodnite (best of) cd.$12 



emo diaries II compilation 
14 all new songs cd.$12 



muckafurgason 

tossing a friend cd.$12 



wait mink 

colossus cd.$12 





cross my heart appleseed, race car riot 

self-titled cdep.$9 & planet mistaken split.$9 




16 song sampler cd $5 • four emo diaries comps (53 songs) $40 • tee-shirts, stickers, posters, buttons and other cool stuff on website 
postpaid usa • credit-check-cash-mo • superfast service • europe/s america add $2 • asia/australia add $3 • canada/mex add $1 


post box 1 965 new york, ny 1 01 56 usa • (21 2) 532-3337 JflMjM 
order@deepelm.com • sounds, daily news & more on website 






ANNAL I SE 

OUR 

STORY 

.GOES 

LIKE 

THIS 


GO READ THE REVIEW AND INTERVIEW 
IT WILL ALL MAKE SENSE 

w t< t< ☆ ☆ 


£6 POST-PAID {make things payable to R. Gallon} 
ALSO AVAILABLE BY ANNALISE ! 

"Always 1 8" mcd - £3 ppd 
"Something's Got To Give" mcd - £3 ppd 

NDOG RECORDS * PO BOX 43 ♦ HULL * HU1 tflA* I 













stuff, and that you're using the letter pages of FRACTURE to 


Dear Readers, 

I’m trying to put together a resource guide for the U.K. 
to make it easier for all of us to get things (food, clothes, mu- 
sical equipment) and get things done (repairs, advice, help, 
transport) in a fair way. It’s going to take a long time but I’m 
getting the ball rolling now and will see if it’s in any way viable 
(for me to do, at least). I would appreciate it if anyone who has 
any skills, talents, facilities or resources that they would like 
to trade, hire out or make use of would get in touch with me. 
Anything that you can do or offer will probably be of use to 
someone so please don’t be modest - gardening, shoe repair, 
sound recording, art, rehearsal rooms, cooking and cleaning, 
advice, accounting, plumbing, etc. Please also bear in mind 
that there are many things that able bodied people take for 
granted that less able bodied people would much appreciate. 
There are plenty of small businesses and shops that are in 
need of support like Taff and Beano in Leeds to Shake Some 
Action Records in Croydon and I’d love them to get in touch, 
but I ask that purely corporate minded businesses not bother 
getting in touch as it defeats the object of the resource. Bands, 
labels, distros and promoters are more than welcome to get in 
touch so they’ve got somewhere to tout themselves and I’d 
really like to make getting and putting on gigs easier espe- 
cially with regards to organising tours and maybe even getting 
a well organised touring circuit. 

I’m sure I’ve left things out but you get the general 
idea. I’m getting more ideas for things to include as I type but 
I’m trying to be realistic. If anyone could offer any help with 
this little project that would be great. I may or may not take 
you up on your offer but it means that I’ve got options. Any 
ideas are also appreciated. Thanks. Oh, please pass this in- 
formation on any way you can. Thanks again. 

James, Out Of Step Records, T Crown Street, 
Leeds, LS2 7DA (James@outofstep.idps.co.uk) 


Hey there Fracture, 

Sunday 2nd May. Last night atlhe Free Butt, Brighton 
we had full-scale punk-o-rama from SCUTTLE, PENFOLD, 
VANILLA POD and ONE CAR PILE-UP. It was a top gig, from 
four young UK bands, a really cool atmosphere and ace tunes 
to boot. When the bands were done I was chatting to various 
band folk and punters, and I had this notion, in my booze ad- 
dled brain, that a gig like this was the epitome of the UK DIY 
scene, something that Fracture really has it’s heart in. 

And then I got home, and to refresh my memory, just 
to tell myself I wasn’t imagining things, I checked what bands 
Fracture had featured in issue 7. And I was right, 3 of the 4 
were US bands. Reading the interviews again (US BOMBS, 
GAMEFACE, QUEERS) I felt that all three 
band members were, in one way or 
another, all guys who kinda felt the 
world actually owed them some- 
thing. A bit bitter possibly 
about not having reached the 
successful (financial?) heights 
of some of their peers. Or, in 
the case of Duane Peters, hav- 
ing had the fame, and blowing 
it all away. Don’t get me wrong, 
I do dig US BOMBS and 
GAMEFACE’s music, but with 
the big circulation you at Frac- 
ture have around the UK, I just 
figure more features/ inter- 
views, etc. with UK bands would 
be the real deal. 

We had at least 80 folk at last 
"nights gig, which is pretty 



Dear fractures, 
Yowguyykucb. 

Love, 

Povik/liCd/Mo 

P.S; Stop ettylovtOn#' 
pank/rockA 



amazing considering these bands are, as far as the mainstream 
goes, virtual unknowns. And I know PENFOLD, VANILLA POD 
and ONE CAR PILE-UP have all received coverage of one 
sort or another in Fracture, even if it’s just a record review, 
and I do think you’re doing a fucking great job, but surely fea- 
turing more UK bands in a ’zine, with the large circulation Frac- 
ture has, can only be mega healthy for getting punters to also 
check out some local bands, and not just (jetted-in) acts from 
North America. Alrighty, I’ll sign off, cuz if I don’t I’ll start to 
ramble. And that won’t be of any use to anybody, especially 
me. But, just before I go, I’ll take this opportunity to plug SCUT- 
TLE from Brighton, whose played their debut gig last night. 
And rocked. Take Care, 

Pete Zonked, Brighton. 

Hi Pete, and cheers for yet another letter. Look, I’m probably 
gonna sound like I don’t give a shit here, but I’m basically 
gonna run a standard answer by you because this whole thing 
is just so fucking yawnsville I’m just struggling to stay awake. . . 
I’m gonna say the same thing I say to everyone who sends 
this letter in - if you want those bands in Fracture, do a decent 
interview with them yourself and send it to us. Last issue a 
friend had a QUEERS interview he wanted to contribute, so 
he did. Last issue another friend had a US BOMBS interview 
he wanted to contribute, so he did. We ran those interviews 
because they both read well and it would have been a shame 
to see them go to waste. 

I did a huge RED MONKEY interview because we want 
British bands in Fracture, indeed it would be good if there was 
a ton of UK bands in each issue, but I got a job to go to, we got 
a magazine to build, what we don’t have is an infinite amount 
of time to do interviews with 20 UK bands every two months. 
We have no hidden agenda, the bands that appear in Frac- 
ture are as random as you’ll get, a lot of the stuff is usually last 
minute. Issue’s #2, #4 and #5 were almost all British inter- 
views, #6 had it’s fair share too. This issue is as mixed as it’s 
always been. A big SHELLAC fan did a good interview and 
got it to me, we’ve run it. A SAMIAM interivew has been on 
stand-by for 2 issue’s now, we’re not letting it get any older, 
it’s run here. 

What I’m trying to say is, rather than putting your en- 
ergy into pissing and moaning, put it into doing good inter- 
views with your favourite UK bands. Send them along and 
we’ll run them, simple as that. Over and out, last ever letter 
we run on this topic. (Monk Dave) 

And anyway, VANILLA POD are interviewed in the next issue, 
so nyah. (Russell Remains) 

Dear Fracture, 

I feel the need to write to you concerning the way in which 
punks buy their music products and to a lesser extent their 
expenditure as a whole. Now we all know the evils of major 
corporations and how uncool it is to support them, but in all 
honesty it’s obvious that most punks only shun mainstream 
culture when it is convenient to them. For example, for many 
years I have occasionally shopped in large chain stores if I 
want to get hold of a record by a band on a well distributed 
label (Epitaph, Fat, et,c.) just because these stores are easily 
accessible to me and it takes me an hour on the bus to get to 
Shake Some Action or a week or two to receive orders from 
distro lists. As much as I am and always have been keen to 
get my stuff from the scene (in most cases I have no choice) 
there have been occasions when I have allowed myself to be 
lazy, comfort over action. In the same way I presume that most 
of you reading this probably do the same. I hope that my ex- 
perience with one such company will put some doubt in your 
mind the next time you can’t be bothered to wait for the new 


Revelation release or whatever. 

About two months ago I was offered a job at Virgin 
Megastore, at the time I was pushing trolleys around a Safeway 
car park so I jumped at the chance to work with music in some 
way. I knew that I would have to put up with listening to shit for 
9 hours a day but believe me even Boyzone and Britney Spears 
are more stimulating than providing old women with a means 
to collect their weekly shopping! So anyway I start at Virgin 
and the people I am working with are the coolest, I hit it off 
with them straight away and in all honesty it was them who 
kept me at the job for more than a week. The CD's were seen 
purely as products and in the staff meetings the quality of the 
music was never discussed in any way (that subject seemed 
to almost be shunned). All the records were described as just 
sales figures. The way the mainstream music industry works 
truly is horrific and it really sickens me, the shops, distribu- 
tors, record companies and worst of all the bands are purely 
there to gain sales and every release is purely a statistic. Noth- 
ing new ? Read on... 

Having worked in this environment for a couple of months 
I made a mistake, I gave discount to someone who I knew 
didn’t deserve it but I just thought screw it, it’s not a big deal 
and forgot that it ever happened. About a week later I was 
called into the assistant managers office to be told that they 
had seen the whole thing on a camera (big brother?) and 
checked through every receipt processed that day (about 500!) 
and found out what had happened. I was then given a time for 
a disciplinary interview along with three of my colleagues. Fair 
enough, I thought, I knew what I had done and although I 
thought it was a bit petty I accepted that if that was the proce- 
dure I would have to go and face the music. So I go to the 
interview the next day and I admitted everything, I knew that 
they had way too much evidence for me to deny anything (the 
other three did exactly the same, it didn’t seem to be a big 
deal). But this didn’t seem to be enough, the woman who was 
doing the interview was really going for blood telling me that 
we had all conspired against the company to bring about its 
downfall and called me a liar whenever I denied this. Eventu- 
ally I was suspended for three days while they decided what 
was to come of me. To cut a long story short when I returned 
to work I was told that me and my three colleagues (all of 
whom had worked hard for the company for way longer than I 
had) had all been fired. When I asked why the decision was 
so harsh I was told that the Virgin rule book classes this act as 
gross misconduct which is counted as a dismissable offende. 

The thing that has really pissed me off about this whole 
thing is the fact that this decision was made without any per- 
sonal consideration. When deciding on a punishment for our 
VERY serious crimes against Virgin Megastores no thought 
was given to how hard any of us had worked for the company 
or even how long we had been there (one of the girls had been 
there four years). No consideration was given to any of our 
characters but simply to the board of the companies decision 
upon the boundaries of what makes a successful worker. These 
people who have never met me have inadvertently decided to 
sack me, the actual manager of the individual store was sim- 
ply a puppet of these people, how screwed up is that? How- 
ever if you consider the way in which ALL major corporations 
are set up, this is the way that they are forced to rule over ALL 
those people unlucky enough to be their grass roots workers. 
What it comes down to is that I was treated as a number, in 
the same way that this company treats its products, I was 
merely a statistic. I shouldn’t really have expected any more 
but do you really want to support in any way a company that 
works in this manner? 

So this whole episode has really made me start to think 
about bigger punk labels whose products are sold in these 
chain stores. I have always defended Revelation, Fat, Epi- 
taph, etc. because I’ve always seen them as running their 
business in the same way as a smaller label would but on a 
grander scale, but the trouble is to get to this level you have to 
compromise. By selling your records through stores such as 
Virgin you are actively allowing them to become mere prod- 
ucts. I guess in some ways this is pushing the classic 
Heartattack argument about bar codes, but it runs deeper than 


just a symbol. I want to buy my music (and labels should want 
their releases sold) through people or companies who love it 
as much as I do. I also don’t want to buy my music through 
someone who treats its employees like shit. 

It’s up to you at the end of the day, but leave consumer- 
ism to the consumers and rise above, take control of where 
your hard earned money goes. If you stop shopping in chain 
stores it will not close them down but it will give you piece of 
mind and it will at least take a slight amount away from the 
millions of pounds of profits this company makes every year. 
Shop at stores out of trust not out of comfort . 

Dave Cullern, cullernray@cwnet.com. 


Dear Fracture, 

In reply to Russell’s answer to Jon Active’s letter, stat- 
ing, “how many bands are actually writing basic political lyrics 
these days?" I must admit that this Ps becoming sadly preva- 
lent with each passing year, but there are still plenty of bands 
such as DOOM and CRESS, to name but two, who are overtly 
political. To say that “ most punk bands have transgressed 
beyond DISCHARGE or CONFLICT style of delivery..." though 
surely contradicts what punk stands for? If it’s not political, 
then it has no place in today’s DIY punk scene! It might be 
a* harsh statement to make, but if punk is about creating an 
alternative then it has to confront what it sees as being wrong 
in society and not sticking its head up its arse by singing about 
irrelevant subjects, ie. Getting drunk. 

Yeah, maybe most people are aware of what’s going 
on in the world. We all know that war, famine and vivisection 
are wrong, but if it’s not rammed down people’s throats all the 
time, these ideas stand the chance of being neglected. The 
days of CRASS et al are long gone (but not forgotten) but that 
doesn’t mean we should forget our past. 

Another worrying trend is the reforming of certain bands for the simple 
reason of making money from 'Holidays In The Sun’ festivals. These bands 
are bleeding us dry. Sensing a quick buck, they have resurrected their forgot- 
ten careers (because that’s what they are), these bands don’t do it for the love 
of it, simply the love of money. We need to boycott these festivals and stop the 
money making schemes of certain business men. Punk is our music, and has 
nothing to do with lining the pockets of exploiters! 

One last thing before I go, ‘Suffragette’ ‘zine have just issued a Black- 
pool special which has a SKREWDRIVER article in it. I can’t believe that a 
punk ‘zine would want to give coverage to such a band. I actually know the 
person who wrote the article and I told her I didn’t think it was a good idea, but 
Pete (who does the ‘zine) apparently wanted it included. To me this is condon- 
ing what SKREWDRIVER stood for - although it must be pointed out that the 
said 'zine is not racist, just mislead. We don’t need bands like that getting 
coverage in our scene. ‘Bald Cactus’ are supposedly now boycotting ‘Suffra- 
gette’ due to this article, so there’s still some sanity left. Pete thinks it’s funny 
that the PC punks are getting upset, but I think he’s playing a dangerous game. 
It’s not PC to abhore/ fight fascism, it’s common sense. Remember, fascism 
doesn’t start with concentration camps, that’s where it ends. 

So come on Pete, pull the article out of the ‘zine and let common sense 
prevail. I know you like to be controversial and upset people, but this is too far. 
You call yourself “Peter Don’t Care”, show us that you do, the shock value of 
1977 is long gone. We must start to get our priorities right if we are to make 
punk a threat again! 

Ian (‘In Darkness There Is No Choice’ fanzine), Wilmslow. 

I think you’ve misunderstood my remark about basic political lyrics - / 
hardly think it would be fair to compare CRESS’ lyrics to DISCHARGE’S!! What 
I meant was that most political bands get across their point in a more intelligent 
way than two line songs about dropping bombs on burning bodies. Protest 
punk is definitely not dead, it’s just adapted itself to present a more effective 
way of getting the messages across than simplistic diatribes with little thought 
given to the further reaching aspects of their politics. And I have to admit I 
really don’t see how if DIY music is not political then it is not punk! As you say, 
punk is about creating an alternative, so to create rigid rules of punk member- 
ship by saying “you must be political” is surely hypocritical - / always just fig- 
ured it was about creating your own alternative, not following somebody else’s 
idea of what constitutes ‘alternative’. 

But I’m 100% with you on all that ‘Holidays in the Sun’ crap - it’s just a 
parody of punk, dragging out the cadavers of long-forgotten (and usually best- 
forgotten!) nobodies to fill a few pockets. (Russell Remains). 




Fracture folk, 

Seeing as ‘Profane Existence’ charged $30 for a 2.5" 
X 5" advert and ‘Slug and Lettuce’ charged $30, I think your 
rate of $40 dollars is high. I’m sure you know how much it 
costs to print your own ‘zine, but that still seems a bit on the 
HIGH side. 

Em and Ming, London. 

Urgh, dumb letter alert! C’mon, are you serious? And what 
exactly happened to Profane Existence, even with a 3 dollar 
cover price (8, 000 copies X 3 dollars is more money than I will 
ever see in my life) - it folded because it got into a financial 
mess. And Slug and Lettuce, great 'zine as it is, if folded into 
an A4 booklet comes out to around 32 pages. This issue has 
ONE HUNDRED AND FOUR pages and it’s still free in the 
UK... and you’re querying a 6 or 7 quid ad price difference? 
C’mon, think a little, send us an interesting letter! (Monk Dave) 

Tell you what, you find a printer in the UK that does newsprint 
at anything near the price that they do in States, and find a 
postal service that does bulk paper rate like the US Postal 
Service does, and I will personally pay for an advert for you. 
And I might even cover that advert cost by putting a cover 
price on Fracture like the majority of US zines have. What- 
ever. (Russell Remains) 

fQ ■■■■■■■■■■ 

® Hello Fracture, 

I enjoyed your last issue and would just like to respond 
to a few of the interesting letters that appeared in it. Firstly, if 
there is anyone else like your correspondent from Poland who 
is planning to travel to Edinburgh this August in the hope of 
finding some massive big punk festival, I should warn them 
now - there is no punk festival this year. There may be a week of gigs here in 
August at The Tap’ to coincide with its sad closure to make way for new devel- 
opment but that’s about it, keep your ears to the ground... 

The second letter that I’d like to mention was from Andy from Leeds, 
and I’d like to add my voice to his defence of Tom Fowler. While I wouldn’t claim 
to agree 100% with all his beliefs, his politicised columns make a very refresh- 
ing change from all this Americanised stuff in so many of the other writers’ 
pieces. Personally, some of this stuff I just see as a waste of space, but that’s 
just my personal taste and I’m sure that some of your other readers like it and 
get something out of it, that’s cool - each to their own. I wouldn’t presume to 
demand that you “sort out” some columnist I don’t particularly rate, so “hands 
off Tom Fowler!" Okay? Actually, we recently met him at a gig in Liverpool and 
as well as being a very friendly, genuine and nice bloke, I have to tell you that 
he also plays a wicked air guitar, and that night he was hailed as the undisputed 
“King Of The Dance Floor”! 

In total contrast, the guy from Elista Records can only be described as 
a fucking arsehole. What was he trying to say in his letter? He’s chosen his 
side of the fence by continuing to distribute this nazi shit and he’ll have to live 
with the consequences. Fascists/ racists are not born - they end up like that 
because of coming into contact with the sort of filth that Elista seem happy to 
carry. When some of this right wing extremist propaganda finds fertile soil in 
some sick mind, the results are there for all to see - the Stephen Lawrence 
murder and innocent people maimed for life by the London nail bombings. If 
you distribute stuff that encourages this kind of thing, you’ve lined yourself up 
with the other sick bastards responsible. 

Anyway, good to see no more Elista adverts, one improvement. It would 
also be good to see things moving along the lines Jon Active was writing about. 

I agree almost 1 00% percent with what he said, and I think there are a lot more 
of us out here who would like to see a more political DIY edge to the ‘zine. I just 
hope people take you up on your offer to contribute to this kind of stuff. 

Lastly, on a lighter note, just a quick word about those idiots the 
JOCKNEY REJECTS who Dave Peggy wrote about in his letter. I saw them 
play with the DICKIES about a month or so back, and once again this gig ended 
in a ruck. They were also tearing up copies of ‘Fracture’ on stage, believe it or 
not, and challenging Donny from Haddington and Dave Peggy to fight if they 
were there. “ Come on, we’ll fucking ‘ave you all” they shouted at the audience 
who seemed rather bemused by it all, and later intimidated as it developed into 
real aggro when they jumped off the stage and laid into some punx who they 
claimed had been “giving us some verbal." Like the GRUNTS, I can say now 
that no one from Ol POLLOI would have anything to do with this kind of mind- 
less violent stupidity. Wise up lads, the real enemy isn’t rival football fans. 

Deek (Ol POLLOI), Edinburgh. 


Hi Deek, well firstly sorry I edited your letter so much, it was 
just way too long mate, especially as it was hand written and 
it’s dumb ass here who has to type it out! I kept all the rel- 
evant stuff in though, so I hope that’s okay. Well most of your 
letter speaks for itself, I know a lot of people like what Tom 
Fowler has to say every issue, and I’m happy to run his col- 
umns. I’m just glad that he hasn’t stopped bothering because 
some people so openly dislike what he writes. I’ve met him a 
few times now, and he’s as genuine as you said he is, and 
that’s a pretty fuckin’ rare thing nowadays. 

As for your comment on Elista, well you’ll be getting 
no opposing view from anyone at Fracture, that’s for sure. 
You hit the nail right on the head and we of course totally gree 
with you, as does probably everyone else who just read your 
letter. One thing though, you said you agree with Jon Active 
about wanting more political articles in the pages of Fracture, 
well you know you just sent in a 3 page letter that comes to 
probably more than a thousand words, now if you had spent 
your time a bit more constructively that could have been a 
1,500 word article on a topic close to your heart - Edinburgh 
Anti-Fascist Action maybe? It just seems like you’re all send- 
ing these letters in, all patting each other on the back, “yeah, 
nice one, I agree, you’re right” yet when it comes to the crunch 
we still haven’t had a single article off ANY of you. Piss and 
moan, piss and moan... (Monk Dave) 


...And as for yet another blather about the JOCKNEY RE- 
JECTS, please stop, my sides are really aching now. Tell their 
‘managers’ Ronnie and Reggie (oh, the mirth!) that it’s a joke 
that’s about as amusing as the Scotland football team. Actu- 
ally no wait, the Scotland team is pretty funny isn’t it? Damn. 
Game over. (Russell Remains) 






Dear Fracture 

Well, congrats on another issue of the zine, the let- 
ters pages seem to be hotting up now, if #7 was anything to 
go on. Andy Cactus and Jon Active should both be applauded 
for what they wrote, and it also got me thinking: In his reply to 
Jon Active’s letter, Russell asks “How many bands are actu- 
ally writing basic political lyrics these days?” Writing as one of 
those who still writes such lyrics (so last decade, so eighties), 

I think the lack of politics in punk music is more a reflection of 
the state of the punk scene at large. The question should 
really be “How many punks are politically active these days?” 
At a couple of recent demonstrations - one against the bomb- 
ing of Serbia, an issue that I cannot go into detail about here, 
and another on World Day for Laboratory Animals - the number 
of punks in attendance was minimal to say the least. The 
number of punks who still sabotage hunts has dramatically 
dropped (so much so that in the HSA magazine HOWL, South- 
ampton was referred to as “the last outpost of punk” !!) The 
number of punks who do anything but drink beer and listen to 
records is minimal.... 

To say that most Fracture readers, or indeed most 
“punks”, are conversant with the politics and value systems 
that you ascribe to is sadly not true - either that or they don’t 
bother showing it or acting upon them. 

So, what part does Fracture have to play in redress- 
ing the balance? Hopefully a large one, given its wide distri- 
bution - 5000 copies will probably be read by 10,000 and that’s 
not counting the ones who just read the odd article when they’re 
sat on your bog. The forum is there to be used and, whilst 
some would decry Tom Fowler (another example of people 
not wishing to be conversant with the politics...) Russell ac- 
knowledges that contributions are welcome. I think that if you 
do truly maintain a co/nmitment to the politics a pro-active 
approach should be taken. When dealing with equality of op- 
portunity (in the big bad real world of “normal” people) it is 
never enough to say “ethnic minorities and women are not 
discriminated against”. Rather, those people who have been 
discriminated against in the past need a positive step to be 
taken to invite them to get involved or they assume that they 
are not wanted, needed or will indeed be tolerated. This may 
take the form of publicity material showing people of all back- 


grounds - not just white middle class males. How does this 
apply to Fracture, re: getting contributions from those with a 
political slant? The answer is that Fracture must positively 
encourage such contributors. Maybe sticking up for Tom, stat- 
ing that you wish to celebrate the diverse politics within the 
punk scene. Maybe in the contributors section at the front, 
expanding the text so it reads “we would like to see more arti- 
cles about non-band related aspects of the DIY scene" - is 
that too much to ask? The result could well be that people 
who held back thinking Fracture was apolitical will know they 
ain’t wasting their time sending stuff in. 

Actually, whilst we’re on the subject of “equal opportu- 
nities” why is homophobia tolerated within the zine? I’ll just 
give you a quote from the US Bombs interview “it’s all gay. I 
don’t like any of that shit. Let 'em keep it, they all look gay.” I 
don’t know about you, but using the word “gay” in a derogatory 
manner smacks of homophobia to me, so I was waiting for the 
interviewer to raise the issue but he didn’t. I thought to myself 
“Not to worry, I’m sure there’ll be an editorial comment after 
the interview” but I was wrong. So, tell me, when someone 
who doesn’t fit into the white, male, heterosexual stereotype 
reads this will they feel invited to be involved in punk rock or 
think that they will get as much crap as they do in mainstream 
society? Maybe it’s a case of Tom Fowler good, David Stuart 
bad. I hope not, but then I also hope David wasn’t “star-struck” 
by the big yank punk rock star, cos that ain’t what DIY punk’s 
about. Comprende? 

Andy Cactus has hit the nail on the head as regards 
the current UK zine-wide spate of columnists who write “I drank 
my coffee..." zzzzzzzzzzzzzz, we don’t care, YOU’RE BOR- 
ING!!! Please use the printed word wisely - it holds a lot of 
power (pen, mightier & sword springs to mind) Not criticising, 
just hoping to contribute to a better future - for Fracture, for 
punk rock and for the world. 

Nath (HAYWIRE), Box SABS, 4 Onslow Road, 
Southampton, S014 OJB. 

PS. If you need any more examples of why politics in the ‘zine 
is important, look to the letters pages I have referred to and 
you’ll find an open apologist for those nazi fuckwits Skrewdriver 
(who do not deserve capital letters, more like capital punish- 
ment - oh no, Ian Stuart is dead, HA HA). Thumbs up to Dave’s 
reply. Any chance of publishing Mike C’s full address? 

In regards to the first section of your letter Nath, I agree with 
just about everything you say, but as the letters section in this 
issue has proved, it’s a futile exercise to continue talking about 
people making political contributions to Fracture, it’s just a tail- 
chaser of a topic. Until some people actually do contribute 
articles and stop just talking about it, then we’re no further 
forward. The offer is still wide-open to anybody that wants to 
contribute... hands up please. And as for ‘the spate of boring 
columns’, I’ve been through this before, diversity is fun, uni- 
formity is dull. (Russell Remains) 

I don’t believe that Duane Peters is homophobic. I may be 
wrong but the point is I was there to interview him about his 
band, not pull the guy up on the use of one word, a word used 
in such a Californian slang context that it was so obviously 
inoffensive. Now the point of an interview is to find out more 
information about a person and showcase the results to the 
readership - then the reader makes up their own mind as to 
whether or not they like that person. You showcase the per- 
sonality and that’s it. If I was talking to someone/ anyone and 
they started spouting off offensive shit then I would say, “Stop, 
I don’t like what I’m hearing.” And why on earth would you 
need an editorial comment after everything you see as “non- 
punk” or “non-pc”? Do you need a sign on the back of the toilet 
door saying “Don’t forget to wash your hands”? 

Duane wasn’t offensive, I knew when he said those 
things that it would be interesting to see if anyone reading the 
interview would question it. To suggest that I am tolerant of 
homophobia IS offensive to me, if you said something like that 
to my face then you’d have to be prepared for my actions, or 
be a fast runner. 


As for “Star struck” - are you fucking kidding me? I’ve 
been interviewing US punk bands since I was seventeen and 
hey, people are people in my book, whether they be American 
punk rockers or not. I don’t judge people on what they are, 
more on who they are. 

If you want to be so damn P fucking C then why do 
you use the word “yank”? That could be construed as racist 
surely? Actually, from the tone of your letter I, acting as Pro- 
fessor of Psychology here at Fracture HQ, would have to con- 
clude that you seem to have a dislike for Americans in general 
- would that be correct? I’m giving you much more space than 
you deserve. Are you aware that there is a world outside your 
front door? I suggest you go experience a little of it before you 
try and come down on my banana patch sweetcheeks. Live, 
love & learn. “Tom Fowler good, Dave Stuart bad” - That’s 
probably correct. (David Stuart) 

The Elista address can be found on their adverts in previous 
issues of Fracture. (Monk Dave) 

HHHHHHHIHHHHHHHIHHHi 

Dear Fracture, 

Just a quickie, I read the stuff about the VANDALS at 
the Duchess and frankly it's typical of the ‘punk’ scene of to- 
day. Oldies like me remember punk stuff in a different way, for 
the young kids now it’s all label this and label that, expensive 
shows and expensive cartoon skate NOFX Vans type Yank 
influenced pop punk. I mean the DICKIES are still venerated 
as punk heroes, the joke was only slightly funny 20 years ago 
and they are as relevant now as a DISCHARGE revival. The 
likes of the VANDALS should not be patronised, loser music 
methinks and at a high price. 

Anonymous (info@giroscope.freeserve.co.uk) 



Hi Mr. Anonymous, dunno if you realise this, but there is a great scene in the 
UK at the moment that goes far beyond what you have just described. Sure, 
high ticket prices for 'big' US bands is not cool, but maybe you should head 
down to one of the multitude of amazing all-dayers happening in the UK over 
the next few months - amazing line-ups, cheap entry, loads of great people... 
There is an absolute ton of excellent, diverse, up and coming bands around at 
the moment. Just sounds to me like you're stuck in the past mate. And the 
DICKIES are great too! (Monk Dave) 


| | HI 




Dear Fracture, 

I am looking for bands! Deifer Records, DIY and non profit Chilean 
label, wants to celebrate its 3rd anniversary with new releases. If you’d like 
take part in this project, then your attention please: 


1 . Send me a demo, cd-r or dat with two (2) songs. 

2. Send me a photo and biography for the cover. 

3. DON'T SEND ME MONEY, I DON’T NEED YOUR MONEY!!! 

4. I’ll send you 5 CD’s free for your participation in the compilation. 


Leonardo Obando, PO Box 2035, Santiago 21, Chile (deifer@cmet) 
Hi Fracture, 

Bit of an old hat topic this, but I'll say it anyway. As a buyer / 'consumer' 
of punk records and CD’s I always look forward to each issue of Fracture to 
see what new releases are out, but I am always let down by the recurring 
problem of not really know what some of your reviewers are trying to say! 

"This is okay if you like that sort of thing" jusi doesn't cut it when I only 
have very limited funds to buy records with each week. If you don't like some- 
thing or you think it is especially bad, PLEASE say so, say you hate it, let me 
know what I should be avoiding in the over-whelming sea of punk CD's. I mean 
some of your reviewers just seem to 'kind of like' everything they review, are 
they scared of offending the bands or something?! Thanks for reading, 

Darren "The Dog Handler" Fisher, Shetland Islands. 



C'mon people, let's hear what you have to say! There must be something you 
want to get off your chest, surely? Then write to us at: Fracture, PO Box 623, 
Cardiff, CF3 4ZA, Wales, UK or E-mail us at fracturezine@hotmail.com and 
we'll be sure to take you seriously! 
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DROPKICK MURPHYS 

BOMBSHELL ROCKS 

The Early Years*. 

. CO/LP 

Street Art Gallery CD/LP 

JS 




VOICE OF A GENERATION 
Obligations To The Odd - CD/LP 

Second album from these fast rising kings of european sireefptmk. Strang 
melodies, catchy sing-along choruses & zany humour from an open* 
minded band that takes oi!/streetpunk into the non-biased movement it 
deserves to be. 1007. proof razor-sharp brickwatl punkrock!!! U tracks./ 


THE PEEPSHOWS 
Right About Now MCO 


THE SKALATONES 
Tune In CD 


Small rfistros & mailorders, get in touch for wholesale prices! 

SIDEKICKS RECORDS. OSTRA NQBELG. 9, 703 61 0REBR0. SWEDEN. FAX +46 19 1746 99. E-mail: sidekicks@burningheart.com 
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BREACH 

Venom CD 

Third album by what could 
probably be Europes hardest' act. 
Influenced by NEUROSIS. JESUS 
LIZARD. BLACK SABBATH etc 
they create an awesome dynamic 
crossover between hardcore, 
rock and and metal. 1 2 songs and 
45 minutes*of brutal, powerful 
rocking madness! 


RAISED FIST 


Fuel cd/lp 


Long expected fullength from this 'cult- 
hardcore' band. Slowly, but safely 
winning new fans over. This bands full 

*®y!28 

on old school attack has now been lifted 


to higher ground on this aggressive 
energetic piece of album. Totally breaks 


down the walls! 

r * •‘fie 


59 TIMES THE PAIN 
End Of The Millennium cd/lp 

The new album shows the band taking 
it to the streets with maximum power 
& speed. 13 songs coming right at you 
with breakneck heaviness, sharpness 
& a true never surrender all-out-attack 
spirit. 


Also available: 

• REFUSED 

"The Shape Of Punk To Come" cd/lp 

•V/A 

"Still Screaming" cd/dlp 

Swedish hardcore/new noise compilation featuring 
new and old songs by Seperation. Forced Into. Nine. 
59 Times The Pain. Refused. Breach. Abhinanda. 
Within Reach. Raised Fist. Outlast and The Products 


BURNING HEART RECORDS • Box 441 • 701 48 Orebro • SWEDEN • Fax +46(0)19 17 46 99 • www.burningheart.com 







all-day emo / punk / ska 
foolery with... 


spy versus spy 

SKIMMER 
ONE CAR PILE-UP 
VANILLA POD • PYLON 
SUNFACTOR • KILTER 
INSIDE RIGHT • WOE 
HUMBUG • LIT P 
and more bands to be 
confirmed! 


Saturday 31st July 
£5 * first band 1 :OOpm 

The Peel, Cambridge Road, 
Kingston, Surrey 

info 0966 399108 / 0181 546 3516 
gravity@gravitate . f reeserve .co.uk 

getting there... Norbiton or 
Kingston BR, 25 mins from 
Waterloo, trains every 15 minutes. 
Buses from Wimbledon (131) and 
Richmond (371) tube and Kingston 
^ town centre (57, 131, 371) J 

UNDERSTAND / JETPAK ~ 
•Split' 4 Track CDB> 
return of Southend's long-lost 
hardcore legends plus 2 tracks 
from Surrey's now defunct 
emo/pop/rock upstarts 


THE LUSTJUNKS ~ 
'Stuck In Your Metronome' 

3 track CDEP 

sleazy garage punk/pop with 
attitude - think Rocket From 
The Crypt meets Replacements 


£2.50 each inc. p+p within UK: 
Gravitate, c/o 161 Cottimore 
Lane, Walton, KT12 2BJ 
cheques to J. Unwin 

^nf a@gravitate.frccscrve.co. ul 





V/A - "YOU'RE ON YOUR OWN" CD 

"Fuelled by theoriginal DIY punkethic, translated into the computer 
crazy 2 1 st century, here’s a bunch of noise-mongers who*ve joined 
the not. It’s stun-guns and samplers at dawn - and this time, it’s 
personal. There’s no better place for a baptism by hellfire than the 
various artists on "You’re on Your Own". An unconstrained collection 
of experimental, electronic and guitar driven craziness, Ifthis doesn’t 
flick with your head, you're in a coma" KERRANG 
"Um, help, ouch" Fracture 

JOHN HOLMES-"EI Louso Suavo" LP/CD 

at its core are just pure metal roots that have mutated into an 
incredible pummeiing sound, packed with enough grooves and 
crushing power to flooryou. JH are up there as one of the best, and 
one that will probablydrill your skull live. Excellent" FRACTURE 

HEADACHE - Live in Sloveniia CS 

HEADACHE were always about doing K live, a top quality mixing 
desk hour of their crazed stuff from their final tour. 

URKO: Pulve riJngf manian^ ragna^mtal iirdcore to the bone. 
SUFFER: way out ballistic hardcore that will surely fuck with your 
brain. Awesome stuff. Another amazing 7* of un-ad ulterated hardcore 
mayhem on Enslaved/Flat Earth. Everyone reading this sendyour 
money to these guys, theyare what hardcore is all about" FRACTURE 

KITO ■ "The Long Player" LP 

" Kito unleash an ■ — 1 u x — u — - 


wall with the force of a 1 5 ton juggernaut. Rhythms come doused in 
brutality, riffs are delivered straight from the gut, and the whole thing 
is wrapped up so tightly it's a wonder the musicians aren't starved of 
oxygen. All of which adds up to one potent slab of vinyl." KERRANG 

SCATHA -"Birth, Life and Death" LP 

" A great follow up to Scatha's incredible first LP. They have a very 
unique style both in theirpunk music and in their approach to political 
issues. As with all of their releases, this is graphically impressive as 
well, featuring beautiful Celtic artwork. The best Scottish punk band 
I've ever heard. Highly recommended’ WAR CRIME 

SUBMISSION HOLD - "Progress.." CD 

"SUBMISSION HOLD just seem to have this vr~- - x — w: - ! ~ 

5f brutal, ag 


_ _ thatofsoftasheH, 

Tile holding it all together with an incredible 
off-beat, jazz punk sound. Really, it sounds incredible’ FRACTURE 

SUFFER - "Forest of Spears" EP 

"Heavy, hard hitting, thrash with slow powerful breakdowns, angry 
as fuck vocals constantly screaming over this musical mayhem! 
Great lyrics, top notch production making this a brilliant final release. 
You're ordering this right now" PROFANE EXISTENCE 

SOLANKI - "Buzz or Howl... " TEN INCH 

"This record is the MINUTEMEN and the BIG BOYS playing your 
backyard BBQ and skate jam. This record is fun." MRR 

CRESS /DOOM - TEN INCH 

"DOOM: 3 of their best songs of recent times and a HAWKWIND 
coverto boot. CRESS: they still sound a bit like CRASS, but they're 
carving their own niche now. all the proceeds go to the McLibel 
Support Campaign." 

HEALTH HAZARD / SAWN OFF ■ EP 

"HEALTH HAZARD:=Total ass ripping political thrash. 

SAWN OFF:= Blast beats galore mixed in with pissed off lyrics about 
how fucked our world is" MRR 

HARD TO SWALLOW /MANFAT ■ EP 

"One of the best split 7"s to come out of any country, anytime." 

LAND OF TREASON CATA-LIST 

CRESS - "Monuments" LP 
LOS CRUDOS - "Canciones... " LP 
DOOM -"Rush Hour of the Gods" LP/CD/CS 
HEALTH HAZARD - "Discography" LP 
DOOM /HIATUS- SPLIT EP 
SEDITION - "Earthbeat" LP 

WITCHKNO T : "Suck" Ep EUR/ WORLD 
SUFFER - 1st EP UK (Surfacekair) 


prices are 
postpaid 


EP/CS 
10" /LP/CD 


£2 

$4 

$5 

£5 

$10 

Ol 
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WELL CONCEALED CASH or CHEQUES 
(UK £ ONLY) to FLAT EARTH. 


Distributed worldwide by.- ACTIVE (bm active, 

LONDON WC1 3 XX, UKJ AMERICANS TRY BGTTLENEKK / VACUUM 
/EBULLITION (OR WRITE FOR WHOLESALE RATES). 

lies stuff too, a stamp / ire gets you 
iaaer for monthly 


Want It" in subject he< 

1in12@Legend.co.uk 

WWW.JR0GERS0N.F0RCE9.C0.uk/FUTEARTH 


(jOtiu 

"JANUARY” *-S 

COMPACT DISC 



WASHINGTON D C. RULERS. 
EX-MEMBERS OF HOOVER. THE SORTS. 
THE MOST SECRET METHOD. ETC. 

£6 UK./ $12 WORLD. 


ALSO AVAILABLE - 

TRIBUTE / BEACON V. £2 IKK / $5 WORLD. 
NEXT - new sum bv THE FAR APART. CORTINA and 
KEITH WELSH so keen your eyes neeled 
DISTRIBUTION = DISCHORD. REVELATION. INITIAL. 
SUBJUGATION. EBULLITION. NO IDEA. X-MIST. STICK 
FIGUBE AND MORE. WE DEAL DIRECT AND WE LOUE 
TO TRADE TOO. WE RUN A LARGE DISTRO SO WRITE 
FOR A LIST. THANKS. XXX. 

SPREAD. PO BOX 355. CAMBRIDGE. GB4 2 FT. 
UNITED KINGDOM. SPREAOHQ@AOL.COM 
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Fracture - What have you been up to recently? Are you a 
happy guy right now? 

Bob - I assume you’re referring to recording work. After a 
slow summer / fall, I did the wiring for Steve’s new studio. 
Then more recently, a RACHELS record, a JUNE OF ’44 
record, and an ARCWELDER record. Some smaller sessions 
included VICTORY AT SEA, and FLUKE STARBUCKER. 
Very happy. 

Fracture - By the time this interview gets to press, you’ll 
probably have completed your European tour. Are you 
looking forward to it, or is it one of those things you do 
dutifully? 

Bob - The band is our passion and our hobby. We only do it 
for fun, and we only set up shows if we think that they’ll be 
fun or interesting. Playing in London with the best band in 
the world (FUGAZI) will be amazing. They’re the greatest 
people. Then a few weeks later we have been honoured by 
being asked to perform at the EX’s 20th anniversary show. 
From there, we tour Scandinavia (for the first time) with the 
EX, then a stop in Iceland on the way home will complete our 
holiday getaway. Yes, I’m looking forward to everything except 
the few pissed blokes at the London show who think we want 
them to yell shit at us between songs, and hurt the people 
around them during songs. 


Bob Weston is a recording engineer involved with, 
amongst others, Rachel’s, The Shipping News, June of 
’44 and A Minor Forest. He is also one third of SHELLAC, 
one of the most innovative and creative guitar bands 
around. Kevin Borrett goes terraforming. 

SHELLA 


Fracture - Other American bands have said the same thing 
- that the only place you’ll get drunken morons in the crowd 
causing problems is at London shows. NOMEANSNO have 
also made similar comments. Is it because of our common 
language? 

Bob - Perhaps it’s the liquor. Loss of inhibition. Maybe they’re 
not football fans, so this is the only place where they can 
fight? I don’t know. But they certainly aren’t there to see the 
band. They’re there because it’s “punk", so they can slam. 
Fracture - Are there any cities in Europe that you particularly 
enjoy playing? I’ve seen a photograph of the three of you at 

the Brandenburger Tor in Berlin 

Bob - Our tours are like vacations. We make special side 
trips to get our photo taken in front of every windswept 
landmark or cliched tourist attraction that we can. We 
particularly enjoy Italy - Catania, Sicily, especially. 

Fracture - Sicily? I once lived with an Italian guy, who 
assured me that all Sicilians were crazy! Does Shellac have 
any Mafia connections, especially being Chicago-based? 
Bob - No. We just have some great friends in Catania, the 
band UZEDA, and we love the island. 

Fracture - Is the touring a welcome distraction from the 
production and recording work that you’re involved with? Or 
do you prefer that side of your musical involvement? 

Bob - Recording is my job. Although I truly enjoy it, it is how 
I make a living. The band is what we do for fun. I don’t think 
of the two in the same way. 


Bob Weston photographs by Kevin Borrett, 
Steve Albini photographs taken by Dave Hardacre 
and stolen without permission from the TJ’s website 
(www.tjs-newport.demon.co.uk). 






Fracture - With the studio work and SHELLAC, music must 
be a pretty all-consuming part of your life. Will there ever 
come a point where you’ve just had enough of music? Does 
music become less fun to be involved with once it becomes 
work? 

Bob - It’s very hard to say. I have other interests. Perhaps 
my career will change at some point in the future. But I will 
probably always play music. Music is terribly important to me. 
Fracture - Are there any bands you’ve particularly enjoyed 
doing the recording for, or bands you were looking forward 
to working with and then wished you hadn’t? 

Bob - I’m quite lucky in that I’ve enjoyed the music and people 
in almost all the bands that I’ve recorded. It makes the work 
quite rewarding. I’ve become close friends with many people 
after recording them and have built up good, long -term, 
working relationships with some. 

Fracture - Any records you thought you could have done a 
better recording job on? 

Bob - I’m content with the records I’ve made. Sure, when a 
mix is done you can be full of doubt and second guess 
yourself all day long. There are so many little changes you 
can make to a mix; all these slightly different mixes are good. 
So which one is the right one? Which is better? None. They’re 
all just different. You just choose one, or have one chosen 
for you, and live with it. 

Fracture - You seem to be quite heavily involved in the whole 
RACHELS project. How did you first get involved with that? 
Bob - This is one of the groups of people that I have a really 
close friendship and working relationship with. I recorded the 
RODAN record and became good friends with Jason Noble. 
He likes working with me, and so we do the RACHELS records 
together. 

Fracture - And as well as recording the RACHELS music, 
you’ve also contributed bass parts to previous RACHELS 
records. Were you involved with any of the song writing? 
Bob - No. The song writing is all a combination of Jason, 
Christian and Rachel, or two of them, or one of them. When 
we’re recording, if I have an idea for a bass or trumpet part, 
I’ll add it and see if those guys like it. If they don’t, we don’t 
use it. It doesn’t bother me at all if they don’t use it. These 
guys have a real vision for their band and their songs and I 
completely respect that. 

Fracture - How does recording the RACHELS music 
compare to dealing with fuzzy guitars? 

Bob - I really enjoy their music, and so it’s a pleasure to 
record it. It’s the same as any recording session for me. I 
need to use the tools available to me to try and get the sounds 
I’m hearing in the studio onto tape as accurately as possible. 
Strings and pianos have their own particular problems to 
overcome when recording, just as guitars, basses and drums 
do. It’s all just problem solving. 




Fracture - Over the years, Steve has seemed quite happy to 
appear in guitar magazines discussing his approaches and 
attitudes to recording technology and his on-stage equipment. 
Have you ever been called on to do the same, now that your 
own profile as a studio engineer is developing and becoming 
more exposed? 

Bob - No one has asked. Judging from the amount of work that I 
get, I don’t think I’m quite as well known as you might think. 
Fracture - Would you feel comfortable about being well known? 
How would you cope with the industry bullshit? 

Bob - I’m not really worried about being well known. How many 
famous recording engineers are there? Unless you’re an 
engineer, you probably don’t think of other engineers as “well- 
known”. As for “industry bullshit”, there’s not much I can do 
except behave the way I always have and not change my business 
practices or ethics. 

Fracture - / think Steve Albini’s name on the production credits 
of a band’s record can contribute to the kind of music and the 
kind of sound people expect to hear. Do you think you’re in the 
same position, and if so, how comfortable do you feel about it? 
Bob - 1 think that’s silly. People may think that way, but they’re 
so wrong. Listen to records recorded by Steve like these - 
PALACE, LOW, AUTURES, etc. He makes beautiful, pretty, 
quiet, warm recordings all the time. But people only think JESUS 
LIZARD / NIRVANA. The assumption is that we pick only bands 
whose music we like to record. So, if you 
like our musical taste, you’ll like anything 
we record. That’s insane. The bands 
pick us, we don’t pick them. I don’t have 
the luxury of turning down any work that 
comes my way. I record whomever calls, 
unless they seem incredibly hard to get 
along with. What I listen to has nothing 
to do with who I record. And I like to think 
that I’m invisible on a band’s record. I’m 
trying to get it to sound like them. I want 
it to sound the way the band hears it in 
their head or in their practice space. I’m 
not trying to put my “signature production 
style” onto them. Of course, a record 
would sound different depending on who 
records it. So I realise that my mark is 
in their somewhere. I just hope to 
minimise it and let the band shine 
through. 


Fracture - While you were playing in VOLCANO SUNS, did 
you already have an interest in sound engineering, or did your 
experience in a band push you towards that part of music? 
Bob - 1 was interested in recording long before I learned how 
to play bass. 

Fracture - So how did that interest in recording bpgin and 
develop? 

Bob - It began because some people like to plug things in 
and twiddle knobs. We’re the people who run the movie 
projector for the elementary school class. I started playing 
music (the trumpet) in 5th grade. So, I was always involved in 
music, and a fan of rock and pop. In high school, I tried playing 
rock with some friends, and became interested in the amps / 
mics / recording aspect. I suppose it developed more in 
college. I learned how to play bass and worked at the college 
radio station. I started a live band show at the radio station, 
and learned how to mix bands live to air. I was a huge fan of 
rock bands in Boston and convinced a few to let me run their 
live sound. My bands recorded and I learned from the 
engineers. 

Fracture - When did you decide to pick up bass? 

Bob - In college. I learned how to play bass by playing along 
with The POLICE and U2 records. 

Fracture - Were there any other bands or people that had a 
particular influence on the music or style you wanted to play? 
Bob - It constantly evolves. At first, obviously, it was like the 
POLICE and U2. Then I got more into punk rock and local 
Boston music. My bass idols were Jeff Weigand (VOLCANO 
SUNS), Clint Connely (MISSION OF BURMA), Lou Barlow 
(DINOSAUR), and Julianna Hatfield (BLAKE BABIES), and 
Chuck (MOVING TARGETS). 

Fracture - Do you feel that you’ve adapted your bass playing 
style to complement Todd’s drums and Steve’s guitar, or has 
your VOLCANO SUNS style fitted in perfectly with their 
styles? Do you play as you always have done? I reckon that 

your VOLCANO SUNS sound can be heard in SHELLAC 

Bob - I’m not sure. I just have always played what seems 
appropriate. The bands are so different that the bass playing 
ends up being pretty different. But both styles are all me. I 
don’t feel like I’m playing unnatural stuff just to fit into 
SHELLAC 

Fracture - SHELLAC are quite well established now, having 
been together for about six or seven years, right? What do 
you think drives the band, and what’s the motivation to keep 
on producing the music that you do? 

Bob - Our interest is in the music and our friendship. I think 
that this band will go on indefinitely. When we feel the urge to 
get together and make music, we will. Then there may be 10 
years where we don’t do anything. Then we may write 50 songs 
in a week. We will just pursue whatever interests us whenever 
we want. 

Fracture - Do you think that SHELLAC have managed to 
overcome the tag of “Steve Albini’s band"? 

Bob - I'don’t know. You tell me. It was never a problem for the 
three of us. We have always known how our band operates. 
And Todd and I have always understood that the famous guy 
gets a lot of attention. We are always amused to see writers 
talking about Albini’s drum part or Albini’s song, etc. 


Fracture - How do you and Todd feel about 
having a ‘Music Personality’ in your band? Have 

SHELLAC succeeded in establishing 

themselves as a band, where you’re all seen 
as equal parts that drive the engine? 

Bob - Like I said, we’ve always been a band. 
How we’re perceived by the rest of the world has 
only amused and never concerned us. He’s 

never been a Music Personality’. He’s just our 

old friend, Steve. 

Fracture - In band photos the three of you look 
like you get on well. Are there ever any times 
that it feels more like a working relationship ? 
Bob - It’s not a business. This is our passion. 
Our release. This is what we do for fun when 
we’re-not at work. If it wasn’t fun or we weren’t 
friends, we’d stop. None of us live off of the 
band The band basically pays for itself. When 
there’s some extra money, great. But none of 
us count on the band for income. 

Fracture - And how radical a band do you 
consider SHELLAC to be, politically or 
musically? 

Bob - We’re not political at all. We work very 
hard at our music and packaging. I don’t know 
if it’s radical, but it’s important to us. 

Fracture - The packaging is definitely 
something that catches the eye why do you 
consider it so important? 

Bob - Because it’s all a part of the record. We want people who 
buy the record to get more than just the music. We want them 
to be able to look at and hold the packaging and have it be a 
substantial and important part of the record. So that you’re not 
merely buying the music. 

Fracture - Is that also one of the reasons that SHELLAC prefer 
the vinyl format, because it gives a much wider scope for the 
packaging and artwork than a CD case? 

Bob - That’s one aspect. But more importantly, a well-made vinyl 
LP sounds better than a CD And it lasts MUCH longer. 
Fracture - Do you take in the political seriousness of music 
that so many punk/ independent bands adopt, or should music 
be more fun than that? 

Bob - Fun. But I admire FUGAZI and their politics, so I suppose 
it just depends on the band. I don’t want to know what Sting 
feels about politics, but i do want to know what FUGAZI feels. 
Fracture - Admiration is probably something they’d object to! 
But I know exactly what you mean. You sounded really excited 
earlier, at the prospect of playing in London with them Why do 
you regard their music and politics so highly? 

Bob - I guess they’re sort of role models or something. They 
behave in a way that jives with my ethics and morals. Their music 
is just amazing. Nothing makes me feel as great as listening to 
FUGAZI. A gut-level reaction is how I judge music. Theirs is 
just so right-on for me. It is just so correct - I connect to it. 



Fracture - But you wouldn’t feel comfortable using SHELLAC 
as a vehicle to address wider, more overt political issues? 

Bob - 1 don’t think that it works. Bands don’t change anything. 
Did you ever hear this one - “How many riot grrrls does it take to 
change a light -bulb? None. Riot grrrls can’t change anything. ” 
We all have our own political views and at times they may come 
out in the songs. But I’m not trying to change anybody’s mind on 
political issues. Perhaps if I feel strongly enough about politics 
someday, I’ll run for public office. Give me an example of a band 
that truly made a political impact, that actually changed 
something. 

Fracture - Sure, SPECIAL A.K.A. singing ‘Free Nelson Mandela’ 
wasn't solely responsible for the abolition of apartheid in South 
Africa, but it contributed as part of a whole. It depends how 
quickly you expect that political change or impact. Bands using 
politics in their music help to reflect the ideas of a particular 
section of the population, ideas that can eventually filter through 
into mainstream thought. It might take 50 years or more, but a 
change can still happen. As for Riot Grrrls, if those people took 
on board what BIKINI KILL and HUGGY BEAR were saying, they 
eventually take it out of their bedrooms and schools and into the 
workplace with them where they can somehow apply it to 
whatever they’re doing. The impact is never immediate, but I 
think this wave of thought can eventually affect those overt 
political issues. Or is that too idealistic and dreamy? 

Bob - In my opinion, idealistic and dreamy. I understand your 
point. I just don’t think that the effect a band adds to the political 
mix is noticeable. It may be there, but it’s negligible. 

Fracture - Okay, back to SHELLAC. Why was there such a long 
gap between “At Action Park" and “Terraform"? 

Bob - It took at least that long for the first 

album. We all have jobs. We get together 
to write/ record/ play shows only a few 
times per year. So it takes longer. Plus, 
our goal is not to get records out. Our goal 
is to write, play and record music that 
we’re proud of. As we build up a collection 
of new recordings, we’ll listen and decide 
if there are enough up to our standard that 
fit together as an LP or EP or 7". When 
there’s a batch that work together, we’ll put 
it out. Otherwise, we’re in no hurry. 
Fracture - That’s pretty disciplined. Is 
there any stuff that SHELLAC have been 
impatient to get out, or songs that you’re 
not quite happy with that are out there 
now? 

Bob - No and no. We only put a song on a 
record that we’re completely happy with. 
Otherwise, we try recording it again, 
rearranging it, dropping it or whatever. 
Fracture - Do you feel there is any 
difference to the songs that SHELLAC are 
writing now compared to songs you wrote 
5 or 6 years ago? Has your approach to 
song writing changed at all over the 
years? 

Bob - Of course they’re different. We write 
what interests us at the time. That is and 
always has been the approach. We tend 
to write songs “in theory”. We have ideas 
for how a song should be structured or 

what it should sound like, efc, but we don’t 

necessarily have any specific notes or riffs 

in mind. Those come later when we get 
together. It’s probably like this because we 
all end up thinking about the band and 
song writing when we’re apart or at our 
jobs where we can just think about the 
song ideas. 



Fracture - It must be this evolutionary process that gives 
your songs such strength. No songs could ever be called 
fillers on a SHELLAC LP, and I guess that’s precisely what 
you want to avoid, right? 

Bob - Well, that’s sort of a silly question, isn’t it? Do you 
think that any band ever thinks of any of their songs as filler? 
Fracture - Perhaps the band wouldn’t, but listeners may well 
do. I think people who buy records very quickly identify and 
separate stronger songs from weaker songs, and I think 
bands can have an idea which songs they will be. 

Bob - Of course, I can understand this. But you asked if we 
were trying to avoid filler, not if we noticed filler songs on 
other people’s records. Of course we, like anyone, don’t ever 
consider writing a filler song on purpose. 

Fracture - Okay, you may as well tell us- what’s this about 
SHELLAC record#9, an album called “Futurist"? 

Bob - We recorded some instrumental fragments for a dance 
troupe in Montreal called LALALA HUMAN STEPS. We 
decided to press up a few LPs of the music and give them to. 
close friends and people who have helped the band out over 
the years as a thank you gift. 

Fracture - The RACHELS “Music for Egon Schiele" LP that 
you recorded was also written with performance in mind, 
right? And many of the LP’s with your name attached, such 
as the SHIPPING NEWS LP and JUNE OF ’44 LPs, seem to 
have a certain filmic quality. Is writing music for film and 
theatre something that you would pursue at all? 

Bob - I’m a big procrastinator; not very motivated, which 
means that I probably won’t pursue it on my own. No one has 
ever approached me as a composer/ musician for this type 
of work. But if someone did, and I felt that I could do a proper 
job at it, I would jump at the chance. 

Fracture - SHELLAC have been accused by one reviewer 
as “conveying a sense of menace” and creating “a mood of 
estrangement, threat and danger”. I’d never thought about 
your music like that, but I think he’s right. Is this mood 
something you actively aim for? Do you revel in making 
listeners feel uncomfortable? 

Bob - You guys are high. We think of the music as more 
absurdist. There’s a great sense of humour between us, and 
that’s how we perceive the music. 

Fracture - And finally, I just have to ask, where did the 
nicknames “Kitten” and “Disco Stu” come from? Are you a 
cuddly Disco Diva? 

Bob - Sometimes in the states people say things that aren’t 
true because it’s funny. We call this comedy. 


Mutant Pop Records 

Not available in any store. 

I’m pretty sure that’s true in the UK, anyway. I’m just not cool enough for the Mordam hipsters and I don’t spam ads in 
every shitty zine that moves or provide sexual favors to buyers at big record chains, so the dollar-driven distributors don’t 
love me either. Boo fucking hoo. The pop-punk True Believers understand, which is why I’m gonna be putting out my 50th 
release shortly at the same time that many of the greedheads are going out of business. “He who rocks hardest laughs best." 
or something like that. So listen up, I don’t have a big enough ad budget to say this more than once: If you wanna buy 
Mutant Pop Records you ’d better order them from me right fucking now or else get in touch with Crackle! Records and 
get them from Dave . I’m totally serious, you’re not gonna find MP stuff in your big UK chain stores or even your hip little 
UK record shops anytime soon. Because, in the words of a great Irishman living in LA, “ENGLAND IS DREAMING!’' 

True Believers get in touch, everyone else have a happy day. End of tirade. Hugs and kisses, — T. Chandler 
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You’ve heard of THE TEEN IDOLS and 
THE LILLINGTONS, I’m sure. THE 
CONNIE DUNGS are the third band of that 
troika of post-SW American three chord 
pop-punk bands.THE DUNGS are the best 
of the lot, to be brutally frank, combining 
goofiness, snottiness, intelligence, and 
hooks big enough to land Keiko the orca. 

Their CDs include two recorded at Sonic 
Iguana Studio, your home of the hits: 
MP-505The Connie Dungs s-t CD 
M P-509 Driving on Neptune CD 
and one 25 song collection of early stuff: 
MP-512 Songs for Swinging Nice Guys 
and a new full-length that’s definitely one 
of the best pop-punk albums of 1 999: 
MP-513 Earthbound for the Holiday CD 

Price is $10 each plus $2 each for air- 
mail to Europe. You’re already tapped out. 


The 1 1 people in the UK who dis- 
covered THE CONNIE DUNGS 
ahead of the pack need to find 
something new to maintain their sta- 
tus as tastemakers. I’ll make this 
very fucking easy for you cats: 
MP-516 DBA Hit the Rock! CD 


And an extra credit “new find”: 

MP-515 Hopeless Romantic CD 


CDs cost $10 + $2 postage. 


THE AUTOMATICS 

Since 1995 the anchor of Mutant Pop Records. Fast, zany pop- 
puke with cajones. A wild array of cool flavors with skronky guitars 
and a grounding in punk. The coolest cats in the neighborhood. 

M P-501 THE AUTOMATICS self-titled CD 
- M P-504 THE AUTOMATICS 20 Golden Greats! CD 
MP-506THE AUTOMATICS Go Bananas! CD 


$3 


A LIST OF 7” VINYL IN REALLY SMALL TYPE... 
MP-38 WANNA-BES “Saturday Night” EP 
MP-37 KLOPECS self-titled EP 
MP-36 DARLINGTON “Bowling Betty” EP 
MP-35 CHUBBIES “She Wanted More” EP 
MP-34 HISSYFITS “All Dolled Up” EP 
MP-33 KUNG FU MONKEYS “Hi-Fi at Low Tide” 
MP-30 V/A“No Band Photo V. 1” DOUBLE EP ($5) 
MP-29 CLETUS “Other People’s Girlfriends” EP 
MP-28 BORIS THE SPRINKLER “NewWave Records” 
MP-27 KUNG FU MONKEYS “Shindig!” EP 
MP-26 DIRT BIKE ANNIE “Choco-Berri Sugar...” EP 
MP-25 AUTOMATICS “Karaoke Party” EP 
MP-24 DILLINGER FOUR “Girlfriends & Bubblegum” 
MP-23THE PROMS “Bubblebath” EP 
MP-22 FRANTICS “Downtown Delirium” EP 
MP-21 SLACKER “Covering the Bases” EP 
MP-20 AUTOMATICS “10 More Golden Greats!” EP 
MP-1 9 MUTE-ANTS “Planet of the...” EP 
MP-1 8 SICKO “Three Tea” EP 
MP-1 7 AUTOMATICS “Making Out” EP 
MP-1 6 AFTER SCHOOL SPECIAL “Wrong” EP 
MP-1 5 CONNIE DUNGS “No Chance” EP 
MP-1 4 UNDERHAND “Connections” EP 
MP-13 AUTOMATICS “10 Golden Greats!” EP 
...and so on and so on. 7” vinyl costs $3 a slice, first 
piece to Europe $2 airmail, $1 each additional... 


A new reissue from me to you, back from the grave is this far 
fucking out debut by San Diego’s CARTER PEACE MISSION. 
Fast and polished poppy punk with funny lyrics, free of SoCal 
wankery. Very good stuff — entertaining, uptempo, catchy... 

M P-51 7 CARTER Disco Stu Likes Disco Music CD 


Forthamtuuj: AUTOS, SICKO, EQQHEAD, UNDERHAND, DECIBELS. 


HIT LIST magazine is the new MRR! 
Viva Tim Yo! Down with hipsters! 


Go to a bank, convert pounds to dollars, and mail ’em to: 

MUTANT POP RECORDS 

5010 NW SHASTA * CORVALLIS, OR 97330 USA 

Or contact CRACKLE! RECORDS (see ad in this issue) 


STOP BY ON THE WORLD WIDE WEB!!! 
http://members.aol.com/inutantpop 
CRASS COMMERCIALISM WITHOUT BORDERS!!! 
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are a band out of San Francisco, USA who play slick, tight and highly melodic 
punk rock. Their energy brings to mind "No Control" era BAD RELIGION, and 
this alone was reason enough to catch a few words with bass player Marc Tamo. 


Fracture - So Marc, when did the band first 
get together, and who’s currently involved? 
Had you all been in any other bands prior to 
putting ENEMY YOU together? 

Marc - 1 guess it’s coming up on two years 
that we’ve been play- 
ing together, or 
maybe just over a 
year and a half. 

Something like that. 

We’re a four piece. 

David Jones is the 
singer / guitarist, he 
also writes the songs. 

Ken Yamazaki is the 
Lead Guitarist. Joe 
Yamazaki is the 
Drummer. Ken and 
Joe are brothers and 
both from Japan. I’m 
Marc Tamo and I play 
the bass in the band. 

Yeah, we’ve all been 
in bands before. 

Dave played the 
same role in his last 
band called AFTER 
SCHOOL SPECIAL 
(Mutant Pop), Joe 
and Ken had a band in Japan called LEFTY, 
and I was also in a band, called SCHERZO 
(Lookout). 

Fracture - Talking to you last September I 
recall you saying you were having problems 
with a couple of members of your band hav- 
ing trouble with US visas. Has that sorted 
itself out yet, or can you still only get together 
like once a year?! 

Marc - Well as I said, Ken and Joe are both 
from Japan. When the band got together they 
were both here on student visas. Since then 
Ken has finished up with college, but was 
lucky enough to get a job working for Howl- 
ing Bull (big Japanese record label) here in 
San Francisco. They just opened a toy store 
/ record store / US office for the label. So 
they’re nice enough to make it possible for 
Ken to stay. Joe still has about a semester 
of college left and then we’ll have to get that 
sorted out. Maybe Dave and I will relocate 
to Japan? How’s about the UK? Can we 
stay at your place? 

Fracture - You gotta feed the cats though, 
okay? As people may be aware, you work 
on the ‘Honest’ side of Fat Wreck Chords, 
was that much of an influence on you want- 
ing to get a new band together - like seeing 
all these people having fun, getting records 
out and playing shows? I could imagine get- 
ting itchy feet if you’re working for all these 
bands but aren’t in one yourself... 

Marc - Yeah. I’ve been playing in bands since 
I was 15. I took a big break after college, 
just getting this work shit started. I was re- 
ally itchin’ to play with some people and just 


have fun. So jealousy had nothing to do with 
it. I just wanted to be in a band again. I’d 
known David for a while through a mutual 
friend. I just happened to start talking to him 
at a party and he said they were getting 
something together. 
I’ve always played 
guitar, but I was des- 
perate so I borrowed 
all of my brothers 
bass equipment and 
gave it a shot. 
Fracture - So has 
working at Fat actu- 
ally worked against 
the band at all, like 
have you had any 
hassle from the “you 
only got stuff out be- 
cause of who you 
know’’ brigade? 

Marc - Not much of 
that sort of hassle. I 
guess when the "Four 
On The Floor” split 
album first came out 
there was a bunch of 
stuff got posted upon 
the SCREECHING 
WEASEL site that was sort of in that vein. If 
that’s what people want to say that’s fine with 
me. Most people want to say that sort of shit 
out of earshot. I’d like it if they said it to my 
face, I’ve got a lot more respect for that. In 
the end it doesn’t really matter who you know, 
if you suck you suck, if your good your good, 
end of story. People can hear our stuff and 
decide for themselves. We’re just in it to have 
fun. Things do get a bit weird when we’re 
hooking up shows and stuff. I’m never really 
sure if people like us or if they’re thinking 
that they’re going to get their band signed to 
Honest Don’s or Fat because they’re nice to 
me. Just for the record, being nice to me 
won’t get you shit. 

Nice people are a bit 
suspicious. Practice 
writing good songs, 
that’s what we look 
for first. 

Fracture - As you just 
mentioned, you had 
four tracks recently 
on the “Four On The 
Floor” compilation 
and a short track on 
the Fat Wreck 101 
band compilation, 
that’s it so far isn’t it? 

What other stuff do you have in the pipe- 
line? Is it easier writing a 26 second song or 
a two and half minute song?? 

Marc - We got really lucky with both of those 
releases. “Four On The Floor” was a great 
opportunity to get on an album with 


SCREECHING WEASEL, MORAL CRUX, 
and the TEEN IDOLS. We’re a bit different 
from those bands but I think some of their 
fans will dig our stuff. And then the 1 01 band 
30 second comp, well we’re really happy to 
be a part of that. As far as the ease of writ- 
ing a 26 second song is concerned, well it 
ain’t that easy. We tried for a while trying to 
make a song that was originally about 40 
seconds into a 30 second song. Our mode 
of attack was to play it faster. Didn’t work 
out too well! I think we did an alright job. 
Check out BRACKET’S song, now that’s a 
fucking amazing 30 second tune! As far as 
what we’ve got coming up. We just got back 
from recording in Los Angeles with Don 
Cameron at West Beach. We whooped out 
17 songs in six days. We’ll be using 14 of 
them on our full length that is scheduled to 
come out on Panic Button in early October 
1999. That’s about it. Maybe someone will 
want to do a 7" or something who knows. 
With all those people I know... well, you 
know... 

Fracture - Okay Marc, just to end things on 
a totally disturbing note, can you tell us what 
the hell is the appeal of “Stinky’s Peep 
Show’’???? 

Marc - Well for those readers that don’t know 
about Stinky’s here it is in a nutshell. Thurs- 
day night at the ‘Covered Wagon’ in San 
Francisco. Large and lovely go-go dancers 
that dance on the bar and pool tables to re- 
ally loud rock music in between bands. Usu- 
ally they have 2 or three bands play. Also at 
about 11pm and midnight they have a peep 
show that costs $1 to get into. It’s always 
something different. It usually involves one 
of the go-go dancers. One time I saw a re- 
ally good skit, I think it was Boobzilla vs. 
Muffra. That was good theatrics. They do 
other stuff like have a couple of scantily clad 
women blindfold men and then make them 
suck on a cucumber or something like that, 
something to make 
them look stupid in 
front of their pals. As 
far as the appeal, I'm 
sure you can answer 
that Dave. I think 
your readers should 
know that during your 
last visit to San Fran- 
cisco you got right 
PISSED at the Peep 
show and stayed un- 
til the bitter end. 
Fracture - Ahem... 
really don’t know 
what you’re 1 talking about mate, once those 
crazies brought out that ‘flaming dildo’ I was 
outta there like a shot! 

Contact Marc / ENEMY YOU @ PO Box 
22306, San Francisco, CA 94122, USA. 
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COMING SOON: EVRSO THE EQUAL VISION RECORDS SOTH RELEASE LABEL SAMPLER CD 


EQUAL VISION RECORDS • P.0. BOX 14, HUDSON, NY 12534 • WWW.EQUALVISION.COM • 1-888-EVR-EDGE 
MAILORDER PRICES’ CD - $10, CDEP - $8, LP - $8, DOUBLE 7” - $6, SNAPCASE / BSF CD $6* ADD 10% FOR DOMESTIC SHIPPING • NY RESIDENTS ADD 8% TAX 

SEND ONE DOLLAR OR VISIT THE WEBSITE FOR A FULL CATALOG 




Mew record from these SRa-PunR guru’s out of Grand Rapids. Ml. On tour all over the UK in July, 1999. 
also available: Evildoers Beware-HRfi20-lp/cd/cs go to www.hopelessrecords.com for tour updates 


PO BOX 7495 VAN MJYS. CA 91409 WWW.HOPElESSRECORDS.COM PRICES: CD-$10 lP/CS-$7 m psm imtci pud id rm vs, m fir ms mm mom 
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GRAND CENTRAL 


Fracture - For starters how about 
some names and ages information? 
Grand Central - I’m Rich, I’m 23 and 
I play guitar. I’m Stuart, I play nothing, 
but I am the singer. I am 26 years of 
age. I’m Christian, I’m the bass player 
and I’m 22 years of age. I’m Darren, I 
play drums and I’m 21. 

Fracture - And the band history, when, 
why and such like ? 

Rich - Stuart and myself were in a band 
before, Stuart played drums and I 
played guitar, we were called THE 
DIRTBOYS and that ended about a 
year or so ago 

Stuart Well, that was about the time 
when we went through the change and 
we’ve had a few band member 
changes. 

Christian - Stuart actually approached 
me one New Year’s Eve, 1997-98. I 
was in a pretty bad state after a few 
too many Tequilas and Heinekens, I 
could hardly talk and he said “We need 
a bass player for our band” and I kind 
of went “Ha ha, I’ll do it yeah!” and I 
didn’t even have a bass or any equip- 
ment like that, but I’d been playing 
guitar for 9 years, I’ve actually been 
taught and all that. But they needed a 
bass player so I figured I’d do it so I 
started going to rehearsal with them 
down at Shake some Action records 
in Croydon and it kicked off from then. 
Stuart was still drumming then. 
Fracture - So basically everyone 
changed instruments and GRAND 
CENTRAL was born? 

Stuart - Well Rich has always played 
his guitar, his “axe” . 

Christian - 1 played bass just because 
they needed a bass player! 

Stuart - 1 thought Christian was really 
good because he plays the bass like a 
guitar. 

Rich - And he’s a way better guitarist 
than I am! 

Stuart - 1 wouldn’t say that. 

Christian - It’s just that I’ve been 
taught, but that does bring it’s own limi- 
tations, but Rich writes off the cuff and 
comes up with really good riffs and I 
like to play the bass to your riffs, I think 


it really compliments it but I don’t want 
to kiss your ass or anything... again. 
Say some words Darren! 

Fracture - Yeah, so how did you be- 
come involved? 

Darren - Well I’d known Christian and 
Stuart for a couple of years and they 
just asked really. I didn’t want to do it 
originally, I’d just gotten out of a band 
which was just a bunch of mates arsing 
around and nothing really came of it so 
I was reticent to actually do it, to join a 
band with Stuart and Chris, but when 
I heard the CD that’s what changed my 
mind. We just got together in the pub 
one day, they gave me the CD, I played 
the CD and said “Yeah, I really want to 
be in this band” and I did. 

Fracture - So you weren’t in the band 
when the CD came out? 

Darren - It was done the week before I 
joined which I’m really, really not happy 
about because I’m peddling this CD 
you know and it’s so annoying because 
I really want to be part of it. 

Christian - Stuart was our original 
drummer but he wanted to sing, in the 
end we found a guy who used to be in 
TOAST, a guy called Pete Fisher. 
Stuart - 1 knew Pete for years anyway 
and he’s such a nice guy but he’s never 
going to be in a band for very long. We 
were practicing, it was all going really 
well, but then one day he went “I’m 
sorry, but in 3 weeks time I’m going to 
leave” and we were like back to square 
one again thinking “Oh no, not again!” 
Christian - He’s a drum and bass DJ. 
Stuart - He’s wasted you know? Any- 
way, he left and we tried out another 
drummer which didn’t go very well did 
it? 


Rich - He couldn’t play! He could flick 
and spin the sticks really well and do 
all of that shit, he did actually warn us 
though and said “I can’t actually play 
the drums!” (Laughter). 

Christian - But then when Darren 
came in he was really focused and 
positive, he’d taken the CD and listened 
to it, had actually taken notes on it and 
played our existing songs extremely 
well. He came in and was full of ideas 
and we’ve all been writing. 

Fracture - So what were you hoping 
to accomplish with GRAND CENTRAL 
that you’d not done with your previous 
bands? 

Rich - Well me and Stuart had played 
in this band THE DIRTBOYS for a long 
time, we had that whole ska-punk tiring 
going and it really wasn’t working. I 
wasn’t getting on with a few of the other 
members of the band. I would write a 
song and they’d be like “No” and it was 
frustrating, I’ve always played music 
you know, for me personally, I’m in a 
band because I love playing guitar and 
I basically just want to be a guitarist 
and play in a band, that’s all I want to 
be you know? For as long as I can re 
member I’ve always been into punk 
rock. 

Fracture - I’m sorry, I don’t know what 
punk rock is. 

Rich - Okay, well I’ve always listened 
to Dave Smalley and he’s a great lyri- 
cist and frontman for a band. That’s 
why I have a white Les Paul, you know 
what I mean? 

Christian - And there’s me thinking it 
was because of the MAN ICS. (Laugh- 
ter) 

Rich - But I’ve always been into this 
style of music, I guess the others have 
gotten into it more recently maybe. 
Stuart - But it’s weird how everything 
has happened by accident. I didn’t think 
“We’ll do this and then we’ll do that 
and this is going to happen”, it’s all kind 
of gelled together really. There’s been 
the setbacks but that’s by the wayside 
now. 

Fracture - So / take it there’s a lot of 
musical backgrounds coming together 
here then? If Rich’s influences are 
along the lines of DAG NASTY and 



DOWN BY LAW what are some of 
the others? 

Christian - I come from a different 
school if you will, I come from the 
metal school! When I was younger 
was into a lot of bands like SLAYER 
and METALLICA and then through a 
friend of mine I got into some of the 
more punk rock stuff and emo, Ameri- 
can indie and I came that way 
through. I’ve probably got the most 
diverse taste in regards as to what I 
listen to. 

Stuart - It’s funny because there’s not 
one band that all of us are really into 
you know? We all like different stuff. 

Darren - But that’s what makes it 
good. I’ve always thought of the other 
three more as a unit as you were there 
from THE DIRTBOYS onwards and 
I was coming in completely from the outside 
and I favour more things like STONE ROSES 
and the CHARLATANS, things like that really. I 
have more of an indie feel and that’s not a bad 
thing I feel. It works because we’re all bringing 
different things into the sound. 

Christian - I like the diversity, I mean the 
MAN ICS are my favourite band in the world 
but also bands like SAMIAM and SHADES 
APART and then ANTHRAX... it’s very diverse. 
Darren - These guys taped me cassettes of all 
this stuff and I really enjoyed it. 

Stuart - 1 like SAMIAM and all of that but I like 
the noisier and weirder stuff as well, UN- 
WOUND play next week and I really want to go 
and see them. 

Fracture - How would you describe your sound 
then with all those different influences if you 
will? I mean people are going to be reading 
this and going “ MANICS ? STONE ROSES..?!” 
Rich - It’s really good to have all these different 
elements and influences but at the same time 
it makes it really hard, I’ll come in with a guitar 
riff and they’ll go “That’s cool” and then I’ll play 
another and they’ll go “I don’t think so”. 

Stuart - But that’s it, you’ll write one part, then 
Christian will put this really odd bass line over 
it and it’s just something that you’d never en- 
visage without all the different elements. 
Christian - 1 think it’s a case of complimenting 
each others styles and ideas. It’s not just going 
with one persons ideas, it’s complimenting it... 
but for anyone reading this... 

Rich - 1 think we definitely rest on the pop-edge, 

I wouldn’t say we are commercial punk but we 
definitely have a sing-a-long type thing going 
on with the choruses. 

Christian - But a few of our songs don’t sound 
pop-punk because of the way we play them. 
Stuart - We don’t write a song and think that 
it’s going to sound “like this”, a lot of the time it 
sounds a certain way because of the way I sing 
it. The end product doesn’t sound like a pop- 
punk thing. 

Fracture - I’ve seen you guys play a couple of 
times and I would say there’s a SENSEFIELD 
sound in there. 

Christian - That’s been said before and it’s not 
offensive! 



and it’s like “What the fuck are we doing here?” 
and the crowd are shouting “This is 1997 not 
1 979” and we’re like still trying to do something 
new but they’re like not interested at all. They 
would slag you off because you were playing 
faster and that was as THE DIRTBOYS and it 
really wasn’t my bag... But nowadays it’s really 
good. 

Fracture - Do you see that SPY VERSUS SPY 
and SUNFACTOR show upstairs at the Ga- 
rage as a turning point then? 

Rich - Yes, I mean Croydon’s also been a base 


Rich - It’s because Stuart sings in that kinda of 
style, I mean SENSEFIELD have always had 
those really tuneful, not nicey-nicey, but tuneful 
vocals, he sings rather than shouts, he’s not 
growly or anything like that! But then again it’s 
like with all the different influences, I’m playing 
like a maniac, as fast as I possibly can whilst 
the others are all playing sedately... 

Darren - I’ll be playing a Mambo beat over it... 
(Laughter) 

Rich - ...I’m thrashing about and playing fast, 
Darren’s playing like fucking jazz beats and 
fucking Christian is playing some complicated 
walking bass line and Stuart’s singing like 
SENSEFIELD! Possibly we’re shit you know? 
Darren - 1 think FARSIDE are a big influence 
as well , PAW also. 

Fracture - So has it been, is it, a hard slog 
trying to get some recognition and getting into 
the London punk rock scene? 

Christian - A lot of the gigs we do we tend to 
get a fairly positive response from. I think a lot 
of people tend to think “Where have you come 
from? I haven’t heard of you before". 

Darren - 1 don’t think it’s as much getting into it 
as much as getting above it. 

Stuart - Yeah definitely, I wouldn’t say that we’re 
a part of it. 

Darren - We haven’t had any trouble getting 
gigs and stuff like that but we’re definitely trying 
to rise above and shave through the shit that’s 
there. 

Rich - It’s weird because I don’t think that there’s 
a particular London scene. (Everyone agrees). 
The venues in London are only going to put 
someone on who’s going to make them money, 
it’s not like you can have a scene going and say 
“Here’s a band and I’m going to put them on” 
unless you’re big enough or supporting some 
American band. It was really good for us to play 
with SPY VERSUS SPY because the whole 
crowd were like “Yeah, we’re into that music" 
rather than “We’re here for some jazz funk band 
that’s playing later on” , when we started, be- 
fore Darren was in the band, we’d always end 
up playing shows and supporting some funk 
band! We were playing places like 
Camden, the Rock Garden in Covent Gar- 
den and you’re supporting these bands 


for us, we’ve played there a few times, at James’ 
store Shake Some Action and there is a bit of a 
scene there. But coming to the Garage and play- 
ing that gig where everyone was really into it 
and all of the bands were punk rock and play- 
ing our type of music and you listened to every 
band and thought “Yeah, I like that”... 

Christian - Yeah there was a great atmosphere, 
there really was. (Everyone agrees.) 

Rich - ...and suddenly it wasn’t like a London 
gig. Normally when you play in London, when I 
see bands play in Camden it’s like “Well the 
NME hasn’t told me to like you yet so I’m not 
going to.” But at that gig everyone was really 
into it. When we played our first song everyone 
was standing back but by three songs every- 
one had come upfront, cheering and stuff and 
that was really cool. 

Christian - It was such a great feeling, it really 
was. 

Stuart - The gig in Kingston last week was re- 
ally similar too (With GOOBER PATROL and 
SPY VERSUS SPY). 

Christian - Kingston was a bit different as we 
only had two people who came with us to actu- 
ally watch us, we had told people to come at 
8pm but we had to play early because a band 
was late and we went on early and only two 
people knew us! But by the end of the gig we’d 
won them over so-to-speak and we sold all of 
our CD’s just like that. But it’s very much like 
being the underdog, no one has heard of you 
but afterwards people are saying “Where are 
you from?” and “How come I’ve never seen or 
heard of you before?” Although someone nicked 
our mailing list! 

Fracture - Someone wanted some friends - 
“Here’s a list of potential punk comrades!” 
(Laughter) 

Stuart - If someone has that list I fucking want 
it back. 

Christian - The funny thing was that a guy 
came up to me outside and said “You sound 
like a band called GAMEFACE - Have you ever 
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heard them?” and I was like “Yeah, we’re doing 
a split single with them!” 

Fracture - Hang on , jumping the questions now, 
what’s in the pipeline at present? New releases? 
Rich - We’ve got a lot of compilation releases 
coming up, Rich from Speedowax is doing some 
stuff with us, the split 7” with GAMEFACE and 
he’s doing another 7” compilation with bands 
like LOVEJUNK and er, I can’t remember! 



James from YEAST is 
doing a compilation. 

Rich - SUNFACTOR 
are also putting together 
a compilation with POP 
UNKNOWN and that’s 
going to be distributed in 
the States as well as 
over here. 

Christian - Also we 
want to go into the stu- 
dio and record some 
new songs. 

Darren - Yeah, I’m re- 
ally keen to get into the 
studio and feel more like 
apart of the band, to be 
on a recorded track finally. Everyone is saying 
“So where are you on the CD then?” and I’m 
like “I’m not, but I took the photograph!” 

Stuart - I'm really looking forward to the 
GAMEFACE split and I heard last week in King- 
ston that they’re coming over soon and we’ve 
been put forward as a possible support band for 
a few dates... hopefully. That way we can play 
to more people and get the name better known 
and that’s really what it’s about. 

Fracture - Do you think over recent times that 
the whole attitude in the UK scene has changed 
somewhat? People are starting to show more 
support for British bands rather than wait for 
the big US band to tour, bands like SPY VER- 
SUS SPY pull in good crowds whereas two 
years ago they’d be playing to an empty hall, 
do you see that at all? People taking more of 
an interest in their own scene? 

Rich - Definitely, with the whole pop-punk thing 
bands were just copying the big US bands, but 
now with bands like SPY VERSUS SPY in par- 
ticular, they’ve got this whole thing which is to- 
tally original and they’re totally nice guys and 
they don’t have this image of trying to be cool or 
that they’re this amazing band. They really like 
what they’re doing and when we saw them in 
Kingston they fucked up and for them fucking 
up was like more fun than them not fucking up, 
they’re running around having fun playing . The 
drummer fucked up and he’s running around 


the crowd going “I’m sorry - 1 fucked up!” and 
that was really cool, they’re like “we’re playing, 
we like what we’re doing and we’re doing this 
thing” and that’s just really cool. So many times 
you go to shows and there’s crappy support band 
and then the American band and you’re just like 
“Fuck off!” 

Fracture - You recently played a gig up in 
Leeds, are you going to be playing more gigs 
up North and 
around the 
country? 
Stuart - Yeah, 
we’re playing 
again in Leeds 
in July with 
MONTH OF 
BIRTHDAYS, 
YEAST... it’s at 
the Fenton, 
James from 
YEAST is try- 
ing to arrange 
a show for us 
up in Man- 
chester as well 
whilst we’re up 
there. There’s 
another show 
upstairs at the 
Garage with 
YEAST, SPY VERSUS SPY and SAN 
QUENTIN. Should be good. 

Fracture - So what were the first and last 
records that you bought? 

Stuart - SHOWADDYWADDY... honestly. 
Christian - The England Squad... “This time, 
more than any other time”. (Laughtet) 

Darren - ULTRAVOX! “Loves great adventure”, 
the original 7” I bought and put under my pillow 
one night, I don’t know why, possibly some fas- 
cination with Midge Ure, but I smashed that 
record'bnd had to go out and buy another one! 
Rich - Mine was The Smurfs... “Smurfin’ beard” 
(Everyone just loses it at this point). 

Darren - Last record I bought was ABBA, I’m 
not retro or anything but it was an ABBA record. 
Christian - To be honest with you the last record 
I bought was “Tubular bells” by Mike Oldfield. 
(More laughter) 

Fracture - Is it true that you’re named after 
Prince’s first band? 

Stuart - No, we’re named after an American 
clothing company... cr a US rap band. 

Darren - It’s because we rehearse in a train sta- 
tion. 

Stuart - Really, we practice at Loughborough 
junction and you can hear the trains coming 
through mid-song and we know that there’s other 
things called Grand Central. 

Rich - I went to a show, it was the GROOVE 
GHOULIES and I saw a guy with a Grand Cen- 


tral jacket on and I thought “Hello? We’ve played 
only one gig and people are wearing our clothes!” 
Fracture - Rich, so what’s this little story about 
you getting a call from DURAN DURAN? 

Rich - Okay, so I work in a recording studio and 
it’s one of those big recording studios that has 
these crap people in basically, that’s the only 
word to describe them! But I went out drinking 
on my day off , got really pissed up and didn’t 
get home until God knows when. I had to work 
the next day which was a Sunday and I was 3 
hours late. But I was in bed and I got a call from 
Simon Le Bon... 

Stuart - Saying “I want you, I want you now!” 
(Laughter) 

Rich - ...I’d given him my number so when I’m 
oufand stuff he could get a hold of me... (The 
band just give him so much stick at this point). 
He phoned me up and said “Are you in the stu- 
dio? We want to record” and I said “No, I’m in 
bed, but I’ll get there” 

Christian - “I’ll be straight over Simon...” 

Rich - So I jumped in a taxi still wearing the 
same clothes from the day before and I had sick 
on my shoes as well... 

Darren - Did he say “Hi! It’s Simon”? 

Rich - “This is Simon... Le Bon!” (More laugh- 
ter) He phoned up the studio once to talk to Nick 
Rhodes and he says “Is Nick there?” and I’m 
like “Nick who?” and he says “Nick Rhodes”, so 
I say “Can I say who’s calling please?” and he 
replies “It’s Simon Le fucking Bon!” (At this point 
the laughter goes off the gauge) But if he’d come 
on the phone and sang “Her name is Rio and 
she dances...” I would’ve said “Hello Simon, I’ll 
get Nick”! But seriously, bands like that, just so 
many fucking egos. But it’s good fun working 
there, Simon Le Bon said to me a few weeks " 
back “I can’t make up my mind whether to go to 
St. Tropez for Naomi Campbell’s birthday bash 
or to go and watch the FA cup final” and I’m 
like, well my choices this Saturday are “I go to 
work or I get the sack from work” 

Fracture - Aspirations for the next six months? 
Christian - To be liked by a few more people, 
play a lot more gigs. 

Stuart - If anyone can help us on that front please 
get in touch. 

Darren - We want to play more gigs up North. 
Rich - Hopefully we’ll have a new record out 
quite soon, we’ve got the compilations and the 
split 7” coming out but we should have our own 
release out by the end of the year. 
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Mother Stoat recording co. 


six 7" singles for £10 

Fron the Mother Stoat singles club 

Join the singles dub for £10* a year and receive a new 
split ^’single in the post every 2 months (6 a year) 
The singles dub was set up to expose people to bands 
that they may not have heard of, as wdl as old favourites, 
for a small outlay 

All the singles are limited to 500 copies and will not be 
repressed. When the/ re gone they're gone. 

Jan/Feb release featured Astream and Annalise 
Mar/Apr featured Winner and Off Target 
May/June features Scraper! and Crocodile god 
July /August wilt feature Servo and Gertrude 
Membership can be back dated to state from when you 
would tike to start your subscription. 


out now Scarper! / 
Crocodile God 
split 7" 



■ 

coming soon singles from 


iivals, Gertrude & ^glomica 


Selected Catalogue 

T singles £250, $5.50, DM9. ff30 

Ciub stoat vol .1 feat Doctor Bison, Bracket Mocton 3 car, 
Blew - HdcS my Life ep Top punk from Japan 
Stokoe satellite feat Members of MDQ & Leatherface 
Duvals - pep for the girl stunning debut single 
astreanVAnnalise split (jan singles club) 

Off T arget/Winer split (march singles club) 

Winner - life's a Wbdgie 
Speedurcnin What about me 
Soarperl/Croood lie Cod (may singes club) 
full length cd albums £9, $17, DM29 ff90 
Doctor Bison - Dewhursts the Musica; 

Singles dub year subscription^ singles) £10,$25,Dm4G.fri30 
all prices include postage to appropriate country (if sending 
£ froth abroad add 50p per item) 

chq in sterling only (payable to j. Bishop) or securely send 
cash 

Mother Stoat recording co. po box 185, 
Godaiming, Surrey, Gu7 3RY, UK 
nfo@mothcrstoateom http//:www.m Qtherstoat.com J 
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Monkey-Wrench 
Graphixisa 
D.I.Y.notfor 
profit porting 
project. We 
print shirts, 
design artwork, 
& sell political' 
punk/origina!T- 
shirts. For a list 
of shirts (no 
bands!) send. 
UK-aSASEor 
stamps. 
OTHER - SI ... 
(send more fa 
other interesting 
§-punk bits and 
bobs!) 

L or XL CS(UK),£7(EUR),S12(0THER) po^mc, ( 
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★ MWGc/o56A, 56CRAMPTON 
STREET, LONDON SE17 5AE UK * 



bc.67 Cobolt a few hours captured 

CD 5 tracks $8. 


bc.66 June of 44 southeast of boston 

7" 2 tracks $6. 


bc.65 Dies irae so cold summertime 
CD 8 tracks $8. Screaming emo a la Serene 
bc.64 Aina aina 

CD 11 tracks /LP 12 tracks $12. DC rock 

bc.63 BCore disc record collection III 

sampler CD 25 tracks $8. 

bc.62 Slang the day the sun shone... 

CD 6 tracks $8. DC rock 


bc.61 ShorebreaK/Hopeful demos 

CD 9 tracks $8. Straight Edge 

bc.60 Schedule sentimientos 

CD 7 tracks $8. Emometal 


bc.59 Kepone conjure man 

7” 2 tracks $6 


bc.58 Fireside let rasputin do it 

7” 2 tracks $6 


bc.56 Xmilk scarcity 

CD 12 tracks $12. A la Refused/Abhinanda 


BCore disc 

apdo. co. 35221 08080 Barcelona Spain 
tel/fax 93 4197883 bcore@bcoredisc.com 
www.bcoredisc.com 


SUSPECT DEVICE 

SUSPECT DEVICE #32 


only 


and an SAE 


with 

Burning Airlines 
The ‘Tone 
Airbomb 


FROM 
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AS 

WELL 


A book full of feelings, fnjstr«* : ~ ,,, ‘ r -~c* zrd f|ctl‘ n. 


by David Stuart and Tony Whatley 


£4 including postage. 

Make any cheques/postal orders (UK only) oayabie to 
SD RECORDS 

SUSPECT DEVICE, PO Box 29S, Southampton, S017 11W 
http V/ourworld. compujerve.com/Tiomepages/susdeviee 
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WRENCH ★ RECORDS 

ON THE WRENCH RECORDS LABEL: 


CRISPY NUTS Will T £2 00 

FIFI & THE MACH III New Race T £2 00 

LIL BUNNIES (Get Out Of My) Bunnie Hole 7" £2.00 

RANCID HELL SPAWN Teenage Lard T £2 00 

SAVAGE MALIGNANT Lucky 7 T £2.00 

STEVE McQUEENS Mission To Rock 7" £2 00 

ON OTHER LABELS: 

BEAVER FEAVER Take One T £2.25 

BLACKLISTED Bringing On A Revolution 7" £2 25 

BORIS THE SPRINKLER Drugs & M. T £2.25 

BUMP'N'UGLIES Band of 1 000 Holds T £2.25 

COMPLETE EXCLUDE Weak And Non Power T £2 75 
COWSILLCULT Bucky 7“ £2.25 

DERKS Six Spindle Love T £2.25 

DIRTYS Teenage Teenage Problem Child T £2.25 
DISORGANISED / RAKITIS Split 7“ £2 25 

ELECTRIC FRANK'STEIN/CRISPY NUTS Split 7" £2.25 
ENDANGERED FECES Famous Anus T £2.25 

FUCK GEEZ Here's The Fuck Geez T £2 75 

GORDON SOLIE M'FUCKERS Chairshot Pol. T £2 25 
LOITERERS / TWO MAN ADVANTAGE Split T £2 25 
LUSHWORKERS/ GOOD MORNING Split 7" £2.25 

MAGNITUDE 3 Jack The Ripper 7" £2 25 

PEEPSHOWS / ROCK'N'ROLL TERRORISTS T £2.25 
PLAN III Wood Alcohol Is Not For Drinking T £2.25 
PRICKS Mmm! This Is Good Stuff! T £2.25 

REVLONS Where The Kids Roam T £2 25 

SANITY ASSASSINS Not What You Think T ’ £2 25 

SCARED OF CHAKA / REAL SWINGER Split 7" £2 25 

SISTER MARY ROTTEN CROTCH Hell Hath T £2 25 
SLIGHT SLAPPERS Change 7" £2.75 

STRIPED BASSTARDS Lessons Learned T £2 25 
SUCK MY LIFE .SUCK MY DEATH Jap.Compil 7" £2.75 
SWINDLERS I Wanna Kill My Friends T £2 25 

TOXIC NARCOTIC / UNSEEN Split 7" £2 25 

TV KILLERS / TEMPORAL SLUTS Split 7" £2.25 

X-RAYS Grown Up Drunk T £2.25 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 

WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 











"I got a response from Dave Mustaine once when I heckled MEGADETH at Newcastle City Hall, 
that was hilarious. He was giving it the usual metal frontman schtick, so he goes, “does anybody 
know what time it is?" and it was right after he'd revealed his ongoing battle with heroin addic- 
tion, so little old Mr Moore shouts, "it's time to shoot up Dave" right as total silence descended 
on the room. Cue Mr Mustaine - "shut your fucking asshole face" top stuff! And before I get tons 
of abuse here, heroin addiction is not funny, it's a hard battle to have to fight. Hahaha..." 






I finally got to see Newcastle’s THIRTY SECONDS UNTIL ARMAGEDDON at the Wigan all dayer at the end of May. They were stunning. 
This interview was on the cards long before that, and is the result of a good few Emails. I’d advise anyone who likes hardcore, metal 
or emo to give this band a listen, and check the review of their CD in the reviews section. Andrew the guitarist does the talking here, 
oh yeah, and fuck you to the thieves who broke into my car and stole my camera hours after taking photos of THIRTY SECONDS’ set. 
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Interview with guitarist ANDREW MOORE by SEAN McKEE 




Fracture - Hi Andrew. Firstly, a lot of kids, including myself, think “ex VENGEANCE OF GAIA ” when they 
think of 30 SECONDS TO ARMAGEDDON, can you talk us through who's who? Would you say the two 
bands differ much in their sound? 

Andrew - Well I suppose people will always referto bands as being "ex members of whatever” for a certain 
period, it’s a kind of reference point until you become established in your own right. Saying that though, it's 
not something I personally do - I don't like the idea of constantly having to overcome (maybe outdo) 
previous ventures. As far as 30 SECONDS and VENGEANCE OF GAIA goes, I don't see the two as being 
similar at all, other than that both are somewhat metal in the sound... Which is down to 30 SECONDS 
being 3/5 members of VENGEANCE OF GAIA. I guess, lyrically the 2 bands are not alike at all. 30 
SECONDS is Lindsay doing vocals, Ian and myself play guitar, Peter plays bass and Adam plays drums 
Ian and Adam were not in VENGEANCE OF GAIA, however both had been (or still are) in local bands 
here in the north east before 30 SECONDS started. Ian was in CURTIS, a kind of poppy emo band 
featuring current members of ORRIN DEFORREST, and Adam is currently in a metal band by the name of 
DISFUNCTION. 

Fracture - Your time in the scene goes back to before VENGEANCE OF GAIA though. 

Andrew - Lindsay and I have both been involved in the hardcore “scene” in one way or another for over 1 0 
years now... Both of us have been in bands before, Lins did a 'zine a few years ago (called ’Justify’, 1 issue 
only, mostly sxe hardcore in content) and I had a short lived fanzine distro. The others have been around 
for a relatively short time however. 

Fracture - Do you like the CONVERGE comparison? I reckon its way offline, it actually put me off buying 
the CD fora while. More fool me, huh? . 

Andrew - 1 don’t mind comparisons if they give an idea of how a band actually sounds or whatever, but I 
find that this is rarely the case though, don’t you? Most of the time, comparisons are WAY off the mark... 
which defeats the whole point of making them in the first place, as if some kid buys a CD because 
somebody told him/ her the band sounds like ‘insert kids favourite band here* then when he/ she gets the 
CD home and it’s nothing like they expected, they are gonna have a harder time liking the CD on its own 
merits due to the initial disappointment. That’s how I see it anyway, and as you say, comparisons can work 
the opposite way too. Personally, i don’t even think we sound like CONVERGE. 

Fracture - Tell us about the metal tribute album you just recorded for. 

Andrew - Okay, Lins went to Boston late last year and he met this guy who runs a label, Ellington Records. 
I’m not sure of the details, but basically Lins let this guy hear our CD and he liked it, and he had been 
planning on doing this compilation for some time so he asked us to be on it. It’s a CD of lots of hardcore 
bands, mostly from the Boston area, doing covers of 80’s thrash metal songs. I don’t know for sure who is 
going to be on the final thing, but as far as i know some bands on there are CAVE IN, CONVERGE BANE 
PIEBALD, IRE, BARRIT, PIG DESTROYER, ENEMY SOIL, THE YEAR OF OUR LORD 
FORTYDAYSRAIN, AGORAPHOBIC NOSEBLEED, HALLRAKER, PG99 and us... totally out of our depth 
perhaps, but we shall see... I have no idea when it will be put, hopefully it’s gonna be late summer. If you 
have seen us live, you'll know which song we are doing. 

Fracture - How did you manage to blpg yourselves onto the bill of the Goodlife test? 

Andrew - Two words, Karl Fieldhouse. I'm not sure how much he paid Goodlife, but finally they agreed 
that it would be beneficial to the fest to let us play. No, seriously Karl sorted it all out and got both us and 
his own band CANVAS on the fest. It should be pretty good fun (or it already was, depending on when this 
appears in print.) 





Fracture - Do you get much response from mainland Europe? 

Andrew - Up until now, we have heard very little from Europe regarding the band - a couple of interviews 
have been done recently, both for Belgian zines that I forget the names of right now. Hopefully the fest will 
get us heard by more kids on mainland Europe. 

Fracture - Do you argue more about musical or lyrical content? Who writes what? 

Andrew - 1 don’t think we argue as such, it’s more a case of that there are 3 of us writing music for the 
band - me, Ian and Peter - and we don’t always like everything that the others write. Lyrically, pretty much 
all of us have written songs at one point or another. We all know more or less what we are going to be 
dealing with in our songs anyway, so there have been no arguments there. All the lyrics are of a personal 
nature, usually with specific meaning to one member of the band. 

Fracture - Tell us a bit about Contrition Records.... 

Andrew - Well, its the label that took a chance on us basically. Karl from CANVAS runs it I knew he had 
been wanting to start a label for some time, and that his first release was chalked down to be a LIAR/ 
BORN FROM PAIN split CD. BORN FROM PAIN had recorded their songs and he was waiting for LIAR to 
record when he saw us play and hassled us non stop for a lew weeks until we agreed to record for a MCD 
In the meantime, LIAR decided to not record for Contrition or something, so Karl released our CD as his 
labels inaugural offering. Our primary reason for agreeing to do the CD on Karl’s label - he is our friend 
That counts for more than anything else in my mind. 

Fracture - I met you via Yahoo Chat on the Internet. Do you use the Internet to plug the band much or is 
it more of a personal hobby? 

Andrew - 1 don’t plug the band much on the net unless someone on a chat asks me about it Occasionally 
I use message boards, but rarely in the context of the band. It’s more a personal hobby at the current time 
Fracture - What do you think the Internet does for the punk and HC scene? 




Andrew - The Internet has the potential to be the most powerful me- 
dium that the hardcore ‘scene’ could possess, however I don’t think it 
will ever live up to that potential due to the amount of idiots that seem to 
have access to it. Basically, at this stage it’s done as much for hardcore/ 
punk as MTV has done as far as I’m concerned. 

Fracture - Would we ever see a 30 SECONDS website? 

Andrew - Peter is presently working on a band website as part of his 
degree (multimedia design) so you can expect to see that later this 
year. There will be two limitations to access though, you will need - (1 ) a 
computer, and (2) eyes. Otherwise you’ll never ever see a 30 SEC- 
ONDS TO ARMAGEDDON web site. 

Fracture - You said ‘scene’ in inverted comma's. What do you think of it 
then, here in the UK? 

Andrew - Actually it’s not as 
bad as it was a few years ago, 
but there’s still quite a lot of 
bullshit floating around as far as 
I can see. People talking shit 
on one another and so on, I am 
just sick of it so I don’t even 
care any more. The idea of 
unity is a joke, it will never hap- 
pen and to be honest I’m not 
sure I even want it to. The only 
reason I put the word scene in 
inverted commas is because 
I’m not sure there is A hardcore 
scene any more. 

Fracture - There’s a HC com- 
pilation CD called "Fuck The 
North/ South Divide ’’ that’s just 
come out. I didn’t know there was a divide, what do you think? 

Andrew - 1 didn’t know there was a North/ South divide... I’d say that 
there was a North/ North divide though! The whole split in hardcore a 
few years ago was not geographically based at all, so I am not sure 
where this compilation has derived its name from. I know you want me 
to talk more about this topic, but it’s old and it bores me now - 1 moved 
on and I’d like to think that most other people who were involved origi- 
nally have also got over that shit. 

Fracture - What do you think of religion within the hardcore scene? 
How come people go easier on Krishna than Christianity? 

Andrew - To be honest, I don’t know a great deal about Krishna in as 
much as I never was particularly interested in it when it appeared to be 


90’s these days, but I don’t think that’s a bad thing. I still love a lot of the 
records I have bought over the past 12 or so years but I don’t under- 
stand people who refuse to acknowledge modern bands as being 
hardcore, simply because they dislike the chosen musical stylings of 
these bands. The shift towards metal has been relentless, but I am 
happy with that, just as much as I can listen to (and love) bands like IN 
MY EYES, GOOD CLEAN FUN, IN THE CLEAR, IMBALANCE and so 
on. Punk got rich. That’s all I know about that, and you can thank MTV 
for that I suppose. I’m not really into punk at all so I won’t say any more 
because it’s probably total shit anyway and I’m already gonna have tons 
of punk kids giving me shit for this now. Oh well, sorry... ha ha. 

Fracture - Issues such as animal rights and vegetarianism were intro- 
duced to the punk scene by 
bands like CONFLICT and 
CRASS, but more recently 
there’s kids who came from the 
metal scene, who have been 
educated by some almost 
death metal sounding hardcore 
bands.... do you think the level 
of involvement in such issues 
can be traced back to HOW you 
actually learned about them in 
the first place? 

Andrew - Yeah, maybe. The 
older influences would lend 
themselves more towards Di- 
rect Action I guess, whereas 
metal has always been about 
shouting your slogans and 
catchphrases as loud as pos- 
sible without actually doing anything constructive. That’s basically how 
I see it anyways. 

Fracture - What do you think of the Kosovo crisis? I just saw some 
report saying they were excavating mass graves to look for evidence of 
war crimes... surely mass graves is evidence itself? 

Andrew - It’s all been a big mess, basically I have tried to avoid TV and 
newspaper reports on the entire thing. We know there will have been 
war crimes committed, atrocities of all kinds, but both the Serb army 
and the KLA will be guilty of these and we will only get biased reports of 
any evidence that is discovered just the same as any war where the 
media would play it’s part in the propaganda machine. It’s pathetic. 
Fracture - So what do you think of the whole Star Wars deal? 



"It stinks. The people involved in that band now (YOUTH OF TODAY) are 
Straight Edge) it’s offensive to me, and obviously totally hypocritical of 
them, but money clouds most peoples judgement if enough of it is waved 


cool to get into it in hardcore, a few years back.... so I dunno really, 
although at face value I would have to say that eastern religions and 
philosophies appear to be a lot more aligned to the ideals of the straight 
edge lifestyle, for example, than Christianity is. Saying that, I have no- 
ticed that a lot of hardline or pro-life kids (especially in the US) are 
Christians, some even seem to have got into hardcore via their reli- 
gion... and we all know how vilified the hardline/ pro-life thing is, so 
maybe that explains the difference in tolerance to the various religions. 
Personally, I am not a religious person at all. None of us in 30 SEC- 
ONDS are, it’s just a non starter for us. I view religion within HC much 
the same as any other ideology that isn’t part of my life - whatever floats 
your boat, just don’t get in my face with it because I’m not interested. 
Fracture - What do you think of the YOUTH OF TODAY reunion? 
Andrew - It stinks. The people involved in that band now are not the 
same people that they were 10 years ago, so (here comes Mr Angry 
sXe) it’s offensive to me, and obviously totally hypocritical of them, for 
them to sing those same songs. It’s about a different time for them, but 
money clouds most people’s judgement if enough of it is waved around. 
They should leave that band buried, it’s over. 

Fracture - Do you think there’s too much nostalgia in the hardcore and 
punk scenes? Should we be constantly moving forward? 

Andrew - Is it nostalgia or is it fear of the unknown? Progression within 
hardcore is undeniable these past few years in terms of purely musical 
style, it barely resembles the hardcore sounds of the late 80’s/ early 


Andrew - Well... I won’t listen to other peoples views on it. I am gonna 
go see it on July 1 5th and enjoy it for what it is, nothing more and noth- 
ing less. We went to Toys R Us last week when they opened at midnight 
to see the new stuff, and it made me sick. They could have shit on the 
floor, written “The Phantom Menace” on it, charged 25 quid, and people 
would have bought it. It’s sad, I am not gonna collect toys or anything 
from this one. It’s gone too far. 

Fracture - Do you think it's weird that films have a much more universal 
appeal than musical genres? What’s the on screen equivalent to hardcore 
do you think? 

Andrew - Umm... it’s not weird really I guess, it’s just that most films we 
get to see would be comparable to mainstream music. There’s a huge 
underground film making scene which I know very little about, but I’m 
sure the film makers involved would push boundaries with their work, 
which obviously makes it inaccessible to most people to a certain de- 
gree. I dunno what kind of film would be an equivalent to hardcore, I 
suppose it would depend on sub genres of hardcore too. The equivalent 
to us would be a collaboration between John Hughes and David 
Cronenberg I think. 

Fracture - That would be bizarre, like a conflict of 2 very opposing styles. . . 
A dumb question but, uh, do you think EARTH CRISIS sold out? 
Andrew - Umm. .. yes and no. They are doing what they want to do, I 
just wish they would admit that getting their message to a wider audi- 
ence is not the primary reason for signing though... 


Thirty Seconds To Armageddon Quick Fire Round! 

Fracture - Have you ever seen a ghost? 

Andrew - 1 can t say that I have. I’m not sure I even believe they exist, I would say 
they probably don’t. 

Fracture - What is the fascination with camouflage in the hardcore scene? 

Andrew - 1 have no idea. It’s just fashion I suppose. Styles come and go, I wonder 
what next season’s “look” will be for the discerning tuff guy windmilling in the pit? 
Damn I’m too sarcastic for my own good, hahaha... 

Fracture - Will Nick Royles ever have a mullet? 

Andrew - He has one already. 


Fracture - But it would be OK to do it when there’s 
issues as important as animal rights to get across? 
Andrew - 1 don’t think that many people that didn’t 
already know and agree with EARTH CRISIS’ mes- 
sage are being converted by the wider distribution. It 
would make more sense for him to change his vocal 
style back so you could actually hear what he was 
saying again. 

Fracture - You think metal kids would learn more 
from them that way? They always fill their inlay cards 
with info anyways 

Andrew - Yes, but the average metal kid (me, aged 
15!) doesn’t read inlays. He/ she puts the CD into 
the player and proceeds to run around his / her bed- 
room like a nutcase. You know that metal kids who 
are listening to EARTH CRISIS now are also listen- 
ing to the likes of PANTERA, METALLICA, 
SLAYER. . . bands whose ideologies and/ or personal 
ethics are totally opposite to those of EARTH CRI- 
SIS. I know I sound really negative about this, but I 
honestly think they just don’t give a fuck about 
EARTH CRISIS’ politics. 

Fracture - You have a point. Metal is all about liking 
the riffs, not the politics. Have you ever been heck- 
led on-stage in any of your bands? 

Andrew - Yeah, the one that stands out was when 
VENGEANCE OF GAIA played this all dayer at Brad- 
ford Rio’s, headlined by the MISFITS. Tons of MTV 
“punk" children there and Lins mentioned something 
about us being sXe and vegans.... So we got plenty 
of “have a beer” and “eat a steak” type shit from 
them. It’s funny though, heckling is good, I always 
heckle bands, it keeps them from becoming com- 
placent, hahaha. 

Fracture - What do you say? 

Andrew - It’s gotta be spontaneous. I’ve been known 
to heckle with the best of them in my time though. I 
got a response from Dave Mustaine once when I 
heckled MEGADETH at Newcastle City Hall, that was 
hilarious. He was giving it the usual metal frontman 
schtick, so he goes “does anybody know what time 
it is?" and it was right after he’d revealed his ongo- 
ing battle with heroin addiction, so little old Mr Moore 


not the same people they were ten years ago, so (here comes Mr. Angry 
them, for them to sing those same songs. It's about a different time for 
around. They should leave that band buried, it's over." 

shouts, “it’s time to shoot up Dave" right as total si- 
lence descended on the room. Cue Mr Mustaine - 
“shut your fucking asshole face,” top stuff! And be- 
fore I get tons of abuse here, heroin addiction is not 
funny, it’s a hard battle to have to fight. Hahaha. 





Fracture - OK , to finish up then, list 5 of the most perfect 
songs you’ve ever heard.... 

Andrew - ‘Absentee Debate’ by UNBROKEN, ‘Dead’ by CON- 
VERGE, E* by METROSCHIFTER, ‘Isae Aldy Beausoleil’ 
by LIFETIME and ‘Dine Alone’ by QUICKSAND. There’s tons 
more than 5, that was so hard to cut down just now. 
Fracture - Okay, anything else? Any long lost people you 
are trying to get in touch with? Any Sunderland FC gossip to 
share with Russell Remains? 

Andrew - Yeah... I used to work with the guy that is Samson 
The Cat now, so if Remains wants any feline gossip, he knows 
who to come to. If anyone wants to know anything about me 
or the band, talk to us. Don’t listen to scene gossip. And one 
final thing, we are not, nor ever have been, a sxe band or a 
“militant vegan death metal sxe whatever” band. 


170 Burn Park Road, Houghton Le Spring, Tyne and 
Wear, DH4 5DH, UK// E-mail: iwillkillagain@hotmail.com 
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Interview with 
Ed (vocals), Dave (bass), Brian (guitar) 
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Pigeonholes are dangerous things at the 

BEST OF TIMES, AND WHEN IT COMES TO A BAND 
LIKE ANNALISE, YOU MIGHT AS WELL FORGET 
ABOUT THEM. THEY ARE A BAND THAT MANAGE 
TO SEAMLESSLY BLEND HARDCORE, POP, MOD, 
PUNK AND EMO TOGETHER TO FORM AN 
INCREDIBLE SOUND THAT’S FRESH, INNOVATIVE 
AND PLAYED WITH A GENUINE PASSION. 


Fracture - How did the big open-air festival that 
you played in Exeter on Sunday go? 

Dave - It was a great day, the weather held out 
and SAMIAM were absolutely superb and we had 
about 1 2 great support bands. It was just a really 
good day and we had “Instrument” showing on 
the cinema... 

Ed - Yeah, it went really great. Dave was obvi- 
ously stressed out for the whole day and we only 
played five or so songs because they were run- 
ning behind time so we were the band Dave or- 
ganized to make the time up, but I think Dave 
was playing different songs to the rest of us any- 
way because he was so stressed out! But apart 
from that it was a really good time. The only dis- 
appointing thing about it was that the stage was 
on a gravelly car park bit and there was a big gap 
between that and the grass bank where every- 
one was sitting and it was all roped-off which I 
think was to do with the licensing or something. 
So there was this huge gap between the rope 
and where the stage was and literally only like 4 
or 5 people stood in front of that rope until 
SAMIAM played when everyone went in front of 
it and went crazy! 

Fracture - Did many people go to see Instru- 
ment" then? 

Ed - Yeah, I’d never been to the Arts Centre since 
about ’89 when we used to put gigs on there, but 
they’ve really developed it since then and added 


the cinema now, and when we went in there it 
was pitch dark so we stumbled around the place 
with everyone sniggering, but when I looked be- 
hind me mid-film there was about 1 00 people in 
there watching the FUGAZI film. 

Fracture - Did it work well having different types 
of media like that? 

Dave - It was absolutely perfect. Sitting outdoors 
all day can get a bit boring so people would go 
and see some of the artwork or go to the bar, and 
when CAFFEINE and SAMIAM were 
soundchecking, everyone went to see “Instru- 
ment” and then came out again to see the bands. 
Fracture - Do you think more gigs would work 
like that, with different things going on apart from 
bands? 

Dave - Yeah, I mean people are always saying 
that people don’t bother coming out anymore be- 
cause of computer games, TV and stuff like that, 
and I reckon what you need to do is to expand 
what you’re doing at gigs. So you don’t just pay 
your two quid and see some bands and go home. 

I like to have all sorts of different arts going on - 
that’s my angle on it. 

Fracture - Dave, you were helping to organise 
this festival from you running The Cavern Club 
in Exeter, right? How did you come about to be 
running The Cavern? 

Dave - Well Ed and I started promoting bands 
about 1 0 years ago in Exeter and one day I was 


in a record shop, and Ed had lost his bass-player 
from his band MAD AT THE SUN and asked if I 
wanted to join. So we started arranging our own 
gigs in Exeter and through doing that we just 
started putting on bands like QUICKSAND, VER- 
BAL ASSAULT, FUGAZI and stuff and then Ed 
went off around the world and that’s when I picked 
up on The Cavern. The premises just became 
available and I went for it. 

Fracture - And does it run successfully these 
days? 

Dave - Yeah, I mean it’s always difficult promot- 
ing music, and everyone knows how difficult it is 
doing punk bands but we manage to keep it on 
an even keel. We’ve been going for six years now 
and it’s stable. It’s always hard work and we keep 
needing to do new things to stimulate interest but 
there’s a really good English scene at the mo- 
ment and that helps a lot. 

Fracture - Yeah, I was wondering, with running 
The Cavern for the last six years, have you seen 
any changes in the punk scene in Britain over 
that time? 

Dave - Tell you what, I’ll let Brian answer that 
because he’s been around about the same time 
from when he was a nipper. . . 

Brian - Well in Exeter it’s definitely been difficult 
because bands weren’t always into the idea of 
travelling all the way down here to play, especially 
since they’d travel for six hours to get here and 
1 0 people would turn up, which was cool of them, 
but there was never any enthusiasm from the big- 
ger bands to come down. But now we’re seeing 
more and more bands coming down as the festi- 
val on Sunday showed, and people are starting 
to associate Exeter with a much better scene over 




the past 6 months. It's really changed that quickly. you’re doing them again. 

Ed - Yeah the first gig that we did was around '88, and Dave - Yeah, I’ve got to say something about this actually, 
we’d been into punk stuff since about ’85 or so when CRASS What happened was just that Ed moved away to Oxford 
were around and up until ’88 there was just nothing, no and it was a long way to keep up the momentum of doing a 
punk scene at all in Exeter, it was just completely dead, lot of gigs. We’d done a couple of UK and European tours 
The thing that was happening then was a lot of jangly indie before he moved away and basically because of that we 
stuff and we just got MAD AT THE SUN together because just had to slow down. There was no other reason than that 
we wanted a band that was playing punk stuff and as there really. 

was nowhere to play, we just started putting gigs on our- Ed - It was the new record coming out that really started us 
selves and from doing that we just started meeting other doing gigs again, we just want to get it out to people. I think 
bands and it really developed. The first gig we did was the reason we stopped in the first place was that there was 
SENSELESS THINGS and SNUFF and there was about never really a break between WORDBUG and ANNALISE 
50 people there, and within a year we were doing FUGAZI and when WORDBUG finished it was a bit of a bad situa- 
when “Margin Walker” came out and there was about 400 tion, everyone was a bit pissed off, but me and Dave and 
people there. It really just totally took off from absolutely Adrian went straight into doing ANNALISE and did a two- 

nothjng week tour over in Europe and we were just totally burned- 

Fracture - How much do you think The Cavern has played out. We should have had a gap between bands and that’s 
a part in that? why we stopped. It wasn’t like “We’re never gonna do a 

Brian - 1 think they could take the biggest credit out of eve- show ever again.. ." but it just became part-laziness I sup- 
ryone. There’s a couple of other venues in Exeter but they’re pose and then my circumstances changed when I moved 
not really prepared to put anything else on apart from crap to Oxford which made it difficult to gig. But yeah, now we ve 
pub-rock bands or covers bands. Dave and Pippa and Pat started playing live again we've actually found that we like 
and everyone have really put their necks on the line and if doing it, it’s been really good. We're seeing it in a different 
they make a loss then nobody cares because they really light now, we feel more refreshed, we've now had the break 
just want to get people into music again in Exeter. They’ve we should have had originally. 

worked really, really hard and everyone is just so grateful to Dave - 1 think we've also got a much better band now with 
them, because we’re finally getting good bands playing Brian on guitar and backing vocals, it’s much more how I 
again now. want il t0 be and we ’ re en i°y in 9 ourselves. 

Dave - 1 think one of the key things is that when we were Fracture - So did the new line-up have any effect on you 
promoting one-off gigs it was always a bit of a financial risk, playing more gigs? 






I think we lost a couple of 
hundred quid on VERBAL 
ASSAULT but we made it 
back on FUGAZI, but the 
other thing was that we’d be 
putting bands on in dodgy 
pubs and when we put on 
ECONOCHRIST halfway 
through the set the pub was 
trying to pull the plug and then 
they’d never let us back. But 
with doing it in our own place 
the bar can cover the quieter 
shows so we can afford to put 
on lesser-known bands. 
Fracture - Do you think this 
resurgence in punk that 
you’ve seen in Exeter is 
country-wide? 

Dave - Well speaking to other 
promoters, they find it really hard to make ends meet and I think sometimes the bands are 
the ones that suffer because it’s an expensive business hiring a van and all that. From 
what I can gather I think it’s tough for people to promote gigs in venues that people aren’t 
used to going to. There’s a bit of a herd mentality, that people just take the easy option. 
Even though they’re all Billie Joe-ed up with wallet chains and baggy pants, they’ll be up at 
the student bar listening to ABBA and stuff. People like that, their ignorance is amazing, 
they’ve just never heard of any these bands which is unbelievable. I mean these kids just 
haven’t heard of bands like SAM I AM at all, which when you’re wearing a GREEN DAY t- 
shirt is so weird. 

Fracture - Okay moving on, you stopped doing gigs a while ago for a few years but now 


Ed - Yeah, I mean when Martyn joined the band we went 
through six months of not playing a gig, and he recorded 
the “Something’s Got To Give” CD before he’d ever done a 
show. Him and Brian are just totally into playing, that’s all 
they want to do, whereas that’s not the most important thing 
for me, I just like writing songs and recording them. But it’s 
great to be carried along by the other guys’ enthusiasm, 
they’re just not jaded at all. 

Fracture - Do you think maybe the break in playing gigs 
caused a bit of unintentional hype? 

Ed - Yeah I guess it did in a way, far from it being deliberate 
or anything like that but maybe people read the reviews and 
stuff and never had a chance to see us, and maybe when 
we’re playing now people want to see us, because, well, 
you never know when we might pack it in again! (laughing). 
Fracture - How do you get billed on gigs these days since 
you’re this hybrid of hardcore, pop, emo, mod and every- 
thing else? 

Dave - Well overseas, they see it’s a British punk band and 
they think it’s gonna be some Oi band but in the UK it’s a 
small scene and people have heard the stuff so we tend to 
get billed as ‘melodic punk’. 

Brian - Yeah people will call us that, I mean they can’t say 
‘lop hardcore-emo-mod-metal-pop-punk band’ because that 
would be ridiculous but ‘melodic punk’ or ‘melodic hardcore’ 
is a nice gauging point. It’s difficult trying to bill bands be- 
cause you’ll bill them as something and they’ll be like ‘fucking 
hell, we’re not that and you’ve made us sound like this”, so 
I think the easiest way is just to give them a general sound. 
Dave - Hey I get bands phoning up the club so I’ll say “Well 



what do you sound like?” and they say like “Oh well, I can’t 
really say, I know it sounds strange but I think we’re totally 
original, it’s difficult to categorise us mate...”. And I always 
know that it’s gonna sound exactly like funk-metal when 
they say that! I say like "Is it like dub-reggae?” and they’ll 
say "Oh no, it’s more like funk-rock . ” so I’m like “Urn, right.” 
Fracture - Do you think you’ve tied all these different as- 
pects of your music together tighter on the new album? 
Are you finding your ground more these days? 

Brian - Well the weird thing is that on the new record I 
didn’t play on all of it so I didn’t have an input on all of the 
songs but when I heard the new stuff before I joined the 
band I thought it was definitely a lot better than the older 
stuff. I mean I really like the older stuff but this was kinda 
like they’d really found their feet and everything was really 
strong. On the songs I’ve played on I’ve added my own 
thing, because I’m really into the sort of intense weird side 
of hardcore so I’ve tried to add that without screwing up the 
whole sound which was a really tough job actually. I didn’t 
want to come in and make it blatantly obvious that some- 
body else is playing guitar on it but I also wanted to add 
something to it. I mean the thing with the new record is that 
I don’t think it’s as good as we can get, I think there’s plenty 
more scope for us yet. 

Dave - In the past we were really into the bands we lis- 
tened to like RITES OF SPRING, DAG NASTY and MI- 
NOR THREAT and I think that confused the issue and we 
came to a point about a year and half ago when we decided 
to strip the ideas right down and I told Ed to just say what 
he wanted to say about things, and I think a lot of emotional 


Ed - Yeah, it's equally ridiculous for a British band to try singing with a New York accent as 
it is for an American band to sing like cockneys, it’s just not an honest or natural way to 
play. 

Fracture - / know you put a lot of work into your lyrics, so where do you place the balance 
between them and the music? Why do you feel that your lyrics are so important? 

Ed - Well to be honest I’ve written lyrics before that have just been to fit into a song so they 
weren’t that important to me. Tthey were important enough to write in the first place but 
maybe I was rushed for time and if I’d had more time I would have probably done them a lot 
differently. It’s really on the new album where I’ve made a big effort to get the lyrics sussed 
out, and on that record there 
are three songs where quite 
undeliberately the lyrics 
seem to follow the same 
theme... 

Fracture - Yeah, there’s 
seems to be quite a retro- 
spective thread running 
through the lyrics on the new 
album... 

Ed - Well after writing those 
three songs, the rest of them 
just seemed to flow along 
slightly similar lines. The in- 
spiration for them really 
came from Dave, who was 
doing a creative writing 
course and he did a couple 
of short stories which fea- 
tured a lot of characters from 
around Exeter in a fictitious 


You’re never happy with whatyou’re doing... 



LIKETHIS ALBUM, BETTER THAN ANYTHING, BUT IT IS GOING 


TO GET BETTER, WE CAN TAKE THINGS FURTHER AND THAT $ WHAT FEELS BEST OF 4l REALLY. 


things have come out that were previously hidden behind 
slightly obtuse lyrics as a kind of camouflage, so you didn’t 
get too much of the emotion. But the new stuff has a much 
more narrative approach to the lyrics. And like Brian just 
said, you’re never happy with what you’re doing, I mean I 
like this album better than anything, but it is going to get 
better, we can take things further and that’s what feels best 
of all really. 

Fracture - What do you think the most prevalent of all your 
musical facets is? 

Ed - Well the most prevalent sound if I’d had my way would 
have been a total mod sound but it didn’t turn out that way 
when we recorded the album. I was writing songs and say- 
ing “Make that bit like the PURPLE HEARTS and make 
that bit like Pete Townsend or something" but obviously when 
you take songs like that to practice they just don’t come out 
like that But I guess the number one influence for me be- 
hind the new stuff is a mod sound but for the others I guess 
the common ground is just melodic hardcore. I mean I’m 
really glad it actually turned out like it did because it wouldn’t 
have been right for us to have ended sounding like THE 
WHO or something like that, it just wouldn’t have worked 
as the others aren’t into that. But I guess the major thing 
was that we really wanted was to sound British, as opposed 
to American. That was a definite thing that we all picked up 
on. 

Fracture - Yeah, that’s one thing I hate when you get Ameri- 
canised British bands, it’s just so false, but then it’s also 
kinda ironic that you’ve got all these American 0/ bands 
desperately trying to put on a cockney accent . . . / 


way and for ages now I’ve been thinking about how much 
I’d love to write a book about the scene in Exeter. But any- 
- way, these stories were so good that it struck me that I could 
write lyrics in a similar way and then they just flew out of 
me! It’s all just based around growing up really Actually, I 
met this kid in a pub a while ago and he absolutely insisted 
that “Selling Sand to the Arabs” was like his anthem, his 
life-story, and he demanded that I sang it in the pub which 
was a bit crazy. I think we all get different things from the 
lyrics though, like Dave totally identifies with the lyrics of 
Hit the Bottle” and I love it when that happens. 

Fracture - There’s seems to have been a bit of a boom in 
interest in ANNALISE over the past year or so, what with 
the album and something like five singles planned this year 
amongst other stuff. Do you think that success feeds off 
success or would you put it down to anything else ? 

Brian - I’d put it down to the fact that if a band isdoing a lot 
of work then people respect the fact that they’re not just 
sitting around on their arses putting out the odd record here 
and there. And I think if people see a band working hard 
then they’re into that. 

Ed - Yeah, I mean it sounds really shit but I also tt\ink that 
people believe what they’re told. Take a great band like SPY 
VERSUS SPY, they’re getting brilliant review after brilliant 
review and it’s just like a word-of-mouth thing that can re- 
ally build a band. And nearly all of our reviews from “Always 
1 8” onwards have been really good and I think that’s defi- 
nitely contributed towards the rise in interest in us. 

Dave - 1 think there is a cumulative thing as well though 
where the more you keep plugging away, the more your 




confidence and ideas grow. I think this is the same in all 
sorts of mediums, like I’m really into photography and writ- 
ing and stuff, and it’s a just like an evolution really. You need 
to give things enough time. It’s passive knowledge that 
makes things evolve really. You can’t explain how thingswork 
because what you’re doing is the explanation. You’re trying 
to communicate, and you might not be succeeding but at 
least you can keep on trying. That’s how I see all sorts of 
art, especially music. You can’t quite pinpoint it, but the proc- 
ess is the key. 

Fracture - So do you ultimately do ANNALISE for yourself 
or for other people ? Say for instance would rather play a 
gig where you enjoyed it but the crowd didn’t, or one where 
the crowd enjoyed it but you didn’t? 

Ed - Hmm, that’s difficult. Well I guess I personally could 
say that if the audience enjoyed it but I thought it was shit, 
then for me it was shit. 

Fracture - And how about if it was the other way around? 
Ed - Well to be honest I’ve only ever played one show where 
there’s been a really great audience reaction, in all the time 
and all of the bands I’ve been in, so all that fantasy stuff 
about playing amazing gigs where you get this kinda vibe 
off the audience, it just doesn’t happen. But then again we 
played in front of 1 2 people in Leicester a few weeks ago 
and the guy that put it on was a bit despondent, but I thought 
it was a great gig, I really enjoyed it - so people’s reactions 
have got very little bearing for me. 

Fracture - / think that’s how you’ve got to do it, to a degree 
you have to play for yourselves, because if you’re not get- 
ting any pleasure from it then you might as well quit now... 


Brian and Ed said. 

Brian - Heh, it’s because they’re getting old, that what’s it 
about! I’m still a wee nipper! 

Fracture - Veah, do you think since you came into the 
band, that having a younger member has changed any- 
thing about ANNALISE at all? 

Brian - Well maybe it’s added a bit more enthusiasm be- 
cause I haven’t been playing in bands that long, just since I 
was about 16 and then I was playing trashy pop-punk, but I 
think that having someone that is still so into everything. I 
mean I’m not saying that the others aren’t into music 
anymore, but I get really excited about bands. Like this 
SAM I AM show, for weeks beforehand it was just really ex- 
citing and to be involved in something like that is great. I 
think enthusiasm can really push a band on, you’ve got to 
be completely positive about it or there’s no point in doing it. 
Dave - I’ve known Brian for as long as the bands’s been 
going for or longer. He’s always been doing stuff down here, 
putting on bands and stuff and I’ve been into the bands 
he’s played in before and I think that Brian is just an enthu- 
siastic person. It’s nothing to do with the age thing, he’s 
just active and really into it. 

Fracture - Do you think ANNALISE differs in any ways to 
your previous bands? 

Ed - 1 think we’re a lot more laid-back about things now. I 
think maybe previously our bands had taken back-seats to 
the other things we were doing at the time - like we were 
more interested in building a scene in Exeter by putting gigs 
on and stuff - and that’s a shame because we probably 
could have done a lot more with those bands. Where 





Brian - Yeah, obviously the 
perfect situation would be 
where we enjoyed it and the 
crowd enjoyed it too, but if 
we play a show and we re- 
ally have a good time and we 
play perfectly and every- 
thing’s cool then we’re really, 
really chuffed. But if we play 
a show and there are kids 
getting into it and everyone 
is having a really good time 
then that would the ultimate 
for me. I know what’s it’s like 
to go to a show and be bored 
out of my head for all sorts of 
reasons but if you go to a 
show and have a good time 
then we all know what it feels 

like - you’re buzzing for about 

a week! So if we can do that for at least one person in the crowd then that’s enough. Just 
to touch someone that much and make them feel like they’re part of something just for one 
night, that’s brilliant, that’s what it’s about. 

Dave - See from my point of view, I can only respond to what other people think of it. This 
is just for me, I’m not speaking for anyone else, but to me it’s only what someone else sees 
it as, because for me it’s just a form of communication and without any kind of response 
back I wouldn’t know what it was like. But my ideal thing would be if other people told that 
you communicated what you wanted to. I know it’s a weakness of character but I define 
myself by what other people see me as, and equally with ANNALISE I define the band by 
what other people see it as, not what I see it as. But I think that’s like the opposite of what 


WORDBUG went wrong, was that we got close to getting 
signed, and when that happens you lose a lot of the fun of 
being in a band. Whereas with ANNALISE from day one 
we just wanted to write music, have fun and do everything 
on our own terms. 

Brian - Yeah, I mean I’ve always wanted to play in a band 
where I get to play around the country, and have a laugh 
and hang out with really cool people and meet new bands. I 
think it’s incredibly different to my old bands, not just mu- 
sic-wise but because of the people that are in the band and 
the motivation. 

Fracture - Do you think that being located in Exeter has 
made it difficult at all for ANNALISE? 

Ed - Well it’s not like we live in the Outer Hebrides or what- 
ever and can’t play live, I don’t think the distance we are 
from other places has really had much bearing. I think maybe 
it’s allows you stand out a bit more because coming from a 
nice little tourist town like Exeter is a different to coming 
from say London or Manchester or wherever. 

Fracture - Okay so you have this tour of Australia and 
Japan coming up in April next year - how did that all come 
about? 

Dave - Well we’ve done stuff for Yoichi’s label Snuffy Smile 
in Japan before and this whole thing really just came about 
through emails because it speeds up communication so 
much. We’d just be chatting to people like Yoichi and say- 
ing “Hey any chance of us playing in Japan?” and then he 
mentioned that he’d like to do a single of us. So the Japa- 
nese side of it came through Snuffy Smile, they’re organis- 
ing it and they’re putting out a record to go along with it, 


which is just a total dream. But the Australian part is to do 
with us doing stuff for Rabbit Records in Australia, it’s 
through a friend of the guy that runs that. So because we 
have to stop off at Sydney on the flight going to Tokyo, the 
guy suggested we could do a couple of weeks in Australia, 
they could organise it quite easily, so we thought we could 
do that too. 

Ed - It all came together through the cheek of asking really! 
Brian - 1 think the scene in Australia has picked up tenfold 
in the past year or so, there’s more interest, more promot- 
ers and more venues that are willing to put on punk bands 
so I think that it’s been a case of perfect timing. It’s just 
easy for us to go over to Australia on the way to Japan. I 
spoke to a friend of mine in Australia recently and he said 
it’s just kicking off over there and loads of really cool bands 
are coming out of Australia at the moment so I think it will 
be a good time for us to go over there. 

Fracture - And how are you planning on paying for all of 
this? 

Ed - Well hopefully we can pay for some of it by selling our 
records and stuff in Japan because the exchange rates work 
out so good over there, but to be honest I couldn’t care less 
if we don’t get anything from it. As long as we don’t bank- 
rupt ourselves then we really don’t mind! I mean what’s the 
point of being in a band if you don’t push it as far it can go 
and this is just a once-in-a-lifetime opportunity. 

Fracture - What do you think the British punk scene is 
lacking in right now, if anything? 

Dave - Well I think we’ve got a situation where there was a 
British scene with bands like THE RUTS who totally influ- 


shop and there was an American band they’d heard of and a British band they’d heard of, 
I reckon most people would still go for the American band just because they’re considered 
more cool. 

Dave - But I think you’ve got to remember that a lot of people got into the American scene 
for genuine reasons at a time when the British music industry' was ramming Britpop down 
your throat and it was like a fucking anathema, you just couldn’t stand it and so you’d go 
for anything else. But now I think they’ve blown their own industry apart and they’re trying 
to promote more punk and rock stuff, like even we’ve been played on Radio 1 in the last 
week which is a total turnaround. 

Brian - I also think that 
there’s still too much segre- 
gation too. The way I see it 
at the moment, there’s either 
loads of pop-punk bands like 
Califomianites reworking old 
songs basically, and then 
you’ve got like all the Leeds 
6 sound and stuff, which I’m 
totally into but there doesn’t 
seem to be much in be- 
tween. Nobody seems to be 
catching onto the middle 
ground any more. There’s 
just too much recycling get- 
ting done. 

Dave - Well one thing that 
fascinates me about the Brit- 
ish punk scene, is you have 
to remember it’s quite small 
and if you think about it logi- 




T he British music industry was ramming Britpop down yqur throat and it was like a fucking anath- 
ema, YOU JUST COULDN T STAND IT SO YOU D GO FOR ANYTHING ELSE. 


enced the American scene, and now the glamour of America 
has rubbed off a bit too hard on the UK scene. I think there’s 
a bit too much of wanting to be cartoony and fun and Ameri- 
can and I think that’s a shame because I remember bands 
when they actually defined the environment they lived in, 
like the urban environment and you could really relate to 
that. But now people seem to be relating to this fantasy 
world which is really like the cartoon America, not just with 
clothing, but also with what the songs are about, just like 
bubblegum crises in your life. I think there’s just too much 
ofthatforme. 

Ed - Yeah there still seems to be a bit of an American fixa- 
tion going on which is a shame because there are so many 
great British bands around now, but I really can’t see any 
way we can get around this problem. I just find it all really 
annoying that all these British bands are putting so much 
work into it, but if an American band plays in town there’ll 
be a lot more people down to see them no matter who they 
are. 

Fracture - Yeah and it’s a pity that there’s also this thing 
that if you do want to get any measure of success you 
need to sign to an American label . . . 

Dave - That’s what our song “Selling Sand to the Arabs” is 
about... 

Brian - 1 think one thing we’re all guilty of is having too 
many American records. Everyone’s got more American 
records than British ones and people really need to realize 
that there’s loads of really great bands in Britain. I mean it’s 
getting better these days, people will go and see a British 
band and buy the odd record but if they walked into a record 


cally, everyone knows of everyone and one common de- 
nominator is that a lot of them will use a thing like Fracture 
as their marking post. They’ll be like “Fracture treat us like 
shit” or “Hey Fracture really like us” and I think that really 
shouldn’t dominate what you’re thinking in a band at all. It’s 
not what being in a band is about. Like we know where you 
guys have come from, through your other zines and stuff 
so we can see the procession, same as I know where The 
Cavern has come from. But people who don’t know the back- 
ground just think The Cavern is some council thing and a 
huge moneyspinner or it couldn’t survive and that Fracture 
is some massive magazine that’s making loads of money. 
And anyone that’s ever tried to do a zine or to promote bands 
knows you just cannot make money out of it, you just can’t. 
It’s like trying to make money out of painting pictures - you 
just can’t do it. 

Fracture - Any closing stuff? 

Dave - Well I think what Pippa, myself and everyone at The 
Cavern just want to say to any bands that are doing punky 
stuff to get in contact with us because we’ve got loads of 
interesting stuff going on and if anyone wants any slots, 
just give us a call, we can sort out food and drink and stuff, 
so if people are looking for somewhere to play just give us a 
call. 

Contact: 

Annalise, c/o The Cavern, 83-84 
Queen St, Exeter, EX4 3RP, UK. 
Email: annaliseuk@hotmail.com 
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Fracture - It sounds like there's some kids with you. 

Rob - Yeah, my son’s having his own little party right now. He was 
actually really quiet until I got on the phone and then he decided it was 
time to party. 

Fracture - Hw old is he, I can hear him singing along? 

Rob - He’s 19 months. It’s actually really funny. When we recorded 
our album my wife was at school so I had to take him with me so he 
was in the studio for ten days. And he loved it. He loves music and if 
we put on the record he knows what part’s coming up and he com- 
pletely reacts to it. It’s really fucking funny. People don’t believe me 
then they’ll come over, I’ll put it on and he knows which part’s coming 
up, he’ll react to each part. Then I’ll put it on again and he does it 
again exactly the same! 

Fracture - So he’s already a little punker. 

Rob - My friend wants to teach him classical guitar to get him out of 
the punk thing, but you know..... 

Fracture - / usually kick off asking for a brief history of the band? 
Rob - Well, the band is myself on vocals, I played in 108 and RESUR- 
RECTION and sang for both bands, the bass player is named Little 
Dave, he was in RESURRECTION with me, 
our guitar player is Justin Fullam and this is 
sort of his first band, and the drummer’s name 
is Bill McVeigh and this is really his first band. 

Fracture - So w hen was the official start of 
JUDAS FACTOR then? 

Rob - Well, basically, we started with two prac- 
tises and a 7", it was not meant to be a band, 
it was not really meant to be anything. Just 
kind of a thing out of boredom. Then, I’d re- 
ally kept in touch with the bass player, and I’d 
say that around August we decided we wanted 
to be a proper band and basically we didn’t 
want to sound anything like the 7” that we’d 
recorded. We wanted to be a whole different 
thing but we liked the name. So, we decided 
to keep the name and we got Justin Fullam 
on guitar, we had a friend named Chad on 
second guitar, a guy from Florida, Jason, flew 
up to play drums and we just went in to record 
it. We’d been hooked up with Revelation for 
about a week before we recorded. It was sort 
of like a rush job, we had the songs written 
but not really finished, so we went in the stu- 
dio for ten days, finished up the songs, wrote 
a couple of new ones and that was it. After 
the record we got a permanent drummer and 
became a four piece-. So we’ve actually been 
a band since August 1998, we recorded the 
record and we’re playing pretty constantly now. 

Fracture - And you’ve played a lot of live shows already, right? 

Rob - Well, we’ve played less than 20 I’d say, but we’ve done a lot of 
travelling. We’re going out to the mid-west, basically doing ail the 
music festivals that are in America. Then in July we go out on tour 
around America and we come back to record again in the Fall. We’re 
not sure if that’s going to be a 7" or a 12”, that’s basically because 
everybody in the band writes and we have so much material. So, we 
kinda plan to do a release in the Fall, go out to Hawaii, do a west coast 
tour then come out to Europe at the beginning of next year. 

Fracture - / read somewhere that the tour you have planned for July 
is 34 shows in 30 days, are you playing daytime shows? 

Rob - Basically we’re just trying to maximise everything and in some 
places we’ll be playing two shows in a day; matinees and night shows. 
And on top of that we’re also going to do some radio shows and two in- 
stores. We’ll end up playing close to 40 shows in 30 days. Then we 
get back and do two weekends with the NERVE AGENTS, they're on 
Revelation as well. 

Fracture - Is the band really into playing all ages shows? 

Rob - Basically that’s all we play. Last week we did an 18 and over 
show but we’d played earlier in the same town, and we didn’t realise 


that the second show was 18 and over until we got there. 

Fracture - Does playing only all ages make it difficult to organise 
tours and things like that? 

Rob - No, it really hasn’t been. I guess there’s a fair amount of excite- 
ment going on about us so the guy booking our tour hasn’t had any 
problems at all. It’s really encouraging for us. At least in the North 
East, we’re real misfits, we don’t fit in with any kind of bands. You 
have the heavy, tough guy mentality bands; we don’t fit in with them at 
all. We play with them but we don’t fit. Then you have the big youth 
crew type bands, and we don’t fit with that. It’s like we’re trying to build 
our own thing here, but everywhere else around the country, places 
that we haven’t been, the scenes aren’t so dominated by those genres 
of music, so the tours been much easier to book than we thought. 
Fracture - What do you mean by North East, like New York, etc? 
Rob - We do well in New York, we did well in Boston, DC, Connecticut 
is good. Everywhere from New York up to Boston is dominated by the 
tough guy metal type bands, AGNOSTIC FRONT, SICK OF IT ALL, 
TURMOIL; really it’s another genre of music. It gives us a chance to 
play to a lot of different people but, at the same time, it’s not really a 
show where we fit in. We played a show with 
HATEBREED, and it was like 8 - 900 people, 
not the type of people that would normally see 
us play. It was good but we’re still finding our 
audience. It reminds me of the band I did that 
was called RESURRECTION, the scene was 
really defined and people went to see certain 
kinds of bands and that was it. We started 
playing in front of 25 kids, then 7 months later 
it was 800 kids and we weren’t playing music 
that anyone else was playing and we had to 
build our own scene. 

Fracture - So you’ve been through this proc- 
ess before? 

Rob - Exactly, and it’s definitely a rewarding 
process because nothing comes easy but 
when it comes, it’s a lot more gratifying. Last 
week we played with CONVERGE and that 
was like the closest to home, at least the peo- 
ple that go to see them have some idea of 
what we do.. 

Fracture - Why did you settle on the name 
JUDAS FACTOR? 

Rob - 1 actually got it from a book, I actually 
worked for a publishing company for a while 
and they had a book called The Judas Fac- 
tor’, that was written about the assassination 
of Malcolm X. The premise of the term Judas 
Factor, is basically the feelings that take the 
strongest hold on our lives, the people that 
are closest to us, generally are the people that we end up falling apart 
from in the end. Maybe it’s like the specific idea that, maybe some- 
thing like straight edge, or politics, or the last generation that was 
hippies: they were all so into the ideas but now they’ve grown out of it. 
In a sense they’ve become the epitome of what they hated as a kid. It 
kind of goes along that route: the feelings, the emotions, the things 
that we do, they don’t end up betraying us in the end. It’s like we have 
to accept ourselves as human beings and be ready for the fact that 
we’re not always going to be the same. 

Fracture - / was wondering, with the name of the band, whether any 
of you were religious? 

Rob - No. 

Fracture - Because there’s this almost inextricable link that seems to 
be around between certain New York hardcore factions and Krishna? 
Rob - 1 had my associations with it, but that was it. 

Fracture - So you’re a Krishna your self? 

Rob - Somewhat. Yeah. 

Fracture - So why do you think the connection with NYHC has be- 
come so strong? 

Rob - Well, I’ve been in New York for years and there’s actually not 



that many people involved with it. It seems like it’s a lot of key people 
in the scene. Yeah, It was more key people than a number of people, 
there’s not really a big number at all. 

Fracture - It just seems strange to me how any sort of organised 
religion can relate to the punk scene ... 

Rob - It has its awkwardness but, at the same time, punk is this west- 
ernised movement so eastern religion is so foreign to any kid growing 
up in the punk scene, or even growing up in America, you don’t feel as 
much conflict. In other words, Judo-Christianity, in the west, is shoved 
down your throat so punk is rebelling to that. But, when I first encoun- 
tered Krishna it didn’t have the same mentality that I had to grow up 
around. I didn’t really see a conflict. You say organised religion, so, 
philosophically you might see a conflict. 

Fracture - So just because it’s not something that people have grown 
up with it can run hand in hand with the punk thing? 

Rob - In middle class America, Krishna is seen as this weird, strange 
thing, they think you’re a complete freak. My take on organised reli- 
gion in the punk scene is the punk scene isn’t against organised reli- 
gion, more against dogmatic thought. I know people who are religious 
who are very dogmatic about it, but I know people who are atheists 
and very dogmatic about it. It’s like a shirt they wear. I definitely had a 
stage of my life where Krishna was a big part of it, it’s not really that 
way now, but it’s not completely di- 
vorced from it. 

Fracture - How did you get hooked 
up with Revelation? 

Rob - My best friend, Norm, was the 
first one that was going to put out the 
LP, start his own label. I’ve been best 
friends with him for about nine or ten 
years, he really had his shit together 
and wanted to do the record. Then he decide he wanted to move to 
Chicago, he couldn’t do the record right away so he sent us over to 
Revelation because he had worked with them before with TEXAS IS 
THE REASON. 

Fracture - So you’re pleased with the way the record came out then? 
Rob - 1 really am. It’s definitely the first record that six months after I 
recorded it, I didn’t absolutely hate. I really like a lot of the songs, it’s 
a totally different record to anything I’ve done before. Musically it’s 
different but the whole meaning, the whole mood, the whole purpose 
behind it is completely different from anything I’ve done before. It’s a 
real sharp contrast to what I did in 108. It’s completely based on my 
personal life and my personal experiences. It’s not a message ori- 
ented band, we don’t have any kind of anthem that we’re here to shout 
about. The only thing at all that we had as a standard in the band is we 
wanted everybody to be vegetarian. 

The lyrics are all personally based 
and it was a really unique experience 
because I was finally in a band with 
people where I felt like I could write 
what was in my head and not feel 
ostracised for it, or not feel they 
would be uncomfortable with it. 

Fracture - Considering the lyrics are 
all yours, do you feel that writing them is a cathartic process? 

Rob - The way I write the lyrics now is a whole different approach. 
What I do is we write a song and whatever the mood dictates, what- 
ever comes first into my mind, is what the song’s going to be about. 
And basically all the songs are taken from diaries and journals that I 
write. I feel that if I sit down to write a song per se, there’s a lot of 
weight on your mind about how you’re going to present your self, you 
know what I mean? But if you take it straight from a diary, that you’ve 
written for your self, there’s no self censorship, your writing whatever 
comes to mind. Whatever the music dictates, I find something that 
relates to that and I use it. A song like ‘Beauty Mark’, that was the first 
practice with Justin in the band, he brought that song and as soon as 
he started playing it I knew he was the right guitar player. Right away 
I started writing this song that was so intense and personal, I never 
would have done it with any other band. Just as a musician, I felt the 
freedom to write. I just thought, “God, this is so great, to be able to 
play with people who, musically, are on the same exact level as me. ’’ 
Fracture - Some of the words I wrote that might relate to your songs 
are ‘heavy’, ‘negative’, ‘intense’... 

Rob - I don’t know about negative. I generally think they’re very ex- 
pressive. I tend to be a melancholy person, I don’t run around with a 


big smile on my face, but I don’t think the lyrics are negative. They 
maybe express negative aspects of my life but with the hope of taking 
something positive from it. This band, in no way, shape or form, is 
meant to be an angry at the world band. Everybody in the band is 
eccentric, especially me and Justin, we’re really moody, melancholy 
personalities so the music’s gonna sound like that, I couldn’t write a 
pop punk record; I just don’t relate to that feeling. To me the song has 
to make me fall in love, make me put my head through a wall, or just 
make me really sad. That’s the criteria that our songs have to fit in. 
Fracture - The song ‘Will You Wait Up For Me’ is a bit of a stand-out 

compared to the tracks around it! 
Rob - It was a song that we wrote in 
the studio. It was written in less than 
an hour and recorded straight away. 
And same with the acoustic song, we 
just decided to record them for the 
hell of it, and we really liked them. 
On the new record there’s going to 
be songs in that vein. For me, or any- 
one else in the band, we don’t listen to heavy music at all. 

Fracture - So what stuff are you into? 

Rob - Me, I’ve basically being a rock kid for the last nine years, I really 
like the SMASHING PUMPKINS. But, for myself, when I write it has a 
natural heaviness to it, I couldn’t really do a rock band. Me and Dave 
are the only ones who were deeply into the hardcore scene, every- 
body has a hardcore background, but, basically the only hardcore 
band that we feel had a big influence on our lives, universally, was 
BLACK FLAG. Little Dave grew up with the DC sound, MINOR THREAT, 
RITES OF SPRING, EMBRACE. For me it was a lot of SST bands, 
straight edge bands. For Justin it was BLACK FLAG and rock music 
while Bill had BLACK FLAG and some modern hardcore. One of the 
big factors why we changed members of the band before we did an LP 
was we wanted people in the band with a hardcore background but 

are comfortable writing whatever 
comes out. 

Fracture - Rather than sticking to 
some kind of fixed formula? 

Rob - If it’s a mellow or really sad 
song; fucking great, let’s do it! There’s 
a song that we’re gonna have on the 
new album that’s basically all piano 
and vocals, with some bass drums, 
violins, cellos. For the people that we were originally playing with, that 
would never have happened, but it’s something we want to do. We’re 
going to experiment with some electronics on the record as well. 
Fracture - So the line up is settled right now? 

Rob - Definitely, but eventually we’d like to add a second guitar player. 
But what we’ve written so far for the new album, it’s a little more de- 
fined just because we’ve been playing together for a couple of months 
straight, we’ve found our niche a little bit more. We’re working with a 
friend of ours who is from Sweden but now lives in LA, Chris from 
REFUSED, we’re gonna write some stuff with him. 

Fracture - So do you know what the new record is going to be called? 
Rob - We don’t know if it’s going to be an LP or an EP yet but it’s going 
to be called “The Language Of Love And Disaster’. You know, I love 
that name so much I really want it to be an LP because they’re kind of 

more significant. The new songs 
we’re playing now are really steps be- 
yond and we’re really excited to write 
and record together. 

Fracture - IVs good to speak to such 
an enthusiastic band. Are you look- 
ing forward to making it to Europe? 
Rob - 1 think Europe’s going to be in- 
teresting for us because the people 
that I know that have been over there lately say it’s in kind of a transi- 
tion. It was really dominated by the tough guy scene but now it’s not, it 
feels like a great time to go over there, the scene’s in flux there and 
people are looking for a new band. 

Fracture - And maybe it could be JUDAS FACTOR? 

Rob - Hopefully we can build a solid foundation. I really like touring in 
the US but I’ve been around like 15 times. I’ve been to every state 
except Hawaii and Alaska and I’m going to Hawaii. 

THE JUDAS FACTOR, PO Box 2087, New York, NY 10009, USA. 
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NEW ALBUM OUT NOW 


16 AUGUST - BIRMINGHAM FOUNDREY 

17 AUGUST - DARLINGTON FIRKIN 

18 AUGUST - EDINBURGH CAS ROCK 

19 AUGUST - DERBY VICTORIA INN 


20 AUGUST - LONDON UNDERWORLD 









-(-the Rosewood Unions 

T a punk rock recorcflabel T 

Penfold ‘amateurs and professionals* cd fUNIONOIQ) 
new jersey emo-indie-core, the best around, breaks your heart and rocks the hardest. 

90 Pay Men cdep (UNIOHOI2) 
scratchy, herky jerky, fall-on-the-floor mathematics from Chicago, these 
cats have the hip swing and the punk rock. 
American Heritage I2Tp (UNIQN006) 
ex-Tetsuo and Brass Knuckles For Tough Guys. Crazy, heavy evil power violence 

mathrock out of Chicago. 
The Evergreen Trio 7” (UNIONOI I) 
more heartbreakers from the midwest, two beautiful tracks from this new 
Illinois band, think Palace, joan of arc and bit’s of cap’n jazz. Beautiful. 

Pete ‘Teaching The History../ cd OJNION009) 
the Milwaukee new groove, featuring two members of the Promise Ring 
and remixes from Bunky K Brown (Tortoise), all instrumental, all good. 
Red Stars Theory ‘But Sleep came Slowly* (UNIONOQ5) 
members of Lync, Modest Mouse and Built To Spill, falling somewhere between Sunny 
Day Real Estate and Codeine. Nice. Their second album is coming out on Touch & Go 

cds are £7.00. 1 2”lps are £6.00. cdeps are £4.50. 7” singles are £2.50. Postpaid. 

Cheques to The Rosewood Union’. Write to us for our news and updates. Loads of stuff upcoming. Thanks. 

THE ROSEWOOD UNION. PO BOX 20508. LONDON. NW8 8WT 

www.rosewoodunion.dara.net * email : rosewoodunion@dara.net 
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Sometime in 1990. 

I first hear of the word “Samiam”. 
I have this cute little fanzine from 
Germany called Tschernobilly’ 
and there’s a review of a 7" from 
a band called SAMIAM. The re- 
view is nothing but the praise of 
that record, and at a certain point 
it mixes these three words that 
immediately catch my attention: 
“melodic”, “emotive” and “punk”. 

Spring 1992. 

Finally I have the chance to hear 
SAMIAM. There’s a new issue of 
the German fanzine “Ox” that 
comes with a 7" compilation con- 
taining songs by SAMIAM, ABS, 
RISE, and EIGHT BALL. 
SAMIAM totally blow me away. 
This 7" stays for weeks on my 
turntable (back when I still had 
one!!) and gets totally worn out 
by repetitive playing. 1 5-20 times 
The Bridge’ by SAMIAM, then 
turn the record for 1 5-20 times of 
‘Hard To Find’ by RISE ( that no- 
body that consider him/ herself 
punk, should miss). I’m scream- 
ing so hard to both songs that my 
neighbours probably have to 
wear earplugs to protect their 
serenity. That’s it. From that mo- 
ment, there’s no SAMIAM record 
I could possibly miss to buy. 



All photographs by Dario Adamic, taken @ Forte Prenestino, Rome, Italy, 24/09/97, except for 
this opening shot taken by Tive at Burning Heart Records, from their 1997 Japanese tour. 



Interviews with SERGIE and 
JASON by DARIO ADAMIC 


Spring 1999. 

9 years have passed and I’m sit- 
ting behind my computer writing 
this introduction. The interview 
below happened in Rome, Italy, 
the last time the band hit this city 
on their European tour. In 1990 I 
definitely wouldn’t have imagined 
that one day I’d be organising a 
leg of the European tour for that 
band from the review, nor that 
they’d become one of my 3 fa- 
vourite bands. I asked Sergie and 
Jason questions coming from my 
own curiosity, so if you find stuff 
irrelevant, please excuse me for 
that. Love & peace to everyone. 



Fracture - Did the fact that you all came from different Bay Area 
bands help create an interest in the band in the first place? 

Sergie - Yeah, I guess. For our first show there was a lot of people 
and stuff, but a lot of people really hated us from the beginning be- 
cause we weren’t really punk rock enough, so it actually hurt us more 
than it helped us. And the fact that we were in punk rock bands peo- 
ple knew, but they weren’t really popular bands, well like SOCIAL 
UNREST was kinda popular but by the end they weren’t that popular. 
And all the other bands were never really popular. 

Fracture - Like your band? 

Sergie - Yeah, and also with ISOCRACY there was a time when they 
were kind of popular but again, at the end they weren’t popular at all. 
Fracture - So how did you form? 

Sergie - We formed because I was trying to start a band, and I knew 
that Jason was a really good singer from ISOCRACY, even though 
ISOCRACY wasn’t the greatest band so... we were friends and it just 
happened. I tried to start a band before SAMIAM for a year. 
Fracture - Were still playing drums in SWEET BABY JESUS? 
Sergie - Yeah, but during that time I wanted to play guitar, and I had 
songs and stuff. 

Fracture - And the bass player came in from ISOCRACY too. 
Sergie - Yeah, like it turned out good because I was friends with 
them, but I didn’t really want him to play because he’s not that good 
of a bass player! 

Fracture - So why did he leave the band after a couple of albums? 
Sergie - Because he didn’t want to tour at all, he just wanted to be a 
normal person and work and stuff. He’s not in any band anymore. 
Fracture - On your first tours, what did you listen to in your van? 
Sergie - For me it was like SONIC YOUTH, MARGINAL MAN... One 
of my first punk rock shows was DEAD KENNEDYS and MARGINAL 
MAN was on of the opening bands, in Berkeley. But they were never 
really popular at all. .. other stuff included DOUGHBOYS, SOUL ASY- 
LUM, SOULSIDE, LEMONHEADS... 

Fracture - So did you all have a similar taste in music? You didn’t 
fight over the tapes? 


Sergie - There were some tapes that we all liked, and still like, but 
there was others that I hate that Jason loves, Morrissey and the 
SMITHS, I don’t like that. And some hippie music, I hated that. And 
then I loved SONIC YOUTH and stuff and James, the other guitar 
player, doesn’t like them at all. I like a lot of the noisier stuff and 
James likes a lot of poppy punk rock and heavy metal... He likes the 
GOO GOO DOLLS a lot, I don’t really like them. There’s common 
ground though. 

Fracture - So what do you remember of your first European tour with 
ULTRAMAN, and your gig over here in Italy? 

Sergie - Yeah, I remember we got here on a Sunday, arrived in Yugo- 
slavia, and at that show James dislocated his shoulder, like his shoul- 
der totally popped out, then we got here and it was really hot and all 
the people here didn’t know who we were, or care! So we got here, 
we had no money, and we wanted something to eat and drink and 
people were like, “what? Who are you? What the fuck?" and so they 
gave us four warm beers for like twelve people. So we were pretty 
bummed out about that, and then we played but they made us play at 
like three in the morning... so we started playing and there was like 
four hundred people, then by the fourth song there was like twenty 
people! Actually, It was pretty terrible! The whole thing was a pretty 
awful experience actually. 

Fracture - The whole tour? 

Sergie - No, the tour was great, but Italy, like all of Italy sucked! Two 
shows got cancelled, and for six days we were in Italy and we were 
like, *fuck...” That’s why we haven’t played here that much. 

Fracture - Where did you play in all, in Italy, back then besides Rome? 
Sergie - 1 think we didn’t play anywhere else at all actually. We sup- 
posed to play Piza and that was cancelled, then we were supposed 
to play Milan and that was cancelled. In fact that show was never 
even booked! We got to Milan and we were like “hey, we’re SAMIAM, 
we’re ready to play” and they were like, “great, cool. Uh, what are you 
talking about? You’re not supposed to play.” 

Fracture - Shit! Okay, uh, tell us a bit about the other band members, 
what do they do...? 
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the first time in my life where I actually got 
e somebody was screaming at me or telling 
whatever, this and that, stupid stuff. 
you started a band? 

■e that, like I was fourteen years old 
— rtin was seventeen, it was 1984. We 
, but ISOCRACY was never really about 
ding, it was more about being on stage 
ugh. The only thing we put out was just one 
it! They were the only ones dumb enough to 
ry show we would only play three or Tour songs, 

; forty five m i n utes , and the rest of the time 
at people or throwing garbage, whatever, 

I idiots! 

Sergie too but he didn’t seem to think it 
that you weren’t happy when ' Stepson ’ 






Sergie - I went to college with Aaron, the bass player, he’s been in 
the band for four years now. He works at a weekly newspaper in San 
Francisco. Our singer works at bike stores, he fixes bikes and stuff... 

| | mean no one works right now as we’re on tour, and we’ve been on 
tour for a long time, but I mean when we’re home I do graphics de- 
sign. I went to Architecture school in Berkeley, and as soon as I gradu- 
ated, we went on that first European tour and pretty much after Uni- 
versity I never had time to get serious about 
being an Architect because we’d always be on 
tour and stuff. With graphics design it’s some- 
I thing you can just jump right into and do it. With 
Architecture you have to be an apprentice, work 
your way up, and it’s really too late for me to 
; do that. 

Fracture - And you can also draw right? 

Sergie - Yeah, I mean you learn to draw when 
you go to art school, you take a lot of art classes 
there. . I still do a lot, like when I was last home 
I did the cover for a compilation CD put out by 
Plastic Head in England, I did the new SAMIAM 
record, I did the new singles, I did the new 
SNUFF record, I did the new NO FUN AT ALL 
record, I was supposed to do the new NOFX 
record before we came out here, but they went 
on tour and just the timing was all wrong and 
I stuff. 

I Fracture - So what do the other two guys do? 

Sergie - Well they get jobs and stuff, but they 
don’t really have any kind of career or anything 
J like that. They just jump from job to job, like the last thing James was 
doing was fixing furniture, and the drummer basically worked at a 
video store. 

' Fracture - So they lose their jobs when they go on tour and have to 
| find new ones when they get back? What about things like rent? 

Sergie - Yeah. Like for me it’s not a problem at all as I make a lot of 
f money doing what I do, but for them actually it’s a big problem. They 


rely on this a bit, like the money from touring, but it’s not very much at 
all so I don’t know what’s gonna happen when we get back. I have a 
lot of money saved though. 

Fracture - So you’re all originally from the Bay Area? 

Sergie - No, everyone except for the drummer who’s from Los Ange- 
les. He still lives there in fact. 

Fracture - So how do you practice? Do you try and work on new 
songs while you're on on tour? 

Sergie - We don’t at all, except maybe a cou- 
ple of days before going on tour. We’re at a 
point where we’re good enough where we don’t 
have to practice! I mean when we write a 
record, we practice for a couple of weeks be- 
fore we record, then if we’re going on tour we 
practice for maybe like three days before hand. 
We don’t need to practice all the time. I mean 
we have like four new ones, but we practised 
them a little before coming out here. 

Fracture - / read in an interview about when 
you were recording “Clumsy” that you wanted 
to shorten ‘Stepson’ but Jason didn’t want to 
and totally freaked out over it, what happened 
with that? 

Sergie - I don’t know, I mean we needed to 
shorten it, it was way too long, it just went on 
and on. I wrote the song and he put lyrics over 
it. But in the end we didn’t really cut anything 
out, there was stuff that was repeated lots, and 
he just didn’t repeat them as much. 

Fracture - / also wanted to ask you about one of my favourite SAMIAM 
songs, ‘Sky Flying By’ on the “Soar” album, as towards the end of it, 
it seems like another song is starting, it sounds good, but was it the 
way it was supposed to be? 

Sergie - No, actually it was a mistake. We did the music then actu- 
ally put it together with a razor blade, and it was a mistake where it 
just started up again, but we thought it sounded pretty good so we 



off “Clumsy got shortened by a minute and a half? 

Jason - Yeah, it was silly but when I was writing that song it really 
meant a lot to me, and it was the first time I ever really talked about 
how I felt about my situation at home, and writing a song about it 
was even more difficult. I knew that people were going to hear it, 
and I was pretty adamant about how I wanted it to be, what I wanted 
to say and how I wanted it to sound. So we got in the studio, and it 
was a five minute song, and everyone thought that maybe it was 
dragging along too long, and I did understand but I got upset any- 
way. It was a combination of things really, I mean being in a studio 
is stressful, like have everybody stare at you while you’re singing is 
pretty uptight, but then having something important to you changed 
by someone you don’t know is kind of uncomfortable too. 

Fracture - What do you mean by someone you don’t know? 

Jason - Oh, the producer... No one really listens to the lyrics in the 
band, I’m like a separate part of the band almost, I do my thing, 
they do theirs. Then we come together and write songs together, 
and a lot of times they don’t really take the time to listen to what I’m 
saying in the songs or have any idea of what it means to me. A lot of 
times they’re just writing music down that they want to play, and 
they just hope that I can find something that fits with that. So it’s 
kinda separate, and then when I come down with something that’s 
really important to me, which is autobiographical in a way, and means 
something to me and it gets fucked with by someone else, it made 
me angry. 

Fracture - Are many of your songs autobiographical? 

Jason - Yeah, most of them are. Every song I write has some mean- 
ing to me, like it might not be about me personally, but it might be 
about my friend or someone I met or somebody I’m thinking about. 
You know, ‘Factory’ is about me, and a lot of the songs are about 
people I live with or whatever. 

Fracture - So what is the favourite of your songs? 

Jason - Right now it’s probably ‘Factory’. I think it came out the 
best. From the past. . . jeez, that’s a lot of songs! Uh, ‘Go Away’ from 
“Billy”. It was the only song Martin, our bass player, ever wrote. He 


wrote all of it, the music and the lyrics. 

Fracture - Could you explain the lyric “the only reason I leave you 
in the cold is if I took you home you’d be somebody I know" from 
your track ‘Charity’? 

Jason - 1 think it’s pretty self-explanatory. A lot of times people will 
see somebody living on the street and it’s easy to look over them 
and pass them by without giving them any kind of notice at all, but 
if you actually sat and talked to them for a while and got to know 
them you’d probably feel pretty bad if you then walked away and left 
them starving, or realise that it’s freezing outside and they have no 
place to sleep, and they have fuckin’ scabs all over their arms and 
legs. Any number of illnesses, and if it was your sister or your brother 
or your cousin or your friend you would of course do something for 
them. I mean it’s just life obviously, you can’t help everybody in the 
world, but sometimes it would be nice if somebody could show some 
compassion, go to somebody on the street and say, “I got an extra 
room, it’s cold tonight, do you want to come and stay at my house?” 
I think a lot of people would be scared to get ripped off or whatever, 
but I mean when they’re in a real bad way and starving to death 
what ‘s the worst they gonna do, throw up on your floor? 

Fracture - It’s a strange song though, kind of out of step with the 
rest, as it’s almost like it’s keeping away from the responsibility, if 
you see what I mean? 

Jason - Yeah, I wasn’t condemning anybody or saying that you’re 
right or wrong by not helping somebody who’s on the street, I was 
just noticing how it happens. I’ve done the same thing, I can give 
change to one homeless person and walk past the next. It’s just the 
way it is. Compassion is something that comes and goes I guess, I 
can’t really explain it. I mean people Jeff Ott (from FIFTEEN) have 
been very vocal about homelessness because he was homeless 
for a long time. 

Fracture - Yeah, but what he said was that what hurt him the most 
was not whether people would give him change or not, but if they 
would pretend he’s not there at all. If they would not look at him at 
all, like he was invisible to them. 
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kept it, and just faded it out. It was a total accident, but it comes back 
in a really neat place and has a good rhythm to it. A great mistake! 
Fracture - Okay, uh... Yeah, why didn’t you continue your relation- 
ship with Lookout! after your first seven inch? 

Sergie - Oh, we had actually already recorded our album for New 
Red Archives, we just wanted to do a seven inch for them, like we 
were never on Lookout! really. I mean we never wanted to be on 
Lookout! anyway because every band from the Bay Area at the time 
was on that label and we wanted to be different, we didn’t sound like 
CRIMPSHRINE or OPERATION IVY or any of those bands, and we 
wanted to make sure that people took us for ourselves instead of us 
as a Lookout! band. It would be like now you might say if we were 
from LA or whatever, why aren’t we on Epitaph, and like I wouldn’t 
want anyone to think we’re an ‘Epitaph’ band or whatever... 

Fracture - Was it a good deal with New Red Archives? 

Sergie - It wasn’t a deal, they just put out or records! It was okay, but 
I mean there wasn’t any money to do anything. It’s not really a record 
label though, it’s just a guy doing a hobby type of thing. 

Fracture - So what has the bands past relationships with the record 
labels been like to date? 

Sergie - Well we still get along totally with Nicky from New Red Ar- 
chives, it’s just that he didn’t give us anything really, you know the 
relationship was great but after 3 records and seeing them get sold 
to the same twenty thousand people and not reaching anyone else, 
we were ready to move on. Like I said before with Lookout! we just 
wanted to do something with Lookout! so we did that seven inch, but 
we never had a ‘relationship’ with them. And Atlantic, well while we 
were on Atlantic is was great, we made two good sounding records, 
records that sounded a thousand times better than our other stuff, 
we had money and stuff and we could get a great sound. 

Fracture - / thought there was just the one album on Atlantic? 
Sergie - Well “You Are Freaking Me Out” was for Atlantic actually, 
Atlantic paid for that but it actually ended up on Burning Heart. And 
there was “Clumsy” as well. We actually made a lot of money, like I 
bought a house and stuff, and the others lived for like 3 years off that 
one album. But then at the end, it was a bunch of shit. 


Fracture - So what happened exactly? 

Sergie - Well they owned the record and they made it really hard for 
anyone else to get the record, because they wanted so much money, 
that is how they were assholes. And they were very lazy about re- 
turning phone calls or whatever. They were like, “we don’t want to put 
this out, but we don’t care if anyone else does. " 

Fracture - / see. So did Burning Heart offer them much money for 
"You Are Freaking Me Out"? 

Sergie - No, it went on so long, and the people at Atlantic had never 
even heard of Burning Heart, never even heard of a Swedish record 
label, and they were like, “okay, we’ll give it up for Europe to this 
small little record label we’ve never heard of. ’’ 

Fracture - So it was for Europe only? 

Sergie - Well it was supposed to be but the lawyers fucked off and it 
was for everywhere but America, so it’s on a Japanese label, an 
Australian label, a South American label So it’s good really be- 
cause they fucked up and now”it’s basically everywhere But I mean 
Atlantic had no idea that Burning Heart actually sell lots of records. 
Fracture - How popular is SAMI AM in the Bay Area at the moment? 
Sergie - We have played once in a year and a half. Because, in that 
time, we got dropped from Atlantic and we weren’t really playing at 
all. We didn’t like break up, we just weren’t playing, like we almost 
gave it up though. I’m sure a lot of people would show up, but we’re 
not like really a local band anymore. I mean in the last three years 
we’ve played 4 times in Berlin and the Bay Area just 3 times. Just 
because we tour so much. 

Fracture - Can you still play Gilman? 

Sergie - Well that’s the thing, when we signed to Atlantic we figured 
out that we weren’t really welcome. And in San Francisco most of the 
places that you play are 21 and over, but I mean we do play there on 
our tours, but playing there is similar to playing a thousand miles 
away, we don’t feel like we’re ‘home’, we’re not really a local band. 
For the first four years of SAMIAM we played everywhere we could 
play over and over, we played Gilman probably fifty times. But then 
at some point we basically decided that we were an international 
band, we weren’t just a local band anymore. • 


Jason - Yeah, but I mean in Berkeley especially some of the people 
on the streets are pretty fuckin’ nuts, totally crazy, and you don’t 
know what they’re gonna do, so I do understand why people have 
this idea in mind that people on the street are dangerous. Not that 
they all are, but some can be dangerous. But I can also understand 
that if I was on the street I’d hope that someone at least looked at, 
acknowledged me in some way. There’s al- 
ways two sides to everything though, which is 
why I could never condemn anyone for acting 
one way or the other. In the end, people are 
good and people are bad, whether you are on 
the street or not has nothing to do with it. 

Fracture - Have you ever felt like uncomfort- 
able giving someone some change when 
you ’re in the presence of somebody that, let’s 
say, you don’t know very well because you 
might think that they’ll think you’re acting, try- 
ing to appear good or something like that? 

Jason - Yeah, yeah totally. Like I have a friend 
from San Diego who’s a Republican, he’s the 
same age as me and he’s got a good job, 
makes a lot of money and I mean he grew up 
in the punk scene but he moved out, he was 
kind of a racist. He’s become like George Bush 
basically! But I mean we ll walk down the 
street and like it’s natural for me if I have 
change in my pocket to give it to the guy on 
the corner, and this guy will look at me like 
I’m crazy. And then I feel two ways, like should 
I feel that’s it’s strange for me to give money to this guy who couldn’t 
possibly get a job, or is it strange for me to look at my friend and go, 
“look how big I am, and you didn’t give him any money." It’s a hard 
situation, there’s so many implications involved. 

Fracture - It’s something I’ve thought about a lot of times. 

Jason - 1 totally see what you’re saying; “I’m gonna impress this girl 


and give this guy a dollar"... but in your own mind you know that if 
you were alone you would probably give this guy a dollar anyway. 
Fracture - Reading some of your other lyrics , / notice that there’s 
lots of depression and love inspired stories, and I’d say your portrait 
seems to be of a guy with lots of broken heart situations in his life... 
Jason - 1 think I’m just the same as everyone else and I have the 
same problems and good things that make 
me happy. It just so happens that I’m not as 
prolific as some other writers are so I tend to 
write down the things that drive me / my writ- 
ing, and that tend to be something that up- 
sets me or something that makes me very, 
very happy. Ordinarily I’d find it really difficult 
to write about sitting on the back porch and 
it’s a beautiful day, whatever, I can’t do that. 
I have to be either close to tears or laughing 
to the point of total joy. 

Fracture - Well like I said, the lyrics just give 
that total 'broken heart’ impression. 

Jason - I think maybe I’m a little too melo- 
dramatic, a lot of times I think I get a little too 
emotional about things that probably wouldn’t 
mean anything to anyone else. 

Fracture - So what would be a ‘classic’ song 
writing situation for you? 

Jason - It would generally be Winter time, 
sitting in the house smoking too many ciga- 
rettes, drinking wine in the afternoon, getting 
drunk too early. Maybe after an argument, or 
right after meeting somebody new, or when nothing is going right 
and you feel like, “poor, poor me. Life is so terrible, I should just be 
somewhere else and become a janitor..." Then you write something 
down. I realise that a lot of the stuff I say is full of shit, and that 
there’s way larger problems in the world, but if ‘m gonna write lyrics 
I guess I’d better stick to what I do best, write about myself! • 
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CD/LP/CASS 


FIZZY BANGERS • LESS THAN JAKE 
TEEN IDOLS • TERRORGRUPPE 
GOOD RIDDANCE • CHIXDIGGIT 
GREEN DAY • LIVING END • THE MUFFS 
BAD RELIGION • HI-STANDARD 
AEROBITCH • NERFHERDER • BIGWIG 
UNDECLINABLE AMBUSCADE • FURY 66 
ATARIS • UNWRITTEN LAW • AFI 
DILLINGER 4 • SPREAD • AVAIL 
SWINGIN' UTTERS • THE BARFEEDERS 
CITIZEN FISH • BLINK 182 • SNUFF 
GOOBER PATROL • KILLSWITCH 
ENEMY YOU • NO USE FOR A NAME 
CONSUMED • MR. T EXPERIENCE 
LAGWAGON • GWAR • DICKIES 
SAMI AM • DOGPISS • ALL • NOFX 
S9 TIMES THE PAIN • BRACKET • MISFITS 
NO MEANS NO • DESCENDENTS 
DANCE HALL CRASHERS • LIMP 
GUTTERMOUTH • JUGHEADS REVENGE 
CIRCLE JERKS • OFFSPRING • 20 % 
MAD CADDIES • THE CRIMINALS 
SCREECHING WEASEL • NICOTINE 
ONE MAN ARMY • STRUNG OUT 
YOUTH BRIGADE • TILT • SPAZZ 
THE DAMNED • D.O.A. • PULLEY 
88 FINGERS LOUIE • THE VANDALS 
PENNYWISE • NO FUN AT ALL* WIZO 
SICK OF IT ALL • A.O.D. • ANTI-FLAG 
7 SECONDS • GROOVY GHOULIES 
RANCID • DIESEL BOY • WHITE FLAG 
FRENZAL RHOMB • H20 • BODY JAR 
THE QUEERS • D.l. • BLACK FLAG 
CAUSTIC SODA • SATANIC SURFERS 
THE BROADCAST • MEN O' STEEL 
AGNOSTIC FRONT • DOWN BY LAW 
USELESS ID • POISON IDEA • HOTBOX 
THE REAL MCKENZIES • SUBHUMANS 
BUCK WILD • LUNACHICKS • DWARVES 
BOUNCING SOULS * TRIGGER HAPPY 
ONE HIT WONDER • TEN FOOT POLE 
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FACEDOWN MCD 

•Education - contemplation - dedication' 


REIZIGER LP/CD 

'The kitten becomes a tiger’ 
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FALL SILENT CD 

'Super structure 


W ' 


Featuring the songs from the 
EARTHMOVER split & a 
comp track. 

Bonus Cdrom tracks (live !!). 
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FALL silent 


Massive 
2nd full-length. 

Great emo 
singalong songs! 


Second full-length, 
massive new school 
metalcore from 
Reno, NVH 
Great production! 


WALLS OF JERICHO MCD 

‘A day and a thousand years 



EZ7£aiUL£ GXP 

DH020<2C£I® 

Wes, Mike & Aaron from 
EARTHMOVER teaming up 
with Candace of 
APATHEMY! 

Killer Michigan metalcore!! 



PO BOX 447 - 9000 GENT 1 • BELGIUM 

www.pyrrhus.be Fax : ++ 32 ( 0 ) 9/2233684 pyrrhus@pyrrhus.be 










ON THE CAM 

A 1999 European Compilation of 
Touch and Go and Quarterstick Bands 


Other New Stuff 


Quarterstick: 


June of ’44 
"Anahata" (CD/LP) 
Rachel’s 

“ Selenography " (CD/double LP) 
Shannon Wright 
“Flightsafetv ( CD/LP) 


Touch & Go: 


Black Heart Procession 
“2" (CD/LP) 
Skull Kontrol 

“ Deviate Beyond Ail Means Of Control" (CD/LP) 

Red Stars Theory 
* Life In A Bubble Can Be Beautiful “ (CD/LP) 


It’s the end of the decade, the end of a century... 
and it’s a new chapter in the history of two of 
America’s oldest and best labels. Time to celebrate 
with a practically free Sampler CD, featuring tracks 
from Rachel’s, June of ’44, Black Heart Procession. 
Skull Kontrol, Delta 72, Shannon Wright, Red Stars 
Theory, PW Long’s Reelfoot, Blonde Redhead, Uzeda, 
Storm & Stress, Don Caballero, Seam, Shipping News 
and The Sonora Pine. How cool is that? 

MAILORDER ENQUIRIES: 

Tel: 0181 340 2727 Email: mailorder-uk@southern.com 
www. southern. com/southern/label/TCH 
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Sweep The Leg 
Johnny 

" Tomorrow We 
Will Run Faster " 
LP/CD 

OUT NOW 


Atombomb- 

pocketknife 

“self titled" 
107CE 

OUT NOW 


Lustre King 
“Shoot The 
Messenger" 
CD 

OUT NOW 


Stratford 

Mercenaries 

"Sense Of 

Solitude" 

LP/CD 

OUT SEPTEMBER 


LONDON 

http://www.southern.com/sou 


SOUTHERN 


RECORDS 


hern 


COMING SOON 
Bob Tilton 

“Leading Hotels 
Of The World" 
LP/CD 

Jeremy Boyle 

"Songs From The 
Guitar Solos" 

CD 


info @ southern.com 


CHICAGO 

mailorder 0181 3402727 





—genetically modified foods 



“I am sure we are not in the driving seat” ad- 
mits the Food Safety Minister, Jeff Rooker. A 
report commissioned by the government ac- 
cepts that “there is currently a lack of inde- 
pendent research to allow an accurate predic- 
tion of the potential impacts” of the introduction 
of genetically modified (GM) crops. 

So why on earth is the government okay- 
ing further planting of GM crops? Possibly be- 
cause the committee which assesses whether 
or not GM crops are safe to be planted is mostly 
made up of people involved in the GM food 
industry. The Advisory Committee on Releases 
to the Environment (ACRE) has 13 members 7 
of which are in some way connected with the 
GM research industry. 

“So what?” you may ask. The fact that big 
business exerts a large influence on govern- 
ment policy is hardly unknown. However, what 
is unknown is the effects GM food may have: 

“With genetic manipulation there’s a huge new 
evolutionary risk and what’s been proved safe 
today may change into something different to- 
morrow ... Exposing genes to nature is to ex- 
pose them to evolution and evolution has no designer. It is impos- 
sible to know what it is going to do next” Professor Steve Jones, 
geneticist. 


allergies. We do not know how to test for allergies emerging from 
these new genes though. 

Let’s assume that there is no health risk from eating GM 
foods. Surely these crops do not pose a threat. Wrong. The vast 
majority of GM crops $re made to be resistant to herbicides (ac- 
cording to Greenpeace 70%). This means that a farmer can 
spray any amount of herbicide onto his crop and the GM crop will 
be able to withstand it whilst all other vegetation will be destroyed. 

There are several problems with this. First of all herbi- 
cides do not just have an effect on the vegetation in the fields. 
Rain will eventually wash the herbicide away so the herbicide 
ends up in rivers. It has been well documented that this kills fish 
and other creatures that live in rivers. Increased use of herbi- 
cides will cause even more harm to the wildlife in our waterways. 

There are many animals that live off the vegetation that 
would be destroyed by increased use of herbicides. Therefore 
they will not be able to find enough food to survive thus causing 
their numbers to decrease. Some of these are already becoming 
endangered species. English Nature (the government’s own en- 
vironment advisors) have said that the introduction of herbicide 
resistant crops “could be the final blow for species like the sky- 
lark, the linnet and the corn bunting". 

It is not only the animals which may become endangered 
but also some of the ‘weeds’. They have been so well controlled 
by modern agricultural methods that they have become endan- 
gered species in themselves. The weeds that are the main prob- 
lem for farmer’s at the moment are the ones that quickly build up a 
resistance to herbicides. If these develop a resistance to these 
herbicides then they will become almost impossible to control. 

There is another huge problem with GM foods and that is 
of crop contamination. It is possible for GM crops and non-GM 
crops to cross pollinate with each other. The government has 
admitted that this is “inevitable”. Where GM crops are grown 
there has to be a 200m safety zone around it yet pollen can travel 
several miles. It will not just be other crops that get contaminated 
with GM genes but also wild plants. Therefore features such as 
insect repellence could be spread through all wildlife having a 
devastating effect on the food chain. 

“I don’t think you even have to be an alarmist. If just a small 
fraction of these introductions turns out to be long-term pests, 
then we have irreversible damage to ecosystems. It could be 
devastating” Jeremy Rifkin, well respected environmentalist. 

That is one of the main issues with GM crops. Anything that is 
done will be irreversible. Once we have gone down the path of 
GM food we cannot go back no matter what happens. 

Even though it is obvious that the risks are huge there is 
not proper testing and control of experiments concerning GM foods. 
Friends of the Earth has described the current controls as “wholly 
inadequate”. They state that this is for the following reasons:- 


The biotechnology industry would have us believe that genetic 
modification is just an extension of existing breeding methods, the 
ones that create straight bananas and so on. However, this is a 
wrong assumption. Genetic modification is hugely different to 
this. Rather than creating hybrids from plants that are related to 
each other genetic material from completely unrelated sources is 
inserted into the plant. 

This sounds perfectly reasonable as long as you know 
exactly what you are doing. However, scientists do not. They do 
know how to create the desired effect of the mutation, whether it 
be resisting herbicide or produce its own insecticide. They do not 
know what other effects may occur. 

We do not yet know exactly how all the DNA interacts with 
each other. Scientists can only identify what certain genes do, 
they do not know what all the others do. Therefore we have no 
idea what the effect of adding or taking away genes will be. 

Quite a few of the genes being added have never previ- 
ously been part of the human food chain. There is therefore a 
very distinct health risk especially in terms of allergies. One form 
of GM soya had been created using genes from Brazil nuts. Tests, 
however, found that people with nut allergies would be suscepti- 
ble to an allergic reaction from this. We know how to test for nut 



“It is based on a flawed concept of risk as- 
sessment rather than the precautionary prin- 
ciple, it is not carried out in the context of the 
need for sustainable agriculture, it is not likely 
to meet current commitment to protect 
biodiversity, it takes a piecemeal approach, it 
fails to ensure public participation in deci- 
sion making” 

Friends of the Earth have also found damn- 
ing evidence that the agro-chemical compa- 
nies are not even adhering to the basic re- 
quirements set out in law for their experi- 
ments. They have to provide the govern- 
ment with all new evidence concerning GM 
crops. As of 9th November 1998 the government had received no 
documents even though 20 new pieces of information had been 
published just relating to GM oilseed rape. Also the companies 
have to do detailed research on the effects to the surrounding 
environment when they do their tests but their reports are based 
entirely on the relative success of their crops. 

The agro-chemical companies claim that GM foods are es- 
sential to help feed the world. This is a fallacy. People are starving 
not because of lack of food but because of lack of money to buy it. 
This situation is caused by political and economical forces. 

It is important to know that the companies creating these 
herbicide resistant crops are also the ones who make the herbi- 
cides. This effectively gives the companies a monopoly on indus- 
trial farming and they wish to keep it that way. Monsanto (probably 
the largest agro-chemical company and the one that produced the 
infamous Agent Orange) has developed so-called ‘terminator’ seeds. 
These are seeds that die after one growing season. Instead of 
keeping a portion of the harvest to grow again the next year farm- 
ers will have to buy new seeds every year from Monsanto. 

In the USA where GM crops are already wide-spread there 
have been many cases of agro-chemical companies suing farmers 
for illegally using their crops. However, the farmers were not doing 
this intentionally rather their crops had been contaminated from 
other farmers’ fields growing GM foods. 

They are also trying to use legal means to force countries to 
accept GM crops and to stop enforced segregation of GM and non- 
GM crops. This happens under World Trade Organisation (WTO) 
laws and will become worse if the Multilateral Agreement on In- 
vestment comes into force (where governments can be sued by 
multinationals if they are prevented from making profits by environ- 
mental or social laws). 

This argument is used by the government to claim that there 



cannot be a moratorium on GM foods (ie a 
ban on all growing of GM crops until conclu- 
sive tests have been made). However, 
Philippe Sands, an independent expert on 
international law has stated that “good argu- 
ments can be made to support the view that 
a moratorium on the commercial growing of 
GM seeds would not be contrary to EU and 
WTO law”. 

But what about the agro-chemical com- 
panies responsibilities to us and the envi- 
ronment? Surely if there is a risk of huge 
environmental and health problems then they 
can be held accountable? Actually no. 
Whatever their faults insurance companies 
are the best risk assessors and none of them will give them insur- 
ance for long-term damage caused by GM crops. There is only one 
possible form of insurance they can obtain but they do not wish to. 
Why is this? The reason is that the only form of insurance they can 
get is a Price Anderson Act from the US government. This is the 
form of insurance that nuclear companies have in case of a nu- 
clear catastrophe. For some reason the agro-chemical companies 
felt that this might alarm the public slightly! 

So as you can see there are huge health and environmen- 
tal threats from GM crops but it they are already in widespread and 
will become even more so unless something is done about it. Jeremy 
Rifkin best sums up how important this subject is: 

“I think that it is likely that we will be plagued by genetic pollution, 
and that we will look back and see chemical and nuclear pollution 
as not as significant” • 


This article has only scratched the surface of this subject. Get in 
touch with the following people for more information or to express 
your concern. 

> Earth First c/o Cornerstone Resource Centre, 16 Sholebroke Av- 
enue, Leeds, LS7 3HB (http://www.k2net.co.uk) 

> Genetix Snowball, One World Centre, 6 Mount Street, Manches- 
ter, M2 5NS/tel: (0161)834 0295 
genetixsnowball@orangenet.co.uk 
http://www.gn.apc.org/pmhp/gs 

> Monsanto, PO Box 53, High Wycombe, Bucks., HP12 4HL 







anything, y o u . rn & , s h s o r 

The LP is out now on 
Flat Earth, whilst the CD is a 
co-release with Devil Rock 


Recordings. 

To quote the review from last 
issue as ‘the heaviest fucking 
metal around, packed with enough 


gr'boves and crushing power to 



floor you, and the bleakest of 
lyrics soaked in bitter negativity’ 
shall save me even attempting to 
describe them myself. 

This interview with Bri and Dale. 
Members not present: Sned and 
Gords. 

Words: Anthony P. 

raphy: Bob Stephenson. 
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Fracture - Y< 

members’ tag in th 
this as a natural dev i 
guys personally ,* 

MAN FAT? 

Dale -MANFAT for 
downbeat. 

Fracture - More darker? 

Dale - Musically yes, but lyrica|Ly it’s 
pretty much the same, although With 
JOHN HOLMES there’s more an 
air of hope. 

Bri - It’s just a different frame of 
mind, whether it comes from moving 
on in life, having different 


Dale - One of the unique aspects of 
JOHN HOLMES is that we can take 
influences of older bands that we all 
like, and it works, and helps to 
define our sound. 

Every time that we’ve played, I’ve 
had numerous descriptions of what 
we sound 5 J ike, whether it’s THE 
WHO to BLACK FLAG. 

Fracture - BLACK FLAG crossed 
with The Who is something I could 
definately go with as a good 

description. 

ast , Do you see Dale - Or BLACK FLAG crossed with 
entforyou BLACK SABBATH, although I guess 



experiences. 


I always tend to think 


of a record, or a certain set of songs 
as a specific time in your life, as in 
when I remember doing this or doing 
that. It’s a documentation of where 
you were at the time, and of what 
you’ve achieved. 

Dale - Musically, there are some 
specific dynamics and sounds that 
are almost retro. I mean retro in 
respect of music we all love from the 
past, and that we can bring forward 
such as using old styles, but making 
them our own. 

Fracture - But with old styles you 
could be meaning the 80’s, whereas 
I might be thinking of the 60’s or 70’s. 
If you recall the mention you had in 
Kerrang that had Jim from IRON 
MONKEY comparing your sound to 
something crossed with THE WHO. I 
don’t see anything wrong with 
plagiarising styles from either of 
those era’s. 

Bri - Hey, we’re not a retro band, 
we’re a hardcore band! 


that is more to do with the sound of 
the bass. The guitar sound is more 
'scratchy’ and not distorted, it’s just 
a clean over-driven amp sound, 
which I guess could be attributed to 
THE WHO. 

* Fracture - Well , we’ve covered the 
music , and I see that lyrically, things 
are still pretty bleak. 

Bri - The lyrics are similar to just 
short stories, stories based upon 
people we know, or have known, 
things that we’ve seen, things that 
we can imagine might happen going 
wrong, or maybe going right. 

Fracture - Are you going to be 
cagey about elaborating on your 
lyrics, preferring to state that it’s up 
to the individual’s interpretation? I 
mean , if the lyrics are short stories 
as you say, are they not based upon 
facts? 

Bri - That’s just my trip. There’s 
nothing deep or wonderful in them 
except for a spark of wisdom and 
some glimmer of reality. 

But saying that, I have a damn good 
time with JOHN HOLMES, and no- 
one knows what the fuck we’re 
singing about anyway. Well, I guess 
they will do now, if they’ve seen the 
lyrics. But it’s not slow, so it’s not 
downbeat, it’s still angry and fucking 
harsh. You’ve got that hardcore 
element. It has more of a ‘Hey, hey, 
fuck you!’. That’s the attitude. 

Fracture - Shall we be seeing that 
continue? 

Bri - Totally. That’s the whole point. 


It’s probably going to become even 
more of a fuck-you. Ok, the last line 
on the CD is ‘Fuck the human race’, 
but that’s not to be taken literal, it’s 
just ‘Fuck-you, I’m getting out, I’m 
making my own way, and my own 
decisions, I’m just going to do my 
own thing’. 

Dale - It’s a fuck-you to all the people 
who. can’t be bothered to help 
themselves. The lyrics are just 
stories with no happy endings. 

Fracture - The satanic 
persuasions are there, what with 
the visuals and the title of the record 
label. 

Bri - That’s because we’re Devil 
Rock recording artists. 

Dale - But if you look at the cover, it’s 
not an evil looking Devil at all. He’s 
slick, suave and cunning, and 
seems to me like he’s having a great 
time. 

Fracture - So who’s the practicing 
satanist in the band? 

Bri - If there was one, it would be a 
personal thing. There’s too many 
crackpots out there, y’know. 

Dale - Hardcore music ha Is been 
skirting around metal for veers, and 
we just figured ‘fuck it’, we’re going 
to stick a picture of the Dbvil on the 
front cover. 





Fracture - There are 4 different 
personalities in the band, and with 
that, 4 different histories. How does 
that help John Holmes to gel, or is 
that a hindrance? 

Bri - Only in the way that with 4 
people you’ve got to arrive at some 
common ground. 

Fracture - And what is that 
common ground? 

Bri - The love of music, the love of 
certain bands, certain attitudes, but 
not everything, otherwise it would be 
shit if everyone agreed, so you have 
to thrash things out. ^ , 

Fracture - Has ygui^ages got 
anything to do with this attitude, 
because none of you are like 16 
anymore, and irr-some respects of 
the hardcore scene, you're kind of 

° ld . . , 
Bri - 1 know what you||e saying, as I 

used to think that^A/heyri I was 

younger ‘Shit, I’m never going to 

reach 23, or 25’, blhthen you^|7, 

28, and then 30! But it’s only a 

number. As long as you’re having a 

good time and hold a few convictions 

with yo jrself and play the game by 

your own rules. You have to be 

flexible, like when you’re younger and 


thinking ‘Right, I’m rigid as fuck. I’m 
not going to do this, or I’m not going 
to do that’, which is admirable and I 
know a lot of people who are still like 
that. But you’ve got to change, that’s 
inevitable. 

Dale - Jeezuz Christ, everyone in the 
band has totally changed from what 
they were like when they were 
younger, but we still love playing in 
a band. That’s the whole point or you 
wouldn’t do it. 

Bri - It’s either do the band when we 
can, or be a beer monster on my 
days off, or on the weekends. It’s still 
something positive, even though the 
lyrics are nasty. I mean, fair enough, 
if we could all do a zine or be great 
writers, or artists, then that’s what we 
would do, but this is what we do, and 
we like it. 

Fracture - But the question about 
age was more along the lines of 
relating to people who are a lot 
younger than you, who obviously 
have a different outlook , and of 
where you are at in your lives , and 
whether they can grasp at where you 
are coming from? 

Bri - Maybe not, but there’s a lot of 
bands I can’t relate to. You find your 
audience, or perhaps your audience 
finds you, or maybe you just don’t 
find anybody. 

Da ip"- I tend to think that the whole 
concept of John Holmes is still 
honest, whereas the more younger 
attitudes are possibly more 
optimistic, which is generally how 
you are when you’re younger. 

Fracture - But you can still be 16 
and pissed off, just the same as when 
you're 30. There's a difference of 14 
years inbetween so something must 
fraue * happened for you to keep 
retaining that attitude, whereas, you 
could just let it go, and get on with 
things. 

Bri - Well I guess it’s more of a case 
that I don’t give a fuck, but I am still 
sfed off. 

ale -jit’s also the fact that we’re still 
in a band, and that each one of us 
still fucking loves playing live. You 


either love it, or you don’t, which is 
why we stay with it. 

Bri - And if you’re asking about how 
people relate, then you put in aspects 
that they can perhaps understand, or 
for them to get a different meaning, 
or if it reminds them of something, 
which can then make you feel like 
you aren’t the only one who feels that 
way. 


II 

Fracture - Would yo 
explain who and what the character 
‘El Louso Suavo’ is? 

Bri - El Louso Suavo is within all of 
us. It’s when you get lucky, it’s when 
you get what you want, when every 
dog has it’s day, it’s when you have 
a good time, when you get fucked up 
and don’t have a hangover the next 
day. 

Fracture - Is that a positive 
influence or role model that you 
adhere to? 

Bri - Fucking totally. Yeah, we all kiss 
the goat who has brought us many 
and wonderful rewards which we 
have gladly recieved. 

And yeah, if it’s a philosophy, then 
it’s about taking control of your life 
rather than living in fear of it. It’s 
about being happy and content with 
what you do, and with it, and 
hopefully not fucking up anyone else. 



members thing, you're fairly 
unknown at present , yet the 
individuals themselves are possibly 
more known. Do you think people are 
expecting similarities , and if so, ape 
their expectations going to be 
upheld? 

Bri - But we don't use that as a 
selling point for the band. That’s 
more to do with those people who 
do the flyers. 

Fracture - But do you think it’s 
helped? 

Bri - Well, I guess it doesn’t do any 
harm. It’s done and that’s it. The ex- 
members thing brings in the people 
who’ve seen our previous bands, and 
if they like you, they’ll stick with it. 
And then, hopefully you’ve got people 
who are interested in checking out 
new bands, so they’ll go look in the 
underground and the DIY scene. 

Fracture - Would you like to be 
remembered for anything you've 
done? 

Bri - I’d like people to think of our 
integrity. I mean, to go back to the 
age question, we’re all 30, most of 
us are busy whether it’s working a 
regular job, or putting records out, 
or driving bands around Europe. We 
still do our own thing, and we still 
come together when we can. I mean, 
our holiday time from work is 
generally spent going on tour, which 
to me is pretty fucking hardcore, and 
we’re fortunate to be in that situation 
where we can do that. We all still 
have the regular daily life which is 
where we get the reality vibe, 
because we’re not living in some 
fucking fantasy. 

If we’re shit, or if we’re wrong, well, 
at least we’ve had a good time being 
wrong. 



Fracture - You’ve completed 3 
\tours and the LP/CD, what’^pext? 

Bri - Various people in the band are 
going to be doing other things for a 
month or so, so I guess it’s going to 
be a quiet time, but that's no bad 
thing, summer's coming along, we’ll 

probably kick back in for autumn and 

. , 

S ter - i 

Fracture - Going back to the ex- 


care to 


Fracture - Life’s continually rolling 
on, and you’re all still active, 
involved, and I dare say, inspired. 
What music has blown you away 
recently? 

Bri - The last thing that’s blown me 
away in terms of hardcore would be 
the Talk Is Poison stuff, and I seem 
to have a real soft spot for ELECTRIC 
FRANKENSTEIN at the moment. 
Dale - It’s hard to say, record wise. 
REFUSED were impressive live, and 
DIESEL VERSUS STEAM from Leeds 
are a fine band. 

Bri - CANVAS and JR for the live gigs. 

Fracture - What was the most 
notorious incident on the last tour? 
Dale - Mine would have to be my first 
mugging encounter, which I’ve never 
had before. In hindsight, it was quite 
funny, but scary at the same time. 
JJhjts guy got a knife out on me, and 
everyone else in the band just walked 
away and left me to deal with him on 
my own. Their reasoning behind that, 
I can understand now, but he didn’t 
get anything. 

Bri - I suppose that was pretty nerve 
racking, but I was confident nothing 
was going to happen, I swear! I work 
with people who can be dodgy and 
unstable, and in my fucking opinion, 
that guy was not going to do fucking 
shit! 

Dale - 1 know that now, but you’ve got 
to see it from my perspective. I’ve 
never had anyone come up and 
threaten to stick a knife in my face 
unless I gave them some money. 

jchn holmes 

Devi! Rode Recordings 
PO Box 187 
Leeds LS6 ILH UK 
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BLIND DESTRUCTION RECORDS 


Fully rejuvenated after a brief hibernation and ready to take the 
world by storm! Well not quite, but more intent with spreading the 
DIY / Anarcho ideals of the hardcore punk community. After numer- 
ous releases they came back with a new release, a 7" by HAYWIRE 
and promising to work harder than ever. Hmmmm!!! Read what 
Graham has to say, send away for their catalogue full of raging 
hardcore punk, and buy their back catalogue of releases now! 

INTERVIEW by MEL HUGHES. 

Fracture - How long has the label been in action? Why start the label? 
Who’s involved with the label? 

Graham - The label has been around since 1 996. It was originally started 
by Pete from SPITE. The traditional reason of putting out their own 
releases on their own label because of the DIY aspect of the band. That 
and Pete was interested in doing a label. The people involved in the 
label were Pete (founder) and Paul (a letter writing freak from Wales). 
They were the label “shit-workers” for 
nearly three years. Then things went 
strange. Pete was committed to his 
new business. A professional body 
Piercer, so that took up six days of his 
week, then he bought a house which 
he is still doing up. That and his girl- 
friend was in and out of hospital for 
months at a time with a disease. So 
Pete had other things on his mind, and 
Paul was only getting to do the mail, 
say one day a week also because of 
work (another punk postman!) So fool 
that I am I offered to take the label off 
Petes hands with Paul, as it was pretty 
much inactive for the last six months 
of 1998. So as of late 1998 it’s been 
me and Paul, beavering away. When 
me and Paul took it over properly we 
had a post blitz and cleared the back- 
log which was a real pain. Have you 
ever tried to reorganise a distro and 
move it? What a complete pain that 
was. Literally thousands of records be- 
ing shifted to two different locations. If 
I ever have to do that again I may well 
give up! My respect for distro people 
has gone up immensely. 

Fracture - Pete was in SPITE, what- 
ever happened to them? Have you ever 
been in any bands Graham? 

Graham - Pete was in SPITE for a few 
years and helped give Bristol a kick up 
the arse to start doing things again gig 
wise. They were much needed and made us realise we were all being 
lazy. What happened to them well Steve (vocals) and John (drums) 
weren’t into doing gigs that much. Steve has kids to look after etc. Beckie 
was ill with Chrones Disease and was forced to leave the band pretty 
much because of it. Another drummer (Phil from CHAOS UK), singer 
Rob and bassist Jay (CHAOS UK) joined to save a planned German 
tour, it wasn’t the same though and when they got back they did one last 
gig, at an all dayer I had organised and then they called it quits. A real 
shame as the original line up was cracking and played some great gigs. 
As to me being in bands well not as of yet. However if I ever get my act 
together, I am meant to be “singing” for CRACKED COP SKULLS. They 
need a new singer and I volunteered. However I am dead scared. 
Fracture - Will we see any more issues of your 'zine Beyond Reality? 
How many did you do in total? Have you noticed much difference in 
doing the label and doing the 'zine? 

Graham - Strange you should mention my old 'zine Mel, basically Be- 
yond Reality had 4 issues out before I lost interest and sold my type- 


writer, it was doing OK and I made some great contacts through it. I got 
fed up though and knocked it on the head after a couple of years. Re- 
cently my mate Marv who does Gadgie ‘zine and grew up down the road 
from me hassled me to do another issue, so keep your eyes peeled for 
that when it surfaces. Sorry to Marv. for not doing it sooner. The differ- 
ence between the ‘zine and the distro isn’t too great. You still have to 
convince people to buy your “product” so to speak. People are more 
willing to trade/ buy vinyl on the whole. Both 'zines and distros seem to 
be thankless tasks, as I’m sure you’re willing to testify Mel, gigs also. 
Fracture - Too right Graham, I wonder why I do things half of the time. 
But like yourself I’ve got in contact with some pretty amazing people 
who write great letters and keep me inspired. Also it is great to swap 
'zines with other editors (such a posh word for us little punks) and when 
people get something out of the things that you write it is pretty awe- 
some. One of the most important things that come out with doing the 
'zine is communicating with like minded people and folks with completely 
different views to yourself. But with the aspect of respecting each oth- 
ers view points and still remaining 
friends... So who designs the actual 
releases? They have a sort of same 
feel to them visually, being bold white 
on black? I think they look pretty neat. 
Graham - The designs aren’t a magic 
formula as many people believe! The 
bands are told it will be black and white, 
and that they can do their own artwork. 
The glossy covers bit is becoming a 
trademark I suppose. I am surprised 
more people don’t do it to be honest. 
Thankb ror the compliment on the cov- 
ers, it’s nice to see they're appreciated. 
Fracture - If a band were to use graph- 
ics in their design you did not agree with 
would you ask them to change it? Also, 
what if they wrote lyrics you did not 
agree with, what would you do? 
Graham - Well this happened with 
HAYWIRE! We didn’t particularly like 
their sleeve artwork, but that was noth- 
ing offensive we just weren’t impressed 
that’s all (no offence HAYWIRE!) It was 
their release and so it was up to them. 
If on the other hand a band sent us art- 
work/ lyrics that were blatantly offen- 
sive, w£ would have to tell them that 
we didn’t want to release it. I’m on about 
offensive topics such as racism, etc. 
things that myself and Paul wouldn’t 
have anything to do with. To be honest 
though I don’t think that this will ever 
conceivably happen as bands on the 
label are usually known to us, and we’d never go into a situation blind- 
folded so to speak. If that situation were to happen we’d probably tell 
them to fuck off. Politely off course. 

Fracture - How do you get hold of the bands that you release records 
by? How do you work out things with the bands, like do they get royal- 
ties or anything like that? How many copies are pressed of each record? 
Graham - The bands that have records on the label are all friends that 
Pete had basically. There’s no secret freemasonry style affair going on. 
As for royalties, well the band get 2Q% which I think is pretty good. So 
HAYWIRE, for instance, got 1000 singles pressed and I drove to South- 
ampton and gave them 200 (saved on postage!). The pressings were 
all originally 1 000 but all bar the last couple have been repressed so far. 
So generally there’s 2000 done of each release. 

Fracture - How are your releases distributed? 

Graham - Our releases are distributed by the DIY community, usually 
trades are arranged with other labels/ distros around the world. It does 
however seem to becoming a pain to trade with some folks mainly the 
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Americans, with all this new “exclusive distribution via Mordam” crap. I 
know the pluses for a label are huge. Less hassle financially and no 
chasing distros that have folded. To me personally though it is a dis- 
grace. Punk was meant to be “independent” but if I want to get hold of 
certain labels releases (I won’t name names) I have to go through their 
distributor. Fuck that, it will cost more for a start and they obviously 
won’t trade against your stuff. So you have to pay cash upfront and for 
a distro like us we just can’t risk doing that. Keeping it DIY is much more 
personal and friendly, if you only want to make money off your releases 
then you’re in the wrong musical environment. You should never have 
to loose money but some labels, even ones in the UK are really into 
making $$$$$. And seem to be loosing the fun aspect of punk. Oh I 
don’t know Mel this is a difficult one. 

Fracture - Dare I ask which labels? Hmmmmmm, maybe not, don’t 
want you to get strung up! 

Graham - Which labels? Well let’s not name names here as I know 
some of the people quite well but I think a lot of the sXe scene is £££ 
oriented and that’s obvious, so are some of the punk labels too. Most of 
the people reading this know who I mean (I hope). I personally don’t 
have a problem at all with this, as long as 
you’re honest about your reasons for do- 
ing a label, distro, etc. 

Fracture - / don’t think any label or 'zine 
should loose money doing what they do 
and I don’t think there is anything wrong 
with making a small amount so it can be 
put into releasing your next release. Have 
you come across any distros that have 
ripped you off? 

Graham - 1 also completely agree with you 
also Mel when you say that labels and 
'zines shouldn’t lose money. Too right! How 
many labels and 'zines have folded as a 
result of non-payment from other scene 
people and couldn’t afford to go on. Loads, 
and this is a real shame. I think that the 
DIY culture should be closely analysed as 
I think that we can be our own worst en- 
emies sometimes, as the “rules” of DIY 
make it impossible to make a profit with- 
out being called a sell-out. What a joke. 

Making a small amount of money is OK as 
like you said Mel it can be put back into 
the “scene” for the benefit of all involved. 

As long as the cash is put to good use I 
am all in favour of paying more for records 
and gigs too. And no I am not rich! As for 
being ripped off by other distros this hasn’t 
happened to us which is testimony to the 
honesty of the punk scene in general. 

Fracture - How is the label funded? 

Graham - Our label is funded by self suf- 
ficiency, our releases are traded against 
others and we sell them on, in the time 
honoured tradition of punk. If needs be Me and Paul would probably 
stick our hands in our pockets if we felt it necessary. Not that we have 
had to yet. Thankfully we do not have to worry much financially. Well not 
until the next release! 

Fracture - Please list each record and why you released it? 

Graham - Shit I can’t do this question as the stuff was already released 
before I arrived and Pete who originally sorted that originally just said 
something like “they were mates”. Crappy answer but that’s about all I 
know. Sorry. SPITE is fairly obvious, RESTARTS are great and old pals 
of Pete from London. Same goes for the rest pretty much. 

Fracture - What do you think of the ethos of making punk a threat 
again? Is Blind Destruction involved in this? 

Graham - Making Punk a threat again? I would like to state that we are 
in no way a subversive label we are all clean living Christians with a love 
of punk. No seriously, well there’s no overt message. The bands obvi- 
ously are all into spreading their respective messages which tends to fit 
in with the @narcho standard and we’re happy that’s the case. The 
label/ distro is mainly @narcho in the stuff that we carry and we have 
certain unwritten standards I suppose. I personally think that punk is a 


great place to learn about politics, and meet politically minded people, 
but as for putting words into action well that’s were the problem begins. 
How many “punk” people do you see on demonstrations? Not many 
that I know of. Obviously there are some great people in punk who are 
committed to trying to obtain a different way of life, but the majority are 
probably happy about the status quo. As a label and as people, me and 
Paul are into our politics, as is Pete, even though he’s not running the 
label anymore. He still keeps active politically. I am not a radical anar- 
chist but think there is something fucked in society. The question is how 
do we right such massive wrongs? Capitalism has been constructed so 
cunningly that people can’t see it as bad. They could use it to escape 
the shit life they have if they use the system to their advantage. Obvi- 
ously that is a myth otherwise there would be no homeless people. Shit 
I’m beginning to rant! Yes we’re part of the threat I guess but how much, 

I really don’t know. 

Fracture - Do you not thmk that they whole DIY community is in it’s own 
way political, in the way we deal with releasing music, ’zines, gigs, etc? 
Graham - Yes I would have to agree with you on that Mel, the way the 
DIY community is set up is political and it is sometimes easy to over- 
look how amazingly it is set up and run. 
When I tell people I meet about punk and 
how it’s run they are amazed! Granted 
some of them think it’s stupid, but others 
are really impressed and surprised that we 
can exist like this. It’s so nice to know that 
there is an alternative to the “real” world. I 
would like to see the whole DIY scene be- 
come completely self sufficient and de- 
tached from the tentacles of capitalism. I 
know that sounds cheesy and cliched but 
we should be able to run our own labels 
and distros, etc. without having to work shit 
jobs as well. How this can be achieved with- 
out compromising our DIY beliefs though 
is a tough question. I know a lot of Ameri- 
can people who live off punk and are still 
DIY which is amazing. They are in a com- 
pletely different environment socially and 
politically though. We have the odds 
stacked against us a bit more over here in 
the UK. Would you like to run No Barcodes 
Necessary as a living Mel? 

Fracture - I’ve thought that it would be cool 
to live off something that I love and living 
off something like the 'zine would be deadly 
cool. But for me to do something like that 
I’d need a big print run, getting paid for each 
issue on time, lots of paying adverts and 
the like. Like I wouldn’t need to make much 
to survive on but the running costs and all 
that would need to be met. It would be nice, 
but I’ll never try it as I reckon that it would 
be too much of a gamble. My own 'zine 
aside, I think it’s pretty cool seeing the way 
that Fracture is shaping and seeing each issue come out and the sup- 
port it is getting is inspiring - so I’ll just remain one of the crew of Frac- 
ture. Anyway let’s move onto something else. You’re also involved in 
gigs? Please tell us more about this? Like what way do you deal with 
the bands that you put on? 

Graham - Gigs, fucking gigs... the never ending hassle. No just kidding. 

I have been doing gigs for nearly four years now. I started myself but 
gave up after an all-dayer burnout. I restarted with some friends as a 
collective. We are such anarchists we don’t even have a name... yet. 
The bands we put on are dealt with as and how we find them. All the 
band I have been involved inputting on have been cool with the excep- 
tion of one! Some useless fuck yanks, whose name I won’t mention. 
The bands are told that we will cover travel expenses and more if we 
can, no-one yet has moaned or gone home skint. If a touring band 
wants feeding we do that and put them up too. You know the usual stuff. 
Fracture - Do you get many people at gigs? How do you let people 
know about your gigs? 

Graham - The turnouts have been pretty great as a rule. Some of the 
midweek gigs have been iffy but on the whole when we do a Saturday 
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gig we will get 100+ people and have got in nearly 170 for some. We 
let people know about the gigs using similar methods to most people, 
you know, fly posting the local area and record shops, word of mouth. 
Some friends put our flyers in other towns like Bath and Newport. I 
also do a free mail out service for people in the local area. They send 
me their details and I send them a gig listing sheet. This seems to 
work really well. I was hoping to list other peoples gigs around the 
area but there’s a shortage of gigs outside of Bristol. 

Fracture - / read in Artcore that Pete does a spot of DJing, do you 
want to tell us more about that? 

Graham - Pete’s DJing was very short lived unfortunately, there was 
a pub in town that wanted him to do a gig every week. Pete came up 
with the idea of a gig one week and a DJ the next. Sounds great. 
Except no-one was turning up for the DJing. A real shame, therefore 
the landlord was getting pissed off and it ended up being more hassle 
than it was worth. When I dealt with the guy he was an arsehole. 
Fracture - When LOS CRUDOS played in Bristol I heard that they 
were subjected to racist and homophobic remarks from a couple of 
members of the crowd. I believe it was all brushed under the carpet 
and 'being drunk' used as the excuse of the guilty party. Is this true? 
How come no one said nothing about it at the gig? Also, being drunk 
is not an excuse for coming out with such bullshit. 

Graham - Oh the CRUDOS gig rears itself again! This has gone down 
in history. I don’t like talking about it much to be honest but this is a 
question I’m always asked. Basically some idiots decided that it would 
be a good idea to poke fun at CRUDOS for being Hispanic and gay. It 
provoked a reaction from CRUDOS and rightly so, but this only spurred 
the retards on and you could tell that CRUDOS were getting pissed 
off. A few people did actually have a go at the main offenders and 
some of them shut up and that in itself was inspiring, but it was too 
late by then and the damage was done. The set was short and 
CRUDOS looked pissed off. The age old excuse of “it was only a joke” 
was wheeled out and used, but fuck that when you start abusing some- 
one you’ve never met before they’re hardly going to see the "funny" 
side of them, I know who most of the people were who shouted the 
insults and was gob-smacked by some of them, I could seriously ruin 
some people's reputations but don’t see the point. Most of the idiots 
wouldn’t care and didn’t when I spoke to them after the gig. I was a bit 
pissed off to say the least. I was looking forward to the gig so much 
and ended up wanting to forget it. Luckily I saw them in London before 
Bristol and they were fucking unbelievably good. One of my fave gigs 
ever! The weird thing is that behaviour like that had never happened 
at one of my gigs before or since and there’s been plenty of opportu- 
nity. I have the pleasure of putting on probably one of CRUDOS’ worst 
gigs through no fault of my own. 

Fracture - Also how do you deal with a band like PUBLIC DISTUR- 
BANCE “courting controversy by covering racist band ONE LIFE 
CREW’s songs”? Surely a band doesn’t need to steep that low just to 
attract some attention? To be honest I was very disappointed when I 
heard about PUBLIC DISTURBANCE, I’ve lost all respect for them. 
Graham - As for a band like PUBLIC DISTURBANCE. I know Sean to 
speak and he’s OK with me. 

Fracture - / know Sean too via mail and he’s a sound bloke but read 
his answer to an interview in the Scottish ‘zine Knucklehead - it’s #2. 
Graham - They have asked to play a few times over here but when I 
heard they were doing “that” OLC song I told them I wouldn’t put them 
on, which got them a bit pissed off. After a few e-mails from Mike we 
agreed to disagree. Our gig collective doesn’t want to give bands a 
voice for racism. Apparently they don’t cover OLC anymore, but they 
seem to have been black listed by most promoters. I wonder why? 
Fracture - That’s pretty obvious. It also doesn’t make people PC po- 
lice when they stand up to bullshit like that... What advice can you 
give anyone wanting to start a label? What lessons have learnt from 
your mistakes, if any? 

Graham - If I printed Pete’s brief words on the subject it would not be 
very positive, something along the lines of “don’t bother”. I would say 
go for it, but be very careful. You will not make any money. If you do I 
will be very surprised. It’s a pain in the arse sometimes posting out 
loads and loads of records and it feels like no-one gives a shit except 
you, but if you like being involved in punk and not just into it then go 
for it. Remember, you learn by your mistakes. 

Fracture - What were the best aspects of the tour you went on with 
FOUR LETTER WORD to America? 


Graham - How long have you 
got? The best things about the 
tour, shit there’s so many. See- 
ing 7 SECONDS three times. 
Touring with BRAND NEW UNIT, 
one of the best live bands you will 
ever see. Meeting some really 
cool people. Driving through 
Canada, the Rockies were amaz- 
ing and seeing Killer Whales on 
the Ferry over to Vancouver island 
blew me away. Learning lots 
about myself I never knew about 
life in general. Driving to some- 
where new everyday for two 
months. Meeting FINAL CON- 
FLICT who were really nice and 
great as a band, even though it 
was only their practice! Loads of 
things that were horrible then 
seem so much better on reflec- 
tion such as the endless driving, 
like driving for 15 hours non stop 
to a gig. Seeing the US care in 
the community programme in the 
streets of SF, which basically 
means let the mentally disabled 
fend for themselves! Total head 
fuck, and sad as hell. Getting at- 
tacked in Phoenix! By the crowd 
no less. Sleeping in vans in the 
Rockies and shit condemned 
buildings posing as motels. Meet- 
ing some disturbing sXe Christian 
pro-life girl at a punk gig. Staying 
with some Mormons (or is that 
morons) in Utah. Going to the 
Vans Warped tour for free, the 
biggest joke/ gig ever. Punk it cer- 
tainly was not. Lacking a sleep 
pattern and sleep in general for 2 
months. Not sleeping for nearly 
three days! Smelly feet, lack of 
showers. Heat waves in the Ari- 
zona desert, I will never be that 
hot again, I pray. Playing down- 
town LA. With people shooting 
guns off down the street! Bounc- 
ers with guns and some crazy gun 
shops. Yep guns featured heav- 
ily in the US. The list is endless 
and I’ll stop boring you now, if you 
want to know more check out the 
new issue of Artcore for tour re- 
port mayhem. 

Fracture - So anyway, as we 
bring this interview to an end do 
you have any other closing words 
about the label, Graham? 
Graham - Thanks a lot Mel for the 
interview, I’m new to this sort of 
thing so I’m sorry if I come across 
really boring. If anyone out there 
is a nerd you can e-mail us at: 
destruction@cableinet.co.uk. 
Everyone else go for the PO Box. 
Distros get in touch for trades. 
Take care Mel and keep up the 
great ‘zine. I know how much ef- 
fort you put in for so little positive 
feedback from others. 

Write to: Box 29, 82 Colston 
Street, Bristol, BS1 5BB, UK. 
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SUBJUGATION 

Month of Birthdays 

Lost In The Translation 
ten song compact disc 

Friends Unseen 7” 

out at last, pop from Umea 
Sweden you know where 
Refused came from 

the following is also available 

Spy Versus Spy s/t CD £5.00 

Month of Birthdays 7” £2.25 

Bob Tilton ‘crescent’ LP £5.00 

Pop Unknown/Sunfactor 7” £2.25 

International Noise Conspiracy 7” has Dennis 

from Refused, Lars from Friends Unseen £2.25 

Providence Union 7” (driving melodic emo) £2.25 

Forstella Ford CD (sound like chumps from Stoke) £6 

Chase Theory 7” (they’r eon emo III) £2.25 

Cobolt CD (brand new this is amazing) £5.00 

Ecorche CD (if you like stuff like 400 Years) £5 

Midvale CD (sound like Boys Sets Fire) £6.00 

Stay n less CD (more math for you) £5.00 

Sybil CD (crap name, sound like Karate) £5.00 

Burning Airlines CD £7.50 

Aina 2nd CD similar to the above £5.00 

Monochrome full length CD v June of 44 £6.50 

June of 44 ‘anahata’ CD brand new £8.50 

Rainer Maria ‘look now look again’ CD £7.50 

Sterling Silver 7” (see below, + great covers) £2.50 

Sterling Silver CD (jangly/indie emo) £6.00 

Milemarker new CD (include CDR thingy) £5.00 

Firebird Suite 7” (Chris of Braids only band now) £2.50 

Cobolt/Kevlar 7” (for fans of Codiene and that) £2.50 

Not A Word 7” (very like Get Up Kids) £2.50 

Ex Number Five CD (been listening to Sensefield) £5 

Reiziger new CD (brand new album) £6.00 

Camber CD (new rock on Deep Elm) £6.50 

Emo Diaries III CD (all the new fruits) £6.00 

Appleseed Cast ‘ring wars’ CD £6.00 

Maggat/Rue Mont Marte 7” (Karate style) £2.25 

Treadmill new CD (like Texas Is The Reason??) £5 

Cursive LP (sounds very like Crank put this out) £6 

Pilots in Paris/Blueprint 7” (this is awesome emo!) £2.25 


Cheques to Subjugation Records in Pounds Sterling. Foreigners 
add extra for postage. Paying in US $ ? $1.50 = £1.00 cash only. 

www.irogerson.force9.co.uk/subiugation/ 

subsure@compuserve.com 

FUCK THE MAGS FUCK THE MAGS FUCK THE MAGS 

Fuck the fucking dirty skunk mags fuck the mags, Sned. . . fuck the mags! ! ! 

Subjugation P.O. Box 191 Darlington DL3 8YN England 









RECORD REVIEWS 

REVIEWERS: Monk Dave (MD), Mel Hughes (MH), Sean McKee (SM), 
Russell Remains (RR), Gaz Suspect (GS) and Dave Taylor (DT). 


4 SKINS ■ “Clockwork Skinhead” CD/ 45:50. 

C’mon you lot, do I need to write more than a few lines about this 
band? Well, if I do you’re either under 16 or have lived on the moon 
for over twenty years. Sixteen tracks of classic Oi from this infa- 
mous/ legendary band, depending on your point of view. Some of 
their best songs are here, so if you’ve not heard The 4 SKINS and 
you’re wandering what they were all about then this CD will answer 
that question. (GS) 

HARRY MAY. 

77 ■ “Revolution Rock” CD/ 74:42. 

Punk from, of all places, Portugal. 77 knock out just what their name 
suggests, sort of ’77 style punk which is pretty good, especially the 
nippy guitar work. The lyrics are supplied and seem to be political 
mainly, although the lyrics to ‘Sex’ are a bit strange, as are the lyrics 
to ‘I Hate You’. Anyway, they sing in English and would be worth 
checking out if they ever make it to the UK. Twenty tracks in all, 
which lasts quite a long time as you can see from the total playing 
time of this CD. (GS) 

ELEVATOR MUSIC. 

90 DAY MEN ■ “S/T” CD/ 21:26. 

So it’s maybe just a little hint when this CD starts with a spoken line 
of “It’s all arithmetic...”, because this is seriously math rock. The 
rhythms are syncopated and move like a sidewinder, in between 
jazzy basslines and heavy thuds of noise. It’s not music to tap your 
foot to, or even nod your head, unless you’re prepared to change 
your nodding pattern every minute, as the 90 DAY MEN weave 
through a maze of frighteningly built hardcore, accompanying by soft 
talking or frantic screaming. I can’t even imagine how to begin to 
write music like this, never mind play it, and play it with tight preci- 
sion too. Needless to say, this would be awesome live. (RR) 
ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

30 LINCOLN ■ “Avantl” CD/ 28:12. 

Not to be confused with LINCOLN as I did for one excited moment, 
these guys have got the numbers before the word, and also sound 
way different. Pretty solid punk rock, with a whole load of rock ‘n’ roll 
injected and more than a few layers of a mod sound thrown in too. In 
fact one of these guys even looks seriously like a young Paul Weller, 
which is not actually a good thing when you consider it. But that’s as 
far as any JAM comparisons would go, cuz 30 LINCOLN are ripping 
along at a pace that have those washed up old mods cowering in a 
corner as the frequent yells of “Oh yeah!” and “Ow, wha, hup!” 
screeched from the speakers. Could have done with even more of 
the funky little Hammond breakdowns on here, and more shakin’ 
latin percussion too because songs like “Oh Please Triple Action” 
positively ooze innovation and hooks. It’s touches like that that set 
bands like this apart from the crowd these days. But just fine enough 
as it y’know. (RR) 

JOHANN’S FACE, PO Box 479164, Chicago, IL 60647, USA. 

A ■ “Old Folks” CDS / 8:58. 

So exactly what purpose does the totally fucking crap name ‘A’ serve 
except for to appear at the beginning of every alphabetically ordered 
record review section? And surely, when you are as bad as this, the 
last thing you want is to be the first in line for execution? Does your 
idea of a good time involve a deformed amalgamation of Sting and 
the lead singer of the OFFSPRING singing over the wost robot rock 
you ever did hear? Well ‘A’ are the band for you then. And the funni- 
est thing of all is that these dull mummy’s boys think that punk means 
distorting your vocals and saying ‘fuck’ lots. This band has no mean- 
ing and the members of this band are wasting their lives. (MD) 
LONDON. 

ABSURD ATTITUDE ■ “Endless Misery” 10". 

Pretty heavy punk played at a medium pace, with some slow heavy 
grinding parts. Take a very subtle DISCHARGE sound, but making it 
sound very original - something a lot of bands should do instead of 
just blatantly copying the originators. Anyway ABSURD ATTITUDE 
incorporate the modern heavyness of NEUROSIS coupled with the 


classic gut-wrenching insanity of AMEBIX ANTISECT and Antisect. 
There’s a real atmospheric eeriness in behind all the raging crust 
contained herewith. Sadly they seem to have split up, leaving us 
with 10"s full of memories. Raging stuff that at time reminds me a 
little of STATE OF FEAR, go figure. (MH) 

FIGHT, Hlklvuorenkatu 17 D 36, 33710 Tampere, Finland. 

AFI - “Black Sails In The Sunset” CD/ 46:13. 

AFI are one off those bands that really pisses me off, that’s not to 
say I don’t like them. It’s just that within the space of a couple of 
songs they alternate between great sounding hardcore punk and 
annoying as fuck rock wank that reminds me of the OFFSPRING. 
Musically this sounds just like “Shut Your Mouth And Open Your 
Eyes”, nothing new at all, apart from track 6 which is bordering on 
METALLICA rock ballad material. Loads of people are going to love 
this and a lot of it is really good, they should just drop the OFF- 
SPRING thing. (DT) 

NITRO. ^ 

AINA ■ “S/T” CD/ 44:59. 

Nice the way things work out at times. After doing the POP UN- 
KNOWN interview and them saying that they had played with this 
amazing band in Spain called AINA, I was about to begin my hunt 
for AINA recordings, when the good folks at BCore sent this through 
for review. Sometimes fate shines down on me, and I’m so glad it 
does because this is just so good. AINA play a definite Washington 
DC sound, that at times is unnervingly reminiscent of JAWBOX’s 
finest moments. They have that perfect mix of thick heavy guitars, 
that hint towards jarring discords with twisted knots of entwined riffs, 
but then bring the drawstrings together with moments of totally rock- 
ing melodic hardcore. I guess it’s the vocals that give AINA the real 
JAWBOX feel, they have that same powerful semi-monotone of Jay 
Robbins and ride over the whole sound with ease. Whether AINA 
are churning out the bass heavy hardcore or just taking it more easy 
with a barer poppy sound, they always possess a wall of impas- 
sioned sound that will convince you that this is the best record that 
never came out of Washington. And if all that wasn’t enough, the 
packaging is innovative and beautiful with it. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

ALTERNATIVE TV ■ “Unlikely Star” 7" 

Urn, hello? What exactly is this? A joke, yes? No? Oh god. The title 
track sounds like something your old music teacher recorded for the 
school play on a Bontempi keyboard, and got the little kids to sing 
backing vocals to cover up his out-of-key drones. The flipside at 
least has live instruments but urn, that’s about it. It’s kinda like a 
demo your dad and his mates might record if they felt a bit sad one 
day. And then the third song is like the Daleks got into synth-pop 
and fucked about in a studio. Cringe, I definitely did. (RR) 

SORTED, Durham Ox, Bowling Green St, Leicester, LEI 6AS. 

ANGELIC UPSTARTS - "Blood On The Terraces” CD/ 55:20. 

Not the first time the UPSTARTS LP has found itself re-released on 
CD, it came out with another LP called “Lost & Found” split on one 
CD. Anyway, you don’t wanna know that do ya? Or do ya? “Blood 
On The Terraces” came out in 1987 originally on the Link label, and 
caused quite a stir with its lyrics about football violence. Musically 
not as hard hitting as early UPSTARTS stuff, but you can’t mistake 
Mensi’s vocals. This CD also has all the live tracks that the UP- 
STARTS managed at the now infamous Main Event gig at London’s 
Astoria in 1988. Yours truly was at that gig and I still can’t believe 
what a clever boy I was to leave after just two songs of their set that 
night. OK, so they only made it through seven, but what self respect- 
ing punk rocker wants to be around when two thousand skinheads 
decide they want a punch up? Not this one that’s for sure. I made it 
to the train in one bit, granted, I’d sadly shit my pants but I lived to 
tell this sorry tale. (GS) 

CAPTAIN OI! 

ANNALISE • “Qur Story Goes Like This” CD/ 24:34. 

No doubt about it, this is the best ANNALISE release to date. Things 
kick off with their totally instant melodic punk rock hit ‘Signposts And 
Alleyways’, and continue from there through 11 more classics. Musi- 
cally this band doesn’t stick to one style for too long, choosing rather 
to combine the best of their chuggy tuneful hardcore with more 
stripped down, emotive rock. ANNALISE are no emo band though, 
just check out the poppy classic ‘All The Time In The World’ and the 
amazingly layered ‘Don’t Go’ - These are all incredible, powerful 
songs. Lyrically, ANNALISE kind of give the game away that they’ve 






been around a bit, seen a lot of things and been involved in the punk 
scene for quite a while, and there’s almost a kind of underlying ‘theme’ 
throughout this album. It’s almost like they’ve decided punk (or at 
least punk in the 'mowhawks and leathers’ sense) is dead, and “Our 
Story Goes Like This” is the obituary. That, combined with looking 
back, getting old, it’s all tied in together... Check out tracks like last 
Of The Punk Rock Stars’ and ‘Best Years Of Your Life’ to see what 
I mean. I’ve heard the word ‘mod’ thrown around a few times when 
ANNALISE have been mentioned, but I can’t see it myself, this band 
is just one fucking spot on punk rock band with a whole load of melody 
and style. And packaging that looks like the Fracture web-site! (MD) 
PIG DOG, PO Box 43, Hull, HU1 1AA, UK. 


ATARIS • "Blue Skies, Broken Hearts... Next 12 Exits” CD/ 35:43. 

Everything this band has done to date has been pure perfection, but 
this new stuff (and the EP on Fat) is just so much better than their 
first album. The ATARIS are maybe one of the best straight forward 
pop punk bands around today, standing head and shoulders above 
the GREEN DAY’S and BLINK 1 82’s of this world. Some of their songs 
seem to have a slight emo twang to them too, but not so much that 
you could even really use that word when talking about this band, 
but what there is of it gives them an added dimension of superiority 
and works really well. 14 tracks here, I’ve played this to death, it’s 
brilliant, get it! (MD) 

KUNG FU, PO Box 3061, Seal Beach, CA 90740, USA. 



ANOTHER VICTIM ■ "Apocalypse Now” CD/ 23:49. 

These guys sound too much like EARTH CRISIS, as they were on 
“Firestorm” or “Gomorrahs..” In some places it’s totally blatant, like 
the riffs, the vocals, the imagery and language of the lyrics, etc. 
There’s some fancy bongo drumming on ‘Free In Constraint’, but 
other than that it pretty much follows the EC formula all the way. It’s 
up to you if you think thats a good thing or a bad thing I guess, but if 
you are searching for “The Shape Of Mosh To Come” then look else- 
where. A V seem to be hooked on reliving the sound of another band 
without any need to change it or even personalise it. (SM) 
VICTORY. 

APOSTLES ■ “The Acts Of The Apostles” LP. 

This has been out for eons now, well since the late 80’s and is still 
available. They were an open minded politically inspired punk band 
that didn’t necessarily adhere to the stereo typical punk sound. Had 
stuff released on Mortarhate and countless other labels of the day. 
Playing innovating and original funky, bluesy, far out and totally 
spaced HAWKWIND type weirdness. I’ll always remember the APOS- 
TLES for their song ‘Mob Violence’ and all the artwork, information 
sheets that came with their releases. (MH) 

ACID STRINGS, PO BOX 22, Hltchln, Herts, SG4 OHA, UK 

ARMCHAIR MARTIAN - "Hang On, Ted” CD/ 28:27. 

Damn, their CD on My Records was just great, but this is really fuckin’ 
poor. They had quite a country rock element as it was, but made up 
for it with good ol’ punk rock, but this time they’ve just totally blown it. 
This just sounds like Kenny Rogers singing for a dull, slow rock 
combo. Wouldn’t bother with this one, really. (MD) 

CARGO, 4901-906 More na Blvd, San Diego, CA 92117-3432, USA. 

ASSMEN ■ "Enema Nation” CD/ 30:26. 

Hmmm. I wasn’t too kind to their 7” in Fracture #5, and although this 
is an improvement on that I still can’t find the ASSMEN anything 
other than average, and the lyrics for the most part pointless. How 
can I describe them? Well, musically it’s solid punk in a sort of ANTI- 
NOWHERE LEAGUE meets POISON IDEA on a bad day, and de- 
cide to write songs about beer and 'Hot Pearl Necklaces’ while on a 
"Sugarbuzz”. Anyone understand what I’m getting at? (GS) 

DIRTY, PO Box 6869, Glendale, AZ 85312-6869, USA. 

ASTRONAUTS • “In Defence Of Compassion” LP. 

Please no! Make it stop, it hurts! it hurts! Oh my god this is so bad, 
you can’t even begin to understand how bad this is. Why would any- 
one make music like this? How could they do it without wanting to rip 
their own vocal chords out? How can I describe this? Imagine a bad 
peace punk poet reciting endless shit over what can only be de- 
scribed as anarcho folk punk HAWKWIND meets SPINAL TAP. The 
ASTRONAUTS are a band from many years ago. I’m sure there’s 
someone somewhere who thinks this shit is classic stuff. I admit I 
still get slightly watery eyed when I hear early CHUMBAWAMBA, but 
this actually makes me glad that punk rock bands these days sign to 
major labels and have their video’s on MTV. I just hope for your sake 
that you never get to hear this, I wouldn’t wish this on anyone. (DT) 
ACID STINGS, PO Box 22, Hltchln, Herts, SG4 OHA, UK. 

ASTRONAUTS - “Constitution” 7”. 

Bit strange, this seems to have been released in 1990, but the type- 
writer and letraset sleeve make it look even older. Anyway, two tracks 
of folky political punky stuff, complete with flutes and violins, and a 
beat that I couldn’t help but think morris dancers would enjoy. Actu- 
ally, it even reminds me of a punk rock DEXYS MIDNIGHT RUN- 
NERS, which reminds me about the time I got drunk with their drum- 
mer but we’ll not go into that now. Can’t say I really dug this y’know, 
it’s all just a bit tye-dye for me. (RR) 

ACID STINGS, PO Box 22, Hltchln, Herts, SG4 OHA, UK. 


ATOMBOMBPOCKETKNIFE ■ “S/T” CD/ 25:15. 

Time for a new comfortable little pigeonhole folks: heavy-math-indie. 
ABPK are it’s first entrants that I’ve heard and it’s a prickly sort of 
pigeonhole, one that is both smooth but uncomfortable at the same 
time. See, their riffs and sounds are rocking and melodic, but they 
also have a scary speaker-shaking bottom-end bass sound, and” have 
soaked the whole thing in feedback and scratchy guitar sounds. But 
then in the midst of this is soft laid-back indie vocals, threaded into 
the music like another instrument such is their rhythms and melo- 
dies. I guess the whole thing is looking back towards the semi-ex- 
perimental punk bands of the 80s like SONIC YOUTH, but ABPK 
don’t sound too far up their own arses, which means their music still 
swings and rocks in heavy arcs. Heavy-math-indie indeed... what 
the fuck will I come up with next? (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

BANE - "Holding This Moment” CD/ 27:30. 

This has a real energetic buzz to it, hardcore the way it should be. 
BANE do breakdown now and again, but not in any metallic sense of 
the word, I think they use it more as a breather before they release 
the pure HC onslaught that they have hidden up their sleeves. This 
CD combines what I think is 2 seven inches and 3 newer tracks. If 
you don’t have any of those, then this is the one for you. YOUTH OF 
TODAY with a slight emo/ punk twist, real fuckin’ good indeed, defi- 
nitely pick it up. (MD) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 



THE 
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BATMAN PUKE ■ "Living In Hell” 7”. 

Yeah, not bad I suppose. Not brilliant, but not bad. This five piece 
band from Germany use two vocalists, one male and one female 
and it works pretty well, with their fast but tuneful sound. The five 
tracks on this EP deal with the punk scene and violence on the streets. 
I was pleased to see a band other than Ol POLLOI concerned about 
violent arfd macho dancing at gigs, dealt with in the song ‘Go Out Of 
My Way’. All the lyrics are supplied and BATMAN PUKE sing in Eng- 
lish. The coloured vinyl is excellent as well. It could well be BATMAN 
PUKE!! (GS) 

PLASTIC BOMB. 

BEERZONE ■ "Gazza Gazza” 7”. 

No, no, no. Any song extolling the virtues of that useless lump of shit 
is just not on. It’s well out of order in fact. “He really lost the plot” they 
sing, but the guy was never born with a plot. And as for “Everybody 
knows he’s the magic in the squad”, well yeah, and Hoddle was a 
satanist. But anyway, this isn’t actually a football player review and 
this is Fracture not Shoot! so I’ll get on with it. So anyway, that title 
song is in big-time early UNDERTONES land, I keep expecting the 
chorus to go “Jimmy Jimmy!” rather than “Gazza Gazza!”, but that 
era of the UNDERTONES was a lot of fun and this is too. Second up, 
“Scandal” is pretty funny with a big ol’ punk-chant chorus where 
you’ve got to pronounce ‘scandal’ as ‘scandowl’ for proper effect. 
The flipside is “Brighton” with the classic line “There’s pubs and clubs, 
and bars for jars, and beer and shops and it really rocks - it’s Brighton 
by the sea”. Now that is really something comically special. Yeah, 
this is fun. (RR) 

BEERZONE, PO Box 89, Crawley, Sussex, RH10 7PD, UK. 

BLITZ ■ “Warriors” CD/ 35:50. 

BLITZ, probably one of those early ’80s punk bands who are more 
famous now than they were back then. This CD, through the course 
of the sixteen tracks, charts the rise and, ultimately, the fall of the 
band. The first twelve tracks are a mixture of studio and live BLITZ 
doing their best stuff. The last four tracks were recorded after the 
original line up had parted and band member Nidge had kept it go- 
ing, but far differently, as you’ll hear. (GS) 

HARRY MAY. 





★ 
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BORN FROM PAIN - “Immortality” CD/ 17:13. 

This Holland crew have taken HATEBREED’s formula, and made it 
thicker, heavier and even more intimidating. This CD is like a well 
produced version of the first HATEBREED 7", right down to the bit- 
ter, throaty holler. Hate is definitely the most potent ingredient here, 
and BFP capture their glorious negativity in every drag chord, every 
breakdown and every abrasive, venomous word. The lyrics are re- 
ally well written, and poetic, in a dark metal kinda way, and are mainly 
concerned with tearing apart Christianity. I can listen to this all day. 

Its on a UK label as well, so don’t go moaning about not being able 
to find it anywhere. (SM) 

CONTRITION. 

BOY SETS FIRE ■ "In Chrysalis" CDEP / 14:10. 

One of my favourite bands are back with a totally amazing collection 
of songs that will blow your fucking head off. The contrast of anger 
and emotional feeling that BOY SETS FIRE put forth is just spec- 
tacular, and never more so than on this EP. This is maybe the best 
thing they have put out so far, and the whole tihng is topped off with 
the most incredible cover of ’Holiday In Cambodia’ by the DEAD 
KENNEDYS ever. A sheer power that can never be matched? (MD) 
INITIAL , PO Box 17131 , Louisville , KY 40217, USA. 

BOYS, THE - “To Hell With...” CD/ 54:10 & “Boys Only” CD/ 47:02. 

Well, these two re-releases were certainly a surprise for me. I was 
always a bit of a BOYS fan, but I never knew they’d released any 
albums after “Alternative Chartbusters”! Anyway, “To Hell With...” 
sees them firmly in ‘new wave’ territory sounding, at times, like the 
TOURISTS, and although I’m partial to a bit of both I find this a little 
lacklustre after the bouncy, energy of their more punky first couple 
of albums. Of course, there are highlights, and the guitars sound 
great throughout. As usual with these Captain Oi reissues, you get 
bonus tracks compiling B-sides and non-LP singles as well as the 
Yuletide offerings of their alter ego THE YOBS. By 1980 THE BOYS 
had lost their keyboard player and recorded their fourth, and final 
album as a four piece. “Boys Only" pretty much carries on in the 
same fashion, although it is undoubtedly the better of the two records, 
and in ‘Little White Lifeline’ features a real classic. But, unless, like 
me, you have a perverse affection for late ‘70s/early ’80s new wave 
I should steer clear of these two albums and check out the first two 
BOYS albums instead, also available on Captain Oi. (TS) 

CAPTAIN OI! 

BRAID / THREE MINUTE MOVIE • spilt 7”. 

Now this is how split 7"s are meant to work. You get drawn in by (the 
now sadly departed) BRAID who offer up “Killing a Camera” from 
their “Frame & Canvas” album and “Forever Got Shorter” from the 
7" on Tree Records, that was new to me but is totally up to the qual- 
ity that you’ve come to expect from BRAID. These guys were simply 
one of the best emo-pop bands around, they had the hooks and the 
passion that a lot of their peers only hint at. So after that you flip the 
disc for Japan’s THREE MINUTE MOVIE and realize that you’ve just 
found another amazing emo-pop band that are ready to floor you. 
They’re treading GET-UP KIDS territory for sure but play it with a 
little more urgency and energy, with twinkly guitars that can burst 
into heavy riffs and vocal harmonies that provide layer upon layer of 
melodies. I found myself playing these two songs through about five 
times in a row when I first heard them, and even now every time I 
play it I just want to put it on again - these guys really are that good. 
Let BRAID convince you to buy this and THREE MINUTE MOVIE 
will make it worth your while. Wow. (RR) 

SNUFFY SMILE. 

BREACH ■ “Venom” CD/ 44:15. 

Shit, definitely the best start to a record of this whole issue. A short 
drum solo that sounds as though the drumskins are stretched across 
oildrums, then a belch in the background and then, oh yes, then a 
wall of hardcore that will knock you backwards. And it’s called 
‘Helldrivers’. This is painful, but in a fucking great way. BREACH 
play the tortured hardcore sound to a tee, bringing to mind the likes 
of KISS IT GOODBYE, RORSCHACH, DEADGUY, BUZZOV’EN et 
al. They can make it as slow as a prolonged death or pummel you 
good and fast with the heaviest riffs around and just when you think 
you’re becoming numb to it all, they take a side-swipe with instru- 
mental tracks like “Diablo” with it’s double-layered percussion like 
samba from hell or the inspiringly-titled “Black Sabbath” sounding 
like an industrial furnace. And lyrically: “Grab my heart, I’m torn, eat 
my soul, for a moment I’m blessed”. Indeed I am. (RR) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 


BREZHNEV - “North America Sucks” CD/ 33:46. 

Fast driving hardcore punk played at a cool fast pace that is really 
pulsating. Good guitar structures, rabbit vocals that are similar to 
Dave (MDC), even the music gives them a run for their money. Add 
to that the more rocking out sound of DOA and the pogoness of say 
the EXPLOITED just to keep things from getting stale. Lots of smart 
tunes that really grab you. For lovers of early US punk, so cool. (MH) 
VITAMINEPILLEN, Loysonstr.27, NL-6373 PB Landgraaf, Holland. 

BURIED ALIVE ■ "The Death Of Your Perfect World” CD/ 26:10. 

Equal parts UNBROKEN, HATEBREED and DESPAIR (and featur- 
ing their frontman Scott), that’s BURIED ALIVE. They lyrics discuss 
destruction of both mother Earth and ones-self. Like DESPAIR how- 
ever, the vocals play it a bit too safe and become a bit boring over 
the duration of this CD. It could really do with a bit more variation, 
some speaky bits, maybe a bit of melody... I dunno, maybe they 
should just do an INTEGRITY and fucking whisper for a whole song, 
to give it a bit more of an edge. Hmmmm. Anyway Jamey 
HATEBREED guests on the last track, which livens it up a bit, but on 
their own, BURIED ALIVE need to get more diversity into their vo- 
cals. I’m not saying this is actually bad, it’s just there’s so many other 
bands doing the same thing that its surprising to see a band with a 
pedigree like BURIED ALIVE tow the line so predictably. (SM) 
VICTORY. 

BUS STATION LOONIES ■ "Squiffy On A Small Amount” 7". 

I’d never actually heard these loons before, so to be honest as I put 
the record on I was all ears. I was pleasantly surprised, the tunes 
are light-hearted in their style and manner. All played at a nice fun 
pace. The have a song slagging off Threshers, who are either an off 
licence or a brand of alcohol. OI POLLOI also have a song about 
them on the 7" that is reviewed in this issue. To be honest when I 
was reading the lyrics I thought I’d gone mad and thought I’d already 
played the 7" and didn’t realise. Ha, ha, ha!!!! There’s also two great 
covers, one of ‘Rupert The Bear’ and a WAT TYLER song. You defi- 
nitely get squiffy about BSL on a little ole 7". (MH) 

RUPTURED AMBITIONS. 

CAMBER - "Anyway, I’ve Been There” CD/ 34:33. 

I’ll be the first to admit that I thought they’d fucked up. The first CAM- 
BER album “Beautiful Charade” was a bit of a masterpiece, so I was 
expecting a whole lot from this new album. But on first listen it seemed 
patchy and eccentric and just didn’t connect with me. But then I got 
a niggling feeling of deja vu - the first album had left me with the 
same taste after initial plays. So I went back and tried again, and it 
stuck, it drove home deep and is now firmly lodged in my head. I 
guess the case is that CAMBER just don’t follow the normal emo- 
rock rules, in fact they follow hardly any rules at all, biending to- 
gether a mix of so many musical styles that it’s hard to categorise 
this at all. Needless to say, if you like emo-rock and don’t mind stray- 
ing from the beaten track, you’re gonna love this. It can be edgy and 
discordant, but can then break into a pure driving rock beat, or drop 
everything for a jangly pop interlude complete with strings, trumpets 
and a whole host more. A song like “Temporary" fits right emo-rock 
mould perfectly, but likewise another like “Wait” is a twee indie-pop 
breeze and then again “Home Movies” is a beautiful bare song re- 
minding me of KARATE and SEVEN STOREY MOUNTAIN. And eve- 
rything in between is mix of all, which ties the whole album together 
tightly and neatly. Definitely different and definitely excellent. (RR) 
DEEP ELM, PO Box 1965, New York, NY 10156, USA. 

CANVAS / HARD TO SWALLOW - split CD CD/ 30:52. 

CANVAS are a corruption of the very concept of sound . The tor- 
tured voice, the heavy as hell guitars twisting and chopping all over 
the place, and a dangerous fascination with pushing things further 
than last time keeps this band as being one of the freshest and most 
exciting outfits in the UK. These are some disturbed kids. Their first 
track here is unsettling to say the least. It’s about as sick and fucked 
up as it gets without getting into all that PSYFWARFARE noise 
bollocks. I mean,, it takes guts to mix the sound of a fucking Spec- 
trum loading with your music. The other CANVAS offerings are no 
less traumatic and head down the same dark, twisted track. They 
really do take their toll on you aurally. It is painful, but it’s NICE pain. 
HARD TO (FUCKING?) SWALLOW haven’t got a hope in hell of 
following that, but nevertheless keep their heads down to remind us 
once again what erratic, chaotic (and a little bit odd) hardcore should 
sound like. Their offerings are more (de) structured than the album 
stuff, and ‘Spitroast’ truly kills it. (SM) 

CONTRITION. 


I 





CARTER PEACE MISSION • “Disco Stu Likes Disco...” CD/ 32:16. 

Some of this actually reminds me of a really rough BLINK 1 82! Dunno 
if I’d be particularly pleased if a band I was in was compared to 
them, but oh well. This is different though, it’s fast ‘n’ fun ‘n’ messy 
‘n’ dumb, very much what Mutant Pop is all about really, and was 
originally recorded back in ’95/ ’96, so this is of course a re-release. 
CARTER PEACE MISSION are faster and not so RAMONES 
infleunced as a lot of other Mutant Pop bands and, if anything, they 
also have elements of a fast, lo-fi J CHURCH in them too. Punk as 
fuck one minute songs make this one cool and cute package. (MD) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

CATHETERS - "The Kids Know How To Rock” 7". 

I’m not just the ska reviewer for Fracture, I’m also the shitty half 
arsed garage punk 7" reviewer... or so it seems sometimes. Luckily 
for me this is a decent release here by the CATHETERS (cool name). 
This isn’t that garage actually, more straight forward punk rock that 
won me over after the first few seconds. The vocals really remind 
me of another band, I’ve been trying to figure out who it is and it’s 
really bugging me. Whatever, this is a good release... (DT) 

EMPTY, PO Box 12034, Seattle, WA 98102, USA. 

CHINKEES - “Peace Through Music” CD/ 34:38. 

Another full length CD of superb ska punk from the CHINKEES. I 
like the CHINKEES sound it seems kinda basic, but still very 
listenable. There are some straight forward punk songs on this, as 
well as some instrumental songs and the lyrics are great as always. 
Cute ska songs with an anti-racism message. (DT) 

ASIAN MAN. 

CHOKING VICTIM • “No Gods, No Managers” CD/ 41:41. 

Wow, this is a pretty intense release, where to start? This is a bit like 
the SPECIALS, NAUSEA, SUICIDE MACHINES and CRASS jam- 
ming together. The end result is scary, political, crack smoking, blas- 
phemous, crusty ska punk that is pretty hard to listen to in one sit- 
ting. That’s not to say this isn’t totally amazing, it’s just a bit hard on 
the ears after listening to the new MUSTARD PLUG CD. Definitely 
worth getting if you’re sick of happy ska tunes. The graphics on this 
are cool as well, they make me wish I’d never sold my ANGEL WITCH 
and VENOM records to Cardiff market when I was 12. (DT) 
HELLCAT, 2798 Sunset Blvd, Los Angeles, CA 90026, USA. 

CIGAR - “Speed Is Relative” CD/ 43:23. 

I swear the singer of this band is Swedish or something, because 
CIGAR really do sound a lot like something Burning Heart would put 
out, both vocally and musically. Reminds me at times of the badly 
named Swede melodic punk band VENERA, that being fast, tight 
and catchy, but with something added which makes it stand out from 
the crowd. I think it’s the cool bass combined with well above averge 
songs. In fact the more I listen, the more I like. The stand out track is 
the amusingly named Two Kevins’, a mid-paced bouncy rock affair 
that builds up like a great NOFX song. Great CD. (MD) 
THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 

CLEVELAND BOUND DEATH SENTENCE ■ “S/T” CD. 

Now that is a punk name! And with members of DILLINGER 4 and 
PINHEAD GUNPOWDER you could say exactly the same about the 
band itself. All this stuff is a year or two years old, and I think was 
originally out on various seven inches, but it’s all here now on one 
easy to find release. And I suggest you do find it because it’s one 
hell of a record. Maybe Lookout! are looking for some kind of re- 
demption after loosing it (to say the least) over recent years? What- 
ever, CLEVELAND BOUND DEATH SENTENCE sound, well, like a 
rough around the edges D4 / CRIMPSHRINE hybrid with some early 
80’s punk influences, bound together with very “don’t give a shit” 
male and female vocals, it’s on Lookout!, it’s amazing, fuck me! (MD) 
LOOKOUT! 

CLOUD ■ “Blunt Shade Artcore” CD/ 30:05. 

This is so far out of our range that it’s alien to me. I can write off 
about three-quarters of it as dreamy soundscapes of sampled noises 
and reverbed beats and stuff that are a bit like the bands name - 
fluffy with nothing inside. Urn yeah, right. But then, hey, in betwixt 
them is some funky little organ songs, all full of drums and people 
losing it on keyboards like the themes to really bad cop shows of the 
70s. So cheesy! So to conclude, zero points for music, big points for 
totally DIYing this and handbuilding the sleeves, and some more 
points for the cheesy organs. But the total score is still low. (RR) 
SEMPER LO-FI, 11 Orchard Street, Cold Spring, NY 10516, USA. 


COBOLT - “A Few Hours Captured” CD/ 24:28. 

Hands down one of the nicest things I’ve heard this year, this whole 
package is just amazing! The (cobolt?) blue artwork is just beautiful 
and works so well to accompany a record as beautiful as this. 
COBOLT are just so laid-back and relaxed, but also possessing an 
incredible subdued power that invigours their whole wound-down 
sound with an energy and passion. Don’t know where to draw com- 
parisons because although COBOLT aren’t pushing back the bounda- 
ries, they’re playing with an unmatched beauty and appeal that few 
other bands possess. I guess it sounds a little like ANTARCTICA 
(the band that formed from the ashes of CHRISTIE FRONT DRIVE) 
with it’s rolling rhythms and tender sounds, but this has far less indie 
influences than ANTARCTICA and is more rooted in rock music than, 
anything. In fact the intro to “January: Closing Time” is remarkably 
close to a RED HOUSE PAINTERS song that escapes me right now, 
but it’s a great song too. Just five songs but I played this record 
through six times straight last night and it never got weary or repeti- 
tive. An awesome record and the faster I get more stuff by COBOLT 
the better my life will be. (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

COCKNEY REJECTS - “Greatest Hits Vol. 1” CD/ 38:40. 

When the SD crew were kids, and a few years before we could get 
our heads around what CRASS were saying, the REJECTS were 
probably one of the bands you’d have heard relentlessly being blasted 
out from our poster clad bedrooms. I can’t imagine anyone of a punk 
disposition who’s not heard the COCKNEY REJECTS and their truly 
working class punk anthems. Ok, so they never said that much, but 
when you’re thirteen or fourteen and listening to this stuff all you 
wanted to do was jump around and go wild! And we did! This CD is 
their first LP with a couple of tracks added. It’s about time that all the 
kids just getting into punk stopped being GREEN DAY wannabes 
and wanted to be REJECTS wannabes. Go on kids, go wild! (GS) 
RHYTHM VICAR. 

COCKNEY REJECTS • “Greatest Hits Vol. 2” CD/ 45:16. 

Basically, this LP continued where their first Lp finished and, again, 
sent the kids wild in their poster-clad bedrooms when played full 
blast. Ok, so this stuff is nearly twenty years old, but it’s just as excit- 
ing and fresh as it ever was. TOTP would still rock to this stuff!! fGSj 

RHYTHM VICAR. 

COCKNEY REJECTS ■ “The Greatest Cockney Rip Off” CD/ 47:1 3. 

One thing I didn’t mention in previous reviews of stuff by the COCK- 
NEY REJECTS is that, after their first two classic LP’s, they sadly 
decided to turn to a more rock sound. Luckily this CD captures them 
mainly irvtheir early days when it was still untamed punk rock chaos. 
The CD also throws in some re-recordings and rarities that should 
keep REJECTS fans old and, dare I say, new entertained over the 
sixteen tracks on this CD. (GS) 

HARRY MAY. 

COMMITTED • “The Pride We Share” 7”. 

Yes, this is what the whole hardcore sound means to me - energetic, 
anthemic, full on straight edge with absolutely no crappy metal go- 
ing on whatsoever. COMMITTED are obviously totally into YOUTH 
OF TODAY and BETTER THAN A THOUSAND, which is no bad 
thing, and the six tracks here are totally awesome. My only problem 
is that the guy sounds exactly like Ray Cappo - I mean EXACTLY, 
and it’s a little weird to say the least. There’s hero worship and there’s 
hero worship, but this is taking it a little far methinks! But other than 
that, this Cleveland Straight Edge band have got it down to a key. 
Play this loud, scare the neighbours and do ten different sports at 
once. Energy man... I sure need some! (MD) 

PUNK UPRISINGS. 

COMMON RIDER - “Last Wave Rockers” CD/ 35:08. 

Yay, it’s the COMMON RIDER CD, guaranteed to get many punk 
kids pissing their oversized baggy pants. Why? well this is Jesse ex- 
singer of OPERATION IVY’s new band and this is a truly awesome 
release. Don’t buy this expecting OPERATION IVY part two though, 
musically this is quite varied. “Last Wave Rockers” starts off with 
‘Classics Of Love’ which does sound quite a bit like a mellowed out 
OPERATION IVY ska song. Most of the time COMMON RIDER □ 
just sound like a rocking punk band with a few ska songs and the 
occasional NAKED RAYGUN influence. Finally I get something Look- 
out! affiliated to review that doesn’t sound like the MONKEES meets 
T-REX, I thought it would never happen! (DT) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 




COMMON ftlbtt? 










CRACK, THE "The Best Of...” CD/ 67:47. 

I remember watching ‘Battle Of The Bands’ back in 1982, and in 
amongst all the dross was a band that lit up the evening for this 
young punk rocker. THE CRACK shone out, and with both Suzi 
Quatro and Noddy Holder on the panel of judges there was only 
going to be one winner, much to the obvious disgust of the organis- 
ers. That song, which was then released as a 7" as part of the prize, 
kicks off this compilation. Of course there was no real promotion for 
the single or its follow-ups and the band disappeared. Six years later 
they resurfaced with a new line up and a whole host of sing along 
punk gems, with singer Steve Jones sounding more and more like 
Noddy Holder. At that time I was helping Link Records compile the 
“Underground Rockers” album and was impressed enough to in- 
clude them on that. An album of their own followed but not long after 
that my interest had waned. The 19 tracks here cover everything 
from those early RCA singles right up to tracks recorded last year, 
and is a good document of this Cheltenham band. I’ve quite enjoyed 
this, but like a lot of reissues you realise that those fond memories 
are often better than actually hearing the songs again. (TS) 
CAPTAIN 01! 

CRADLE TO GRAVE ■ “S/T” 7”. 

Oh my god, it’s Japan’s answer to DILLINGER 4 and they totally 
fucking rock! Their lyrics are political, their musical influences are 
spot on, and their t-shirts include PROPAGANDHI and STRATFORD 
MERCENARIES! Are you sold yet??? Well there’s 5 tracks, the pack- 
aging is real nice and, as I said, if you’re a D4 fan then you’d best get 
your dollars off to Yoichi right now. God damn, this label rules. (MD) 
SNUFFY SMILE, 4-24-4-302, Dalzawa, Setagaya-ku, Tokyo 155- 
0032, Japan. 

CREEPS ON CANDY • “Wonders of Giardia” CD/ 35:39. 

Hey the beginning of the first song sounds like the Batman theme 
played in post-punk-noise style, y’know that whole “dunna-nunna- 
nunna-nunna” thing? Unfortunately the rest of the album never 
matches that pinnacle of an intro, and just paddles along in what is 
sadly becoming a formulaic sound for Alternative Tentacles these 
days. It’s just that same sound of fucked-up punk rock, demented 
vocals, big slashing guitars and psycho-hitting-things drums that it 
seems as though AT have been releasing for the past couple of 
years now. Some of it possesses an ability to scare, freak and rock 
your world, whereas others such as this just become mundanely 
repetitive and predictable after the third or fourth song. Oh well. (RR) 
ALTERNATIVE TENTACLES. 

CRESS • “From Violence To Consumerism” 7". 

I’m not too sure if that is the title of this 7" as the cover isn’t too clear. 
To be honest the packaging is pretty none existent and shoddy to 
say the least. Especially when the tracks contained herewith are so 
damn powerful and exciting. CRESS have moved on from their 
minimilistic CRASS approach and have moved onto heavier plains, 
thus adding real power to their already overcharged generator. Slow, 
heavy and menacing mayhem riding along the lines of ANTISECT, 
AMEBIX, AXEGRINDER with the punch of KILLING JOKE. Cool stuff, 
pity about the cover. (MH) 

WORRIED SHEEP RECORDS. 

CRIPPLED HEROES - “Cycle Of Oppression” 7". 

DOOM, ENT, DROPDEAD anyone? Fast as hell, crusty hardcore 
with a slight ‘dis’ feel to it. Songs dealing with war, nuclear destruc- 
tion etc. The recording is a bit rougn, but the enthusiasm is there. 
Judging from the DESPITE 7" they seem to have split up. (MH) 

DIABLOARCHY, 12760 Franslco # 2 , Blue Island, IL 60406, USA. 

DARLINGTON - "Bowling Betty” 7". 

No, not the grim northern English town, this DARLINGTON are a 
band from Dallas who play bouncy, snotty pop punk with a nice, 
almost early DECSCENDENTS-like bass sound. There’s 3 tracks 
here, with the title being the best, and my copy came on the slickest 
purple vinyl ever. It would be nice if everything in this grey world was 
that colour! (MD) 

MUTANT POP. 

DAWG HOUSE ■ "Saturday Night In the...” CD/ 46:26. 

For the love of my arse, what the fuck is this? You’d think people 
would have just a clue about what we cover when they send review 
material. And the day we start covering dribbly social-club rockabilly 
is the day I go loco with a shotgun. (RR) 

BONE TONE. 


DEATH BY STEREO - “If Looks Could Kill...” CD/ 31:36. 

If I saw this CD in a shop I would buy it just looking at the cover 
because I just would have a feeling that it would ba something that I 
would enjoy. Imagine if I’d gone home and it was shit? Well some- 
times you have to take a chance and I would came up trumps this 
time around. DEATH BY STEREO are so in you face, uncompromis- 
ing and full of surprises. Overall the CD is off average pace, but it 
does break out now and again and this is where it kicks me in the 
balls - but hey I get up and ask for more of the same. 1 he vocals are 
of that raging RORSCHACH insanity, but revert into some funky soul- 
ful bellows. Music wise it’s full of dischorant BORN AGAINST, HEROIN 
madness but with the full on energy and at times the pace of UNI 
FORM CHOICE. Lots of stop go, stop go nutters and when hell breaks 
loose it’s like of roller coaster of hardcore fury, with lots of funky dips 
so you can catch your breath. The lyrics really match the music, they 
are really there and the layout etc is really cool. Another fucking 
great find on Indecision Records. (MH) 

INDECISION, PO BOX 5781, Huntington Beach, CA 92615, USA. 

DEBRIS - “Attrition” 7”. 

Such a passionate and powerful release this is from this Scottish 
band. To be honest I never even knew they existed, did you? The 
first thing that really hits me is the quality of the structures of each 
song and the actual recording - superb. ‘See The Reality’ is atmos 
pheric but at the same time brutally powerful and sets the tone for 
the whole 7", as the other 3 songs follow suite. Heavy, modern crust 
with great metallic riffs, pumping chunky basslines and gravelly vo- 
cals. The whole thing has a real earthy sound and reminds me of 
other Scottish bands such as SCATHA and more importantly 
DISAFFECT - the latter because there’s those tuneful melodic breaks 
throughout. Lyrics dealing with child abuse (there’s a lengthy and 
passionate explanation on this), animal abuse, human abuse and 
slavery to the system. The layout, cover, photos etc complement 
the quality of the recording - top notch. (MH) 

MAXIMUM VOICE, Postfach 28, D-04251, Leipzig, Germany. 

DELUXTONE ROCKETS • “S/T” CD/ 39:32 
This is great, I love all this stuff, the DELUXTONE ROCKETS play 
catchy rockabilly with a full horn section giving it a bit of a BRIAN 
SETZER ORCHESTRA fee'. Think REVEREND HORTON HEAT, the 
AMAZING ROYAL CROWNS and SEVEN FOOT POLITIC and you’re 
along the right lines. Although this is on Tooth & Nail they keep the 
Christian thing to a minimum which makes it acceptable in my eyes. 
This is well worth getting hold of. (DT) 

TOOTH & NAIL, PO Box 12698, Seattle, WA 98111, USA. 

DEMENTED ARE GO ■ “Satan's Rejects” CD/ 42:05. 

This should really be reviewed by someone who likes psychobilly 
stuff, but if you like psychobilly stuff then you’ll like this I think. I have 
to say that DEMENTED ARE GO and the music never did it for me, 
and I’ve seen them live and couldn’t get into it. Sixteen tracks here 
that feature tracks from their first couple of recordings according to 
the sleeve notes. I just can’t bring myself to get into this. (GS) 
HARRY MAY. 

DESPISE YOU - “West Side Horizons” CD/ 43:59. 

Far out man! Now this is the shit! 62 crazy and fast as fuck manic 
hardcore songs. Taking early DRI, they even do a DRI cover, adding 
a bit of mid 80’s UK crust and spicing the whole thing up with some 
90s INFEST style mayhem. Super fast guitar licks, big chunky 
basslines that get heavy and slow at times. Spat male vocals with 
some duets with female vocals and machine gun drumming, totally 
great. Most of the songs have already been released in the form of 
various split 7"s and comp tracks. The inside cover is like the back of 
the first SUICISAL TENDENCIES LP, but with DESPISE YOU logo’s 
- deadly cool. Apart from the DRI cover there’s also covers of POS 
SESSED, CIRCLE JERKS and BEOWULF. Gotta own this one. (MH) 
PESSIMISER, PO Box 1070, Hermosa Beach, CA 90254, USA. 

DESPITE ■ “The Last Breath” 7”. 

Very dis sounding, raw as fuck raging hardcorepunk. When I say 
raw I don’t mean shit, I mean punk. Roared and gruffly spat vocals 
that are fuelled by anger and full of venom. Overall it’s pretty fast, 
raging and full of fury. The lyrics deal with the death of a friend, the 
selfishness of mankind, the wastefulness of pointless jobs that are 
of now benefit to humanity - such as casinos, dog tracks, etc, people 
dying of drugs. Good to see raging DIY stuff like this. Oh, it’s on 
crystal clear vinyl for the nerds and looks very fine indeed. (MH) 
DIABLOARCHY, 12760 Franslsco #2, Blue Island, IL60406 , USA 







DETERMINED ■ “Old Habits Die Hard” CD/ 28:07. 

If you like BACKFIRE, you’re gonna dig DETERMINED, because 
musically the two bands are on the same territory, and even shared 
a drummer in the late Richie Brunien. DETERMINED’s vocals are 
more accessable, opting for a cleaner, more old school approach to 
the massive growl of BACKFIRE. This gives them a (slightly) more 
posi-core feel, and UNION 13, CAUSE FOR ALARM and SOULS AT 
ZERO spring to mind. Musically this is old school by numbers. Enor- 
mous back-up shouts are peppered across this CD, and are pro- 
vided my members of 25 TA LIFE and, surprise surprise, BACK- 
FIRE. Basically, if you fancy hearing a cleaner, more straight ahead 
take on the Maasstricht sound you need to check this out. (SM) 

I SCREAM. 

DIES IRAE - "So Cold In Summertime” CD/ 30:38. 

This CD has some of the best packaging I have ever seen. It’s a 
card fold out with 2 booklets, beautifully printed, great in every way. 
As is the music, which is very well done screamed emo HC that 
veers off into VAN PELT territory every now and again. Reminds me 
also of the awesome SERENE at times too. Seems to be a lot of 
stuff happening in Spain at the moment, I suggest you get in the 
know and get hooked up with B-Core right away by checking DIES 
IRAE out, as their CD is getting better by the minute. (MD) 

B-CORE, PO Box 35221, 08080 Barcelona, Spain. 

DIESEL BOY ■ "Sofa King Cool” CD/ 34:02. 

No change in style here for the sun drenched Cali popsters DIESEL 
BOY then. This is their third album, it’s easily as good as their last 
two, although definitely slower than their last one, and pretty much 
rocks in a happy kinda way. The cover is great, featuring two 
Teletubbies with big cigars and beer ‘n’ stuff. And there’s another 
cover here too, the song ‘Punk Rock Girl’ by the DEAD MILKMEN 
which is great. The voice is as distinctive as ever, the band are tight 
and smooth, and if you’re a Fat / Don’s fan then this is already a CD 
you have. Sounds good. (MD) 

HONEST DON’S. 

DINGEES - “Sundown To Midnight” CD/ 39:27. 

Yet more Christian ska on Bee Recordings. This time I’m going to 
keep the bitchy comments to a minimum though, cause I can’t help 
thinking the more I slag this stuff off the more of it I’m going to get 
sent. I think they’re trying to brainwash me or something. Anyway 
the DINGEES play pretty good, pop punk and poppy ska songs. The 
best tracks on this are ‘Votes And Violence’ and ‘Dark Hollywood’. 
One of the less offensive releases out on Bee. (DT) 

BEC, 810 3rd Ave, # 140-20 Seattle, WA 98104, USA. 

DISCIPLINE ■ “Nice Boys Finish Last” CD/ 46:35. 

Never quite getting over their fascination with the BRUISERS, 
Hollands DISCIPLINE have now fully adopted the beer swilling, vest 
wearing (wife beating?) formula of their mentors. Only they are a lot 
more pissed off. Bursting with beefy, beery singalongs and chants, 
DISCIPLINE also hint at DROPKICK MURPHYS and SHEER TER- 
ROR with their throaty, pissed off punk rock. Good to see a 
SLAPSHOT cover (‘Hang Up Your Boots’). I’ll bet they want to move 
to Boston and be done with it. If you like oi and beer, then you can 
have many a merry session with this CD and a 12 pack. (SM) 

I SCREAM. 

DISCOUNT / BEAUTY SCHOOL DROPOUT ■ split 7”. 

Y’know, Rich Speedowax just never lets me down! This time I got a 
3 out of 10 double promo pack - this time meaning I got the same 
single twice, one light marbley purple and one solid dark purple, 
very nice indeed. And to honour me with such a gift that happens to 
include one of my favourite ever bands, DISCOUNT, is a wonderous 
thing indeed. What’s even better is that 2 of the three DISCOUNT 
tracks I hadn’t heard before - is this a taster for their next album? 
Well I hope so because ‘Antiseptic’ is absolutely brilliant. Just like 
Rich Speedowax, Florida’s DISCOUNT just never let me down! On 
the flip are twiddly Scottish popsters BEAUTY SCHOOL DROPOUT 
who play some pretty straight forward upbeat summery pop punk, a 
little repetitive and boy has that singer got a weird voice. It reminds 
me of something, but I’m at a total loss as to what. DISCOUNT win 
hands down, but as a whole both bans come out well. (MD) 
SPEEDOWAX, PO Box 1573, Bllston, WV14 9WD, UK. 

DISPLOITED ■ “S/T” T. 

Sounding nothing like the EXPLOITED, but very much so in the dis- 
core vein of things. Pretty standard medium paced that that doesn’t 


i 


really move from the dis by numbers game. The vocals are quite 
interesting, being Finnish, add a little something overall. But I kept 
wishing it would speed up a little bit as to inject some life into it - 
maybe they are more brutal and in your face live? Wh knows! Anti- 
cops, anti-law, anti-state, etc. type lyrics all wrapped up in bold black 
and white. I’d say it’s only for dis purists. (MH) 

OCU, Rantatle 15b, 33250 Tampere, Finland. 

DOGWOOD ■ “More Than Conquerors” CD/ 33:59. 

Oh man, a Christian LAGWAGON, that’s all we fucking need. And 
DOGWOOD really are the biggest LAGWAGON rip-offs I’ve ever 
heard, the vocals, the music, everything... What exactly is the point 
of that? Lyrics are along the lines of “ Faith like a rock, the size of a. 
seed. Eternal life is all you need”. For fucks sake, this is a wind up, 
right? I ask again, how the fuck can an organised, homophobic, 
seperatist religion be punk in ANY way? So not only do DOGWOOD 
think they are LAGWAGON, they are totally fucking brain-washed 
as well. And to thank god before your wife, family, girlfriend or what- 
ever on the thanks list is totally fucking disturbing. You caff E-mail 
these sincere, smiley faced mother fucking “spreaders of the good 
word” at dogwood@christcore.com. (MD) 

TOOTH AND NAIL. 

DRONES • “Sorted” CD/ 36:37. 

The DRONES, for those of you who might not know, I think are an 
original punk band who’ve reformed and been back doing the punk 
festivals thing. I know they’ve recently put out a 7" called “Sorted”, 
can’t for the life of me remember what I said about that in a review, 
so I’ll probably totally contradict myself here. Anyway, I quite like this 
CD, and its melodic punk style which occasionally throws in a sleazy 
rock riff during the course of its twelve tracks. A couple of covers are 
included, I don’t like ‘American Pie’ much, because I loath the origi- 
nal, but ‘I Heard It Through The Grapevine’ is Ok. The stand out 
track for me is ‘I Don’t Care’ with a real up tempo ’77 feel to it. Not 
sure if these tracks are old or new to be honest, I normally rely on 
Captain Oi for their excellent sleeve notes on bands I don’t know too 
much about, sadly they’ve not done it here. I’ve struggled with this, 
so I hope I’ve not put anyone off what is essentially a good CD. (GS) 
CAPTAIN OI! 



DRUNK ■ "Hate Songs” 7”. 

Well this is better than I first presumed. DRUNK are a Norwegian 
band who play some really impressive and very solid, tuneful punk 
rock that sounds maybe like a more erratic, more mature (as in the 
bands influences are not just recent California melodi-punk) CON- 
SUMED. There’s 2 tracks listed on the packaging, but side B also 
harbors a great version of AQUA’s ‘Dr. Jones’! I’d say this was worth 
writing to Germany for. (MD) 

REVOLUTION INSIDE, Brelte Str. 76, 53111 Bonn, Germany. 

ECHO ORBITER ■ “A Moment in Life That’s Right” CD/ 46:19. 

This however is a moment in my life that is wrong. Incredibly wrong. 
In fact so wrong that I hate this moment in my life. The last thing my 
life needs right now is a 90’s version of the Sgt Pepper Band. Sui- 
cide beckons me closer as every further second of this emits from 
my speakers. (RR) 

ECHO ORBITER, PO Box 173, Westvllle, NJ 08093, USA. 

EGON - “Disillusioned Leftist” CD/ 36:30. 

I know damn all about this band, the cover of the CD displays the 
bare minimum. So with that, all I know is they’re from Texas going by 
their address. This is sweet sounding melodic, emo influenced mu- 
sic. Lots of driving, jangly, acoustic riffs that warm even the hard- 
ened soul. Soulful bass lines trickle along with the flow of thiings, 
and the soothing vocals wrap themselves around you like the arms 
of a loved one. It’s all done in a pretty up-beat way, not unlike the 
GET UP KIDS, etc. (MH) 

EGON, 3209 N. Stanton, El Paso, TX 79902, USA. 

EJECTED, THE ■ “The Best Of The Ejected” CD/ 52:32. 

For those of you who don’t know, THE EJECTED are the band you 
have to blame for all those sad bastards who sit outside gigs and 
ask you for lOp - “Have you got lOp? Nah, mate, not me /” I actually 
quite liked THE EJECTED in my youth and always bought their stuff. 
Typically early ’80s in style, they just sung about stuff that bothered 
them and that’s the way they were. They didn’t hang around much 
after the ’80s punk bubble burst and, by reading the sleeve notes, I 
found they split in 1984. There’s actually four new songs at the end 
of the CD recorded in 1997, and they sound just the same as the 
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’80s stuff. Will they ever be tempted to “Holidays In The Sun”? Any- 
way, if you ain’t heard THE EJECTED then may I suggest you pur- 
chase this “Best Of” and blast out ‘Have You Got 1 0p?’ (GS) 

CAPTAIN Oil 

EMERGENCY ■ “S/T” CD/ 12:23. 

Not the first band to be called EMERGENCY, didn’t Riot City put out 
an EP by a band with the same name in the early ’80s? Anyway, this 
lot come from Maidenhead in Berkshire (unless they’re the same 
band) and have a pretty zippy punk sound which reminds me of 
some early punk bands, like GENERATION X in places. Four tracks 
in all, not sure what they’re singing about, but all in all this is pretty 
neat. That’s all I can say about this CD, and I think it’ll do. (GS) 

NO ADDRESS. 

END OF THE CENTURY PARTY ■ “Isn’t It Perfectly Fucking De- 
lightful To Be So Goddamn Certain” LP. 

I could rename that isn’t it fucking horrible and unfair that this band 
aren’t playing in Ireland on their European tour. So all you lucky peo- 
ple living across the water I hope you have a great time because 
now that I hear this 12" it makes me even more frustrated than be- 
fore. Raging RORSCHACH inspired hardcore mayhem. In other 
words hoarsely bellowed vocals that are also similar to LOS 
CRUDOS. The music is fast a fuck, hard as nails with lots of dischorant 
ditties thrown in just to knock you off course, but I can imagine being 
really fun to dance to (in a totally geeky manner!!!!). The whole thing 
really moves along and just pulls you along with it. I was really ex- 
pecting good things from this release and eagerly awaited its re- 
lease. You know what it has fully lived up to my expectations in every 
way possible. This is just fantastic, thumbs up to the band for mak- 
ing this record and respect to Nick for releasing this gem. (MH) 
ENSLAVED , PO Box 169, Forster Court, Bradford, BD1 2UJ, UK. 

ENKINDELS - "Buzzclip 2000" CD/ 30:47. 

I’d heard this band’s name thrown around a lot, but had never actu- 
ally heard them, well now’s my chance. From the outset this is great, 
well produced punk rock that is neither really garage, rock’n’roll or 
hardcore. At times they have a slight DOWN BY LAW within them, 
but not really so you’d notice unless you were trying to review it! But 
no, there’s just lots of punchy drumming, great anthems, real catchy 
shit going on indeed; I could imagine this band would be great live, 
having a fun time while lots of beer spilled and the kids jump up and 
down. Wow, handclaps too, cool indeed! (MD) 

INITIAL. 

EPPERLEY • “Sophomore Slump” CD/ 39:53. 

This is kinda strange. The cover looks really bad, like a rejected 
BEACH BOYS sleeve, and when I for some unknown reason ex- 
pected garage punk, I got kinda rockin’ pop rock. I added the word 
rockin’ to that phrase because pop-rock seems to imply that it doesn’t 
actually rock, but this does for sure. But it’s definitely pop too y’know. 
And it’s sorta good but sorta not too. I can take a few tracks at a 
time, but after that it just sounds too much like some big corporate 
band like SMASHMOUTH or something that do rock, but play by the 
book too much. And EPPERLEY could definitely do with burning 
their guitar fx pedals too. Let’s put it this way, if I was in the car and 
the radio was jammed, then this would be the best thing on UK radio 
for sure. But that’s not really saying too much is it? (RR) 

TRIPLE X, Box 862529, Los Angeles, CA 90086-2529, USA. 

ERIK CORE • “Releasing the Dog Within” CD/ 34:48. 

Like a drunken punk busker with an inability to play his bashed-up 
little old acoustic any slower than 1 0Omph, Erik Core has arrived. 
This is really pretty hilarious but judging by the angry lyrics I don’t 
think it’s meant to be. Erik strums his complaining guitar like a man 
possessed and then growls and grunts along in time, in such a forced 
way that it sounds pretty cringeworthy. It’s great when he tries des- 
perately to start a song slowly and picks sweetly on the guitar, then 
it pauses and before you know it we’re off again like a whippet, and 
then he starts going “aaargh, fucking junkie, gaargh, smashing walls, 
hooaargh...” again. If Erik could find himself some mates to form a 
band with he might just be onto something (a punk band maybe?) 
but like this, it’s a big no-go non-starter comedy-fest. Hoots galore! (RR) 
ROYAL EARTHEN TROVES. 

EUPHONE - "The Calendar of Unlucky Days” CD/ 35:39. 

EUPHONE’s debut album was minimal to say the least, consisting 
primarily of nothing but Ryan Rapsys’ solitary keyboard noodlings. It 
was minimal but it was also relaxing. This one however pushes 


EUPHONE a little closer to a band sound, with the addition of a bassist 
and a lot more random instruments, played by either member. It’s 
also way more lively and upbeat than the previous album, owing 
more to jazz than to dub, and it’s just so smooth. At times it brings to 
mind the sub-aural tones of SOUL COUGHING when it drifts off on a 
bass-heavy riff, interlaced with samples and looped percussion. I 
guess it could even be like a remixed instrumental GVSB at times 
too. Sometimes I really hate this sort of stuff and other times I really 
love it. The fact this has taken me through many long nights bears 
testament that this falls into the latter of those two options. (RR) 
JADE TREE, 2310 Kennwynn Rd, Wilmington, DE 19810, USA. 

EVERGREEN TRIO - “Some Other December” 7". 

The title track left me as unmoved as stone, it just sounds far too 
much like a preliminary demo recording of a song that might be great 
if it was recorded better and with a proper drummer instead of the 
cheap drum machine. It’s shaky and fragile and just doesn’t click 
with me. On the other side though, “Once an Anchor” is a great emo- 
rock songT still with the cheap drum machine, but this time it’s masked 
by some nicely layered and interwoven guitars and the singer is way 
more together on here, really pushing the song along. I guess THE 
EVERGREEN TRIO are doing the emo-rock their own way, but I still 
can’t help but think that without their lo-fi approach they’d be twice 
the band that they currently are. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

EVERSOR / LOVEMEN - split 7". 

Snuffy Smile is turning out 100% quality these days and this 7" to- 
tally reinforces that fact. Another excellent release by them by two 
bands that might have passed you by otherwise. Italy’s EVERSOR 
have always been totally underrated in my opinion and on the strength 
of these two tracks (which sound much more pop and less emo than 
I remember them ever being before) deserve to be liked by every kid 
that likes melodies and rock. The intro to the first track totally re- 
minds me of MEGA CITY FOUR, with it’s indie drumbeat, but then 
goes headlong into driving melodic hardcore that oozes harmonies 
and hooks. And the second song... remember how good the 
DOUGHBOYS were before they went college-rock? This is better. 
On the flipside the consistently great LOVEMEN serve up two excel- 
lent tracks in which the music definitely more than makes up for the 
slightly lacklustre production. It’s jangly, it’s rocking, it’s melodic, it’s 
passionate, it’s great. The vocal harmonies even remind me of CHAM- 
BERLAIN. This is definitely yet another 7" from Snuffy Smile that 
you really should own. (RR) 

SNUFFY SMILE. 

EVIL MACARONI - “Paston Pasta Punx”CD/ 21:04. 

EVIL MACARONI have a track called ‘Manic Janet Street Porter 
Street Preacher’ and they cover ‘Pay To Cum’ by BAD BRAINS, okay 
that’s pretty much sold this CD to me already. Musically they are 
fast, noisy punk rock with the occasional trumpet laced ska bit thrown 
in and all the childishness of FYP. A decent release from these self 
confessed chicks with dicks... and a CD burner.D (DT) 

OUTLOOK, 14 Huntly Grove, Peterborough, UK. 

FACE DOWN - "Education, Comtemplatlon, Dedication” CD/ 8:08. 
Eight minutes of music, and 1 3 seconds of that is a film sample (which 
Genet would be wise not to let LUCASFILM hear). However, I’m here 
to assess quality not quantity, so I’ll tell you how FACE DOWN have 
some of their strongest shit here. Like UNBROKEN, but with even 
more guttereal vocals, chopping guitars and a magnificent IRON 
MAIDEN riff in the first song ‘Sanctuary’. The appeal of this depends 
I guess on how much you’d pay for a 3 track CD. (SM) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 

FALL SILENT - “Superstructure” CD/ 31:27. 

FALL SILENT are towing the fine line where power-violence meets 
new school hardcore. Sitting on a wobbly fence between CONVERGE 
and CATHARSIS, it’s messy, but not enough to confuse you. They 
JUST manage to hold down the chuggy new school attack, whilst 
the shrieky vocals sound like 108 covering LOS CRUDOS. It’s actu- 
ally pretty tedious and samey though, with no real distinction be- 
tween songs. I haven’t got a lot of patience for this type of stuff when 
it all follows the same routine, but maybe you have. Also the intro- 
duction on the CD inlay totally explains the events and motivation 
surrounding this release, how important it is to the band, and whilst 
it’s totally well written, it makes me feel like I’ve missed something, 
and wonder what all their self propelled fuss is about. (SM) 

GENET. 
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FANG / OPPRESSED LOGIC ■ split 7”. 

The first band I played were FANG, not sure where abouts in the 
USA they’re from, but at a guess I’d say San Francisco judging by 
where the songs were recorded. They put put fast, chaotic punk to 
two tracks, last Resort’ and ‘Skinheads Some Dope’. Not sure what 
the lyrics are to these two songs, because on the FANG half of this 
gatefold sleeve there seems to be precious little info. Still, never 
mind, onto OPPRESSED LOGIC, who hail from Oakland, California. 
They contribute three thrashy ditties about beer and punk. This ain’t 
the greatest EP ever released, but I’m impressed as much by the 
quality of the gatefold sleeve and red vinyl as much as I am by the 
bands that are on it. (GS) 

BEER CITY. 

FANTOMAS ■ “S/T” CD/ 42:30. 

Ahem, drum roll please. And allow me to introduce FANTOMAS: on 
bass guitar we have Trevor Dunn of MR BUNGLE, on drums we 
have a certain Dave Lombardo formerly of SLAYER, on vocals we 
have Mike Patton formerly of FAITH NO MORE and on guitars we 
have the one and only Buzz Osborne of the MELVINS. And now let 
me tell you to ignore everything I have just said, because FANTOMAS 
is nothing like any of the bands it consists of. Well maybe it is, but 
only a thin shard of each band cut together with a mighty load of 
sounds from hell. FANTOMAS almost seems more like a test of limi- 
tations of just how close four people can come to creating total chaos 
in digital format. Across the thirty tracks you are treated to an asy- 
lum of sound, a schizophrenic freakshow of fuck-ups and fuck-downs, 
sonic blasts of 1 0Omph metal, glass-shattering pitches and tribal 
yodels. A demented chant might suddenly hit the shit-fan and deto- 
nate with a 3 second blast of screams, double-bass drum solo and 
power-chords ten layers deep. And to describe Patton as the vocal- 
ist would be stretching it too, since he sings not a single word, but 
just makes every noise that the human larynx could possibly make, 
trust me on that one. Rarely are records as purely fucking demented 
as this and as an opening volley from Ipecac this is one hell of a 
scary way to start a record label. (RR) 

IPECAC , PO Box 1197, Alameda, CA 94501, USA. 


FIFTEEN • “Lucky” CD/ 61:32. 

This was a definite grower, as on first play the vocals just annoyed 
the hell out of me, but through determined listening I actually grew to 
like them. At times they go off a little weird, and some of the mo- 
notony of some of the choruses (like on ‘My Congressman’) actually 
creeps me out a bit. When words lose their meaning through repeti- 
tion, you know there’s a problem! But other than that minor gripe, 
this new FIFTEEN record for a few years is a solid piece of punk 
rock, both musically and lyrically. The opening track ‘Family Values’ 
is a great anti-work song, very much in the style of J CHURCH, it’s 
really fuckin’ good. Then there’s ‘Lucky’, a lenghty, almost ballad- 
like, track about the suicide of old FIFTEEN member Richard Gargano 
which is totally moving and really well done. I really like the style of 
Jeff Ott’s lyric writing, it’s all very street level, he gets the point across 
simply and effectively, and deals with topics ranging from giving 
Heroin addicts clean syringes to homlessness on the streets of 
Berkeley. The CD ends with an explanation from Jeff about the point 
of this release and of the Sub City label as a whole - to benefit chari- 
ties, projects and so forth by giving them money made off Sub City 
releases. I have to say that this record is an excellent start to a new 
label that I intend to be supporting as much as I can, I suggest you 
do the same. (MD) 

SUB CITY, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

FLESHTONES ■ “Hltsburg Revisited” CD/ 31:57. 

I can’t think fpr the life of me why this CD was sent to Fracture, it’s a 
punk ‘zine for fucks sake. The FLESHTONES sound like the sort of 
act that get booked at your local working men’s club on a Saturday 
night, and get your mum and dad dancing to all that ‘50s shit! Listen, 
that may sound mean, but I have horrid memories of being a young 
lad at one of these clubs with my parents. Picture the scene for a 
moment if you would. There I was, sippin’ my coke through a straw 
and then, suddenly, one you your parents friends insists you dance 
with her. You politely shy away, but no, you arm gets grabbed and 
you’re up there, coke ‘n all, moving like some sorta demented pen- 
guin whilst being dazzled by disco lights. Arrrgghhh! Fuck off. (GS) 
EPITAPH EUROPE. 


FANMAIL ■ “The Latest Craze” CD/ 39:13. 

Okay the band’s called FANMAIL, the CD’s called “The Latest Craze”, 
they’re a Christian band and they sing about being big rock & roll 
stars. You can see they’ve really won me over here. If you pretend 
you have no comprehension of the English language and ignore the 
lyrics then FANMAIL sound pretty good, kind of like MXPX meets 
HOMEGROWN without the ska. Unfortunately for me I do under- 
stand English and every time I hear “/ wanna be in a rock & roll 
band, I wanna have lots of rock & roll fans. I want to be the guy up on 
stage, jumping round on the latest rage” I want to destroy my stereo 
and snap this CD into a million pieces. FANMAIL also do a cover of 
‘Every Breath You Take’ by the POLICE, which is about as good as 
the PUFF DADDY version. (DT) 

TOOTH AND NAIL. 

FARSIDE ■ “The Monroe Doctrine” CD/ 50:09. 

Yes, yes, yes, put your eyes back into their sockets and pull yourself 
together, the new FARSIDE album is really here, after what, a four 
year gap? It felt like it took forever (and it actually wasn’t far from it!) 
but at last their new long-player is out and has it been worth the 
wait? Hell yeah it has! That much is immediately evident from the 
opening metal riffs of “Better Than Crying” which give way into a 
supreme song of soaring emotional pop-rock, which is followed by 
the superbly titled I’m Not Shy, I Just Don’t Like You" which eases 
the whole sound into a much more laid-back, relaxed and thick sound 
supported by perfect vocal harmonies and riffs to melt a heart. And 
then there are the songs that FARSIDE are the masters of: the semi- 
acoustic rock songs like “I Hope You’re Unhappy” and “Moral 
Straightjacket” that are in a class of their own with subtle power, 
glossy pop hooks and surging vocals that combine to create songs 
that make you glad to be alive. But the obvious question is why, in 
amongst these incredible songs, is there a scattering of comedy 
songs (that aren’t even funny the first time around) and would be 
more at home on a WAT TYLER album than on here - they just to- 
tally kill the fluidity of the whole album. The solution of course is to 
program your CD player to skip these moments of annoying insan- 
ity. So with that done, you’re left to enjoy an incredible record of 
passionate and emotional melodic hardcore, built with some of the 
best songwriting around, and a classy approach to delivery. Nine- 
tenths perfect. (RR) 

REVELATION. 


FLOORPUNCH ■ “Fast Times At The Jersey Shore” CD/ 20:59. 

This is by far one of the best of the youth crew bands around today. 
FLOORPUNCH have so much energy, and it’s all captured on this 
CD. Yardsticks are obviously YOUTH OF TODAY, INSTED and CHAIN 
OF STRENGTH, right down to the pick-slides, hectic basslines and 
dancey breakdowns. Not boring in the slightest, like a lot of ’88 style 
clones. This rips. (SM) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 

FLUID TO GAS - “Flow” LP. 

This is a pretty good album. FLUID TO GAS have a FUGAZI meets 
twangy emo sound, combined with bits of lots of other DC bands, 
and it works well. The track ‘Replacement’ in particular brings to 
mind “Repeater” era FUGAZI. The packaging is really pretty nice 
too and, on the whole, I am impressed. Revolution Inside have been 
putting some really good bands out lately, I’m definitely looking for- 
ward to what else they have hidden up their sleeves... (MD) 
REVOLUTION INSIDE. 

FORCED REALITY ■ “S/T” CD/ 43:46. 

Pretty dull punk rock that has about as many original ideas as an 
earthworm. Which might be unfair to earthworms, in which case I 
apologise. Of course it might be helped if the production didn’t sound 
like it had been recorded under twelve mattresses with a caking of 
mud on top. Simplistic, basic, plodding and pedestrian spring to mind. 
Nothing much else does. (RR) 

TAANGI, 706 Plsmo Ct, San Diego, CA 92109, USA. 

FREEZE, THE ■ “One False Move” CD/ 33:50. 

I’ve been waiting for this one for ages, and it hasn’t been a waste, I 
can tell you. The FREEZE are yet another one of those classic old 
American punk rock bands who still know how to do what they'do 
best - play punk rock the way it should be played. There’s no 
pretentions here, just 14 of some of the best tracks this band have 
done in 1 0 years, even with the twiddly guitar solo’s! I suppose there’s 
a shock horror element here, not unlike the MISFITS, but it’s done in 
a totally genuine way (unlike the MISFITS!) and the awesome vo- 
cals just give the whole thing a very seedy, very ‘punk’ edge. You 
probably know if you like this band already: if you do, don’t miss out 
on “One False Move” as it’s sheer perfection. (MD) 

DR STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 
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FRENZAL RHOMB - “A Man’s Not A Camel" CD/ 44:07. 

Strange, FRENZAL RHOMB sound like so many other bands that 
listening to “A Man’s Not A Camel” is kinda like listening to a jive 
bunny punk rock mega mix. You can actually sing other bands songs 
along to this, I managed ’21st Century Digital Boy’ by BAD RELI- 
GION and ‘We’re In’ by YOUTH BRIGADE. It seems like every few 
minutes you can hear another band in this. I think I just heard 
ZOUNDS gone Fat Wreck. Don’t get me wrong this is a fine release. 
Great catchy punk rock songs all with that beer obsessed charm the 
Australians are renowned for, worth getting. (DT) 

FAT WRECK CHORDS. 

FRIENDS UNSEEN ■ "S/T" 7". 

Don’t even try to mention ’Umea Hardcore’ here, this is anything but! 
So there may be a connection to REFUSED via the INTERNATIONAL 
NOISE CONSPIRACY, but I think ’Umea Softcore’ would be way more 
appropriate. This isn’t a total wimp-a-thon though for FRIENDS UN- 
SEEN have a huge indie sound reminiscent of JEJUNE, and with 
the most incredible female vocalist, but just not as hazy or jangly as 
the afforementioned US indie kids. If anything more powerful... And 
it’s on Subjugation for fucks sake, so you know this is gonna be 
amazing. And it is; two great songs, one amazing vocalist. (MD) 
SUBJUGATION, PO Box 191, Darlington, DL5 8YN, UK. 

GARRISON - "The Bend Before the Break” CD/ 20:13. 

Wow, this is really damn great. A new band to me, but one that re- 
minds of the first TEXAS IS THE REASON record for more than the 
basic fact that they’re both on Rev. GARRISON share some of the 
same emo-rock sounds of TEXAS; the same ability to write songs 
that really power along with driving riffs and yet remain incredibly 
touching and tender at the same time. GARRISON add a few per- 
sonal touches though, they’re a little more erratic at times, and also 
offer up heavy sections of noise and desperate screamed vocals as 
well as gentle poppy songs that are relaxed and confident, but still 
maintain a melodic edge that keeps the whole record firmly powering 
along. The other reasons it reminds me of TEXAS though are pretty 
superficial - it’s released in the same format of 7" with 3 songs or CD 
with 5 songs (and those two extra songs are totally worth the extra 
cash by the way) and the green-toned artwork is pretty similar too. A 
pretty faultless and excellent release it has to be said. (RR) 
REVELATION. 

GAZA STRIPPERS - “Electric Bible” CD/ 18:02. 

Look it has to be said, plain and simple, if this is the ‘Electric Bible’ 
then Rick Sims is God. Everything the DIDJITS recorded was amaz- 
ing, and he’s continuing that tradition with the GAZA STRIPPERS 
who are the best nitro-fuelled 1 0Omph riff-burning chrome-plated rock 
‘n’ roll band that the world has in 1999. This CD consists of two 
songs from their ass-whipping “Laced Candy” album, two songs from 
a 7" released in ’97 and two unreleased songs, and every single one 
is a masterpiece of cool. The beginning of “Throttle Bottom” totally 
floors me every time, and makes me want to go burn rubber on the 
streets of Hull. If energy, engines, heavily chromed rock n roll and a 
yearning for music that makes you strap on a air-guitar plays any 
role in your life make sure you buy this, buy their album on Man’s 
Ruin, buy every fucking thing they’ve released and your life will im- 
prove no end. Holy fucking yes! (RR) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

GOD HATES COMPUTERS • "Don’t Give Up The Ship” LP. 

I’ve seen a few reviews of this, all of which are nothing like each 
other. Well it’s not surprising really, as GOD HATES COMPUTERS 
are a tricky band to pin down indeed. Things kick of with a great and 
urgent punk ‘n’ roll song called ‘You Can’t Outrun The Radio’ which 
just must be their gig anthem. Fast bass lines and a snotty edge 
bring to mind early RANCID meets the DEAD KENNEDYS, definitely. 
And then things change a little, with track number two rocking out 
like one of those awesome BRAND NEW UNIT tracks, even down to 
the chord changes and vocals. Things continue chopping and chang- 
ing through all 11 tracks and, together with the raw production and 
sarcastic vocal urgency not unlike the SPERMBIRDS in their hey- 
day, “Don’t Give Up The Ship” leaves you feeling like you’ve just 
listened to a REAL punk record - a rare thing indeed these days. As 
you must have figured out by now, this is pretty damn good. (MD) 
RED ALERT WORKS, PO Box 11752, Portland, OR 97211, USA. 

GODSPEED YOU BLACK EMPEROR ■ “Slow Riot...” CD/ 28:37. 
Took an age to figure out who this actually was as the band name is 
just in tiny scribbled letters in amongst a scrawl of text on the inside 


of the sleek black cardboard sleeve. Stuff on Kranky usually scares 
the crap out of me because it’s just so fucking weird and freaky and 
usually lacks any musical definition at all. But by all account GYBE 
are one of their most accessible bands, and this much I can tell, 
because these two tracks are really nice. They’re sprawling dramatic 
songs, full of strings, booming rhythms and sleepy lulling sounds. 
The second track “BBF3” has such an incredible atmosphere as a 
guy tells a long tale of his cynicism towards America and it’s twisted 
system, that had me transfixed right through, the guy is like a De 
Niro for the kids and comes out with the timeless “be prepared for 
anything at any time from anybody and don’t take no shit”. Really 
arty stuff, and really surprisingly atmospheric. (RR) 

KRANKY. 

GONADS - “01... Back And Barking” CD/ 32:46. 

Y’know, there’s such a thing as putting too many releases out, and 
Captain Oil are definitely suffering from this problem. Now normally 
this would have gone to Gaz who is very much an Oil fan, but just 
the fact that ‘Sun’ newspaper journalist Gary Bushell is the lead singer 
means that I felt it was my duty to send this total piece of shit down 
in burning flames. Firstly, the music is fucking terrible; dull, lifeless, 
‘fake’ Oil Secondly, the singer is a Queen loving, conservative, mid- 
dle aged, retarded mother fucker who writes the worst fucking lyrics 
you’ll ever hear (“We came, we fought, we conquered. For country, 
kin and Queen 1 )... This embarrasing reformation CD just stinks of 
shit so bad, I suggest you steal it from every shop you fnd it in and 
smash it up into a million pieces. I mean it’s not like it’ll make even a 
slight dent in millionaire ‘working class’ nationalist Gary Bushell’s 
bank balance will it? I’m just amazed at how terrible this is. (MD) 
CAPTAIN 01! 

GRIVER ■ “S/T” CD/ 23:02. 

This was a nice little surprise - didn’t really know what to expect but 
what I got was eight tracks of really great scratchy and inventive 
hardcore overlayed with excellent vocals that switch between talk- 
ing and hoarse screaming. I guess there’s a lot of that whole BOB 
TILTON sound in here, GRIVER have the same sorts of song struc- 
tures that can meander with clean crisp guitars and subtle drum- 
ming and then break out in a blast of thick and dissonant hardcore. 
And if the comparisons aren’t too obscure this also really reminds 
me of a slightly less frantic MAXIMILLIAN COLBY or maybe a more 
emo CAR VS DRIVER. If this is your sound, then you should defi- 
nitely hunt this baby down. (RR) 

PTB, 10738 Mlllen, Montreal, PQ, H2C2E6, Canada. 

GUTTERMOUTH • “Gorgeous” CD/ 31:48. 

Ah yes, the in-house Fracture joke continues, let’s send Russell the 
latest GUTTERMOUTH record because nobody else wants it and 
he wants it the least of all of us. Of course this would even funnier if 
it wasn’t for the fact that some poor fools actually spend money on 
dogshit like this and here’s us passing it around like a punk-rock- 
hot-potato! And I’m always the sucker that gets landed with each 
fresh pile of generic, tuneless, shit-pie, piss-poor, flea-bitten, tenth- 
rate brand of punk that GUTTERMOUTH see fit to continually spew 
onto me. The dumb fucks. This time around we witness them enter- 
ing the complex world of politics with some dearly well-researched 
and educated opinions such as “ get a job, you leaching (sic) welfare 
whore ” and “ don’t tread on me you filthy fuckin’ foreigner”. It strikes 
that if these guys had brains, then they’d better start fisting each 
others’ assholes to punch their grey matter into action. Do I need to 
tell you that I would rather have balloons slid behind my eyeballs 
and slowly pumped full of urine until they pop out at which point 
vinegar would be spat into the empty sockets by small children, whilst 
my fingernails are slowly extracted with pliers and the tendons in the 
backs of my knees are burrowed into by rabid flesh-weevils intent 
on devouring me from the inside out, than listen to this record? I 
thought not. (RR) 

NITRO. 

GWYLLIONS -/‘Bawling” CD/ 35:24. 

The last time I heard this band from Belgium was on their CD 
“Facedown” a couple of years ago. It was an all out pop punk affair, 
you can see the maturity with this new release. Sure they still hold 
onto that sweet sounding popiness, but in-between all that sugar 
candy sounding music is some seriously good tunes. There’s a very 
subtle DAG NASTY sound coupled with the punchy beat of say early 
JAM. Not forgetting a touch of the DESCENDENTS. Yeah, I was 
pleasently surprised. (MH) 

I SCREAM, Broekstraat 10, 1730 Kobbegem, Belgium. 



HAPPY ANGER - “Year 506” CD/35:16. 

The basis of HAPPY ANGER’S sound is the dischorant emo style of 
things. A very prominent pulsating bass, lots of jangly guitar licks 
which really melt into each other. It’s quite bouncy, but does get harder 
now and again where they exchange their happy laid back sound for 
a more harsher and angrier mood. To be honest this is excellent 
because it really catches the mood and carries you along with it. 
Damn excellent socially inspired lyrics to compliment the music. (MH) 
JAZZ TO COME, Les 7 Pliers, 113 Rue Francis De pressense, 
69100 Vllleurbanne, France. 

HAPPY ANGER ■ “Nonsense... Dreams” CD/ 47:42. 

These French guys have got a really good thing going here, with 
tfieir heavy and semi-melodic post-hardcore sound mixed with some 
excellent personal and political lyrics. It really reminds me of some- 
body else, maybe some DC band, but I’m fucked if I can remember 
this late at night. It does have the frequent sound of mid-period 
FUGAZI (especially on a song like “But You Don’t” with a great rock- 
ing stop/start riff and gentle ambling guitars) in amongst a tot of other 
things, but really HAPPY ANGER are doing their own thing and do- 
ing it with a tot of tight originality through rhythms that twist and turn 
and some powerful driving hardcore. Another record that goes to 
prove that tight and innovative hardcore is being played right across 
the globe. (RR) 

JAZZ TO COME. 

HARD ONS • “The Best Of The...” 2 X LP. 

I remember these guys being real big news around ten years ago. 
They were big in skate mags like Thrasher, and I even got a copy of 
an Australian skate magazine called Skatin’ Life back in like ’89 with 
them in. If you don’t know, these guys are an infamous Australian 
RAMONES meets soppy DESCENDENTS type band, and this is a 
double LP compiling 31 of their tracks. These guys had hair (and 
lots of it) and so it’s not surprising that there’s a tot of guitar solo’s in 
here! I have to say though, some of this sounds pretty dated, in a 
kind of DAG NASTY "Field Day” kind of way (although obviously not 
as good) - very eighties, but there’s so many tracks here you’re bound 
to find a few cool ones. Again, this is one for my ‘punk history’ collec- 
tion, and I’m really glad I got it. (MD) 

RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

HARD ONS - “You Disappointed Me” 7". 

Yes, you certainly did. And I bet you all thought the HARD ONS had 
called it quits all those years ago - hear this and you’ll wish they had. 
This is just so substandard from a band that I guess were never that 
great to begin with if you ask me. It’s just weak and sappy pop-punk 
with a flat washed-out production job and vocals that are so shaky I 
half expected them to just warble off into infinity any minute. Not so 
much a hard-on, more like a limp dick really. (RR) 

RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

HARPER, CHARLIE • “The Best Of...” CD/ 58:35. 

I suppose if he did but know it, Charlie Harper is known by as many 
punks as Johnny Rotten. The essential difference being Charlie 
Harper is a true punk rocker. I’ve been to more UK SUBS gigs than 
I care to remember, but the one thing I always admire is Charlie’s 
DIY attitude to punk. He always talks to anyone who wants to talk, 
sells his own T-shirts and records at the UK SUBS stall and always 
makes a point of thanking the support bands. Anyway, I digress, but 
I just had to say that. This CD is about Charlie Harper away from the 
UK SUBS, and highlights some of the best stuff from his URBAN 
DOGS and solo recordings. Eighteen tracks in all, and yet again 
probably over one for the deciples of Harper but, if you’re interested 
it’s not a bad CD all in all, and a tribute to the man himself. As the 
sleeve notes say, “It there ever was a punk election, Charlie would 
surely be prime minister I" This CD gets my vote. (GS) 

CAPTAIN Oil 

HEADACHE • "Live In Slovenia” Cassette. 

Great sound quality from this crazy French tot. Totally fast and heavy 
with tots of different hooks and nooks. Chaotic is the word, but fun all 
the same. (MH) 

FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 

HELLBASTARD ■ “In Grind We Crust” CD/ 72:40. 

A compilation CD that spans HELLBASTARD’s existence from 1986 
to 1992. Features demo and vinyl tracks, with John Peel, Shock 
Report Radio and N Skyline Radio samples mingled throughout. I 
think HELLBASTARD were ahead of their time, even though I was 


never into them, when you think about all the metalcore bands about 
these days, but then again the crossover scene was pretty big when 
they were going. Anyway HELLBASTARD play full on grind metal, 
some of it stow - completely etched with pain and at times fast and 
furious. SLAYER, CELTIC FROST, etc. played a big part in shaping 
HELLBASTARD’s sound. The quality is ace and if you’re into this 
genre you’ll love this. (MH) 

ACID STRINGS, PO BOX 22, Hltchln, Herts, SG4 OHA, UK 

HELLCHILD • “Circulating Contradiction” CD/ 38:05. 
HELLCHILD sounds like what would happen if you threw together 
CONVERGE, DEICIDE and PANTERA. It’s crazy. Most of the time 
the vocals sound like they are reversed, which adds to the overall 
evilness of this CD. A tot of the tortured, twisted, guttereal vocals 
remind me of CANVAS, and there’s some unashamedly metal soloing 
a-la METALLICA. If I can namedrop any more bands and get away 
with it then I’d also say this sounds like COLD AS LIFE covering 
CANDIRIA. All this is very, very hard on the ears, and youjnay need 
a breather between tracks. Phew. File under Difficult (But Neces- 
sary) Listening. (SM) 

HOWLING BULL, PO Box 40129, San Fran, CA 94140-0129, USA. 

HOT ROD HONEYS ■ “The Thrills, The Booze, The Dope...” 7". 

Bad points: it’s simplistic straight-forward snotty punk, the cover 
sucks. Good points: it’s simplistic straight-forward snotty punk, they 
have a song called “Fuck Off. I think that just about sums it up. (RR) 

DEMOLITION DERBY, PB 4005, 2800 Mechelen 4, Belgium. 

HOT ROD HONEYS - “Horny and Hungry” LP. 

Sheesh, I dunno, you try to cop out on a review like I did on the 
review of the HOT ROD HONEYS 7" and what happens? Some 
sneaky little bastard throws a long-player at you just to test your 
lyrical waxings that little further. Hrmph. Well anyway, this is more of 
the same, but this time with 1 3 tracks spread snottily across 12 inches 
of black vinyl. It’s still straight-forward garage punk that really is loaded 
with energy, sweat and a whole swaggering load of beer-stained 
enthusiasm but it also has nothing to set it apart from the whole 
stack of other bands that play this stuff. It’s just rock ‘n’ roll played 
the to the max, nothing more, nothing less. Ho-hum. (RR) 
DEMOLITION DERBY, PB 4005, 2800 Mechelen 4, Belgium. 

HOT ROD HONEYS - “Hungry and Horny” CD/ 31:51. 

I don’t believe it... this is taking the piss! Every time I try to cop out on 
reviewing the HOT ROD HONEYS they keep throwing me curve- 
balls that mean I need to write more about their brand of basic ga- 
rage punk that really doesn’t have much to say about it in the first 
place. Okay, see above review, add digital quality, released on Man’s 
Ruin. Now leave me atone...! (RR) 

MAN’S RUIN 

HOT WATER MUSIC / SCREAMING FAT RAT • split 7". 

Another Snuffy Smile success sees Florida’s prolific HOT WATER 
MUSIC coming forth with one track, ‘Tradition’, which is absolutely 
great; this band have just got so much better in the last year or so... 
and on the flip side it’s Japan’s SCREAMING FAT RAT who deliver 
some up tempo melodic HC, not unlike HOT WATER MUSIC, maybe 
a little more hazy and with the odd scream now and again. In all, a 
fine pairing of bands. (MD) 

SNUFFY SMILE. 

I HATE YOU ■ “The Prime Directive” 7”. 

First up, I totally love the cover of this release - graphically beautiful. 
Musically it’s a bit of a mixed bag. At times we have spazzed out 
dischorant tunes, then galloping along behind that are some all out 
ragers. We then have some stop go, stop go blasts of heavy duty 
metallic fury. So in a nut shell it fucking rules and it’s on beautiful 
blue vinyl. Look out for it or write to the address. (MH) 

P. UPRISINGS, PO BOX 6771, Huntington Beach, CA 92615, USA. 

ICONS OF FILTH - “Show Us You Care” 7". 

Some live recordings should never make it onto vinyl or CD or that 
matter, but the songs on this 7” are most definitely worth it. The 
sound quality is so fucking good, I’ve had a tape of this gig for over 
10 years now and it was always a fave of mine - it was recorded at 
the Electric Ballroom, London on March 3rd 1984. ICONS OF FILTH 
have been a personal fave of mine, out of all the anarcho punk bands 
of the early to mid 80s. You can just feel their anger on these songs, 
you can also read the anger because the lyrics are included - very 
good idea indeed. The superb artwork on the sleeve is done by a 









young lad called Squeal, he was responsible for all the artwork on 
their original releases. I bow in his presence. A treat for us all. (MH) 

BBP, 3 Read Street, Swindon, Wiltshire, SN1 5HJ, UK 

IMPACT - “Winchester Per Un Massacro” 7". 

IMPACT have got style, here they give us for tracks of straightfor- 
ward punk rock. The first tracks about hating pop stars and the last 
is a cover of “Hard Times” by the CRO-MAGS which they do really 
well. They seem to be obsessed with westerns, the cover of “Win- 
chester Per Un Massacro” looks like poster from an old fifties cow- 
boy film, as do all their other record sleeves. Funny seeing as they’re 
from Germany. (DT) 

REVOLUTION INSIDE do Le Sabot, Breltestr. 76, 53111, Bonn, 
Germany. 

INFA RIOT • “In For A Riot” CD/ 38:22. 

Hailing from the good old early ‘80’s INFA RIOT for a long time were 
one of the bands I seemed to play the most on my trusty old record 
player with the ‘eeek clank’ tone arm. INFA RIOT gained the ‘Oi’ tag, 
and I don’t suppose it really bothered them, even though they seemed 
to have an individual sound that was instantly recognisable as INFA 
RIOT. They have never really did that much in the way of record- 
ings, but their “Still Out Of Order” LP would probably never have 
been bettered. Indeed, in 1983 they decided to become the IN FAS, 
but this was to be the end as the self-titled LP wasn’t a hit, and apart 
from one come back gig, that was that. I think pretty much all of the 
“Still Out Of Order” LP is on this CD, and a couple of live tracks as 
well. The music is as good as ever, and actually isn’t dated. It would 
be good to see a few new punk bands setting out trying to incorpo- 
rate some of the INFA RIOT sound into songs. (GS) 

HARRY MAY. 

INK AND DAGGER - "The Fine Art Of Original Sin" CD/ 30:41. 

This is maybe even more dishordant than their "Drive This Wooden 
Stake..." album, as this time INK AND DAGGER combine that in- 
sane and erie hardcore sound with some monotonous rock and oddly 
placed female vocals. In all though this is still the DAGGER you’ll be 
expecting, that great distinctive voice is still there and musically things 
haven’t changed that much, it’s just got a little more diverse. All the 
laughing on ’The Six Feet Under Swindle’ really fucking creeped me 
out mind! If Millenial vampire rock be your thing, INK AND DAGGER 
are the band for you. (MD) 

INITIAL. 

INK AND DAGGER ■ "Le Shok" 7". 

Strange one this, there’s two tracks here and, although ’Catch The 
Flashback’ is pretty much what you’d expect from this band, ’Electric 
Digits’ is way more ’garage’ sounding. It’s the distorted vocals and 
and very rock’n’roll guitars that make it so. As I said, kinda strange, 

I think I prefer their darker stuff though. (MD) 

INITIAL. 

INSTANT AGONY - "No Pain No Gain” 7”. 

Don’t know if you know but INSTANT AGONY are another reformed 
band from back in the early ‘80s. The SD boys, I have to say, never 
really paid them much attention as I remember. They didn’t quite 
achieve the same popularity as the more famous bands of the day 
as we recall. Anyway, that aside, this is pretty good I have to say. 
The title track and ‘Homicidal Media’, on the B-side, are two pretty 
solid tracks of punk. Lovers of the UK punk sound of the early '80s 
(like me) will need to add this to their collection. It should stay on 
your turntable for a while. I must endeavour to hear their old stuff at 
some point, and on the strength of this it would appear to have been 
worth reforming. Looks like they’ve had expert help in reforming as 
well if the thanx list on the sleeve is anything to go by. (GS) 
HOMICIDAL, 134 Crlcklewood Lane, London, NW2 2DP, UK. 

INSTANT AGONY ■ “Parasite" 7". 

Can’t quite remember what I said about their recent “No Pain No 
Gain” 7", but I think I liked it. Anyway, revitalised early ’80s outfit 
INSTANT AGONY have released this 7" which, I think, has both tracks 
taken from their soon to be released album “Death Of A Century”. 
Still, two tracks of solid, melodic punk, ‘Parasite’ being the A-side, 
and slightly slower than the B-side ‘Death Or Glory’. That’s all I can 
say really, lovers of ’77ish, ’82ish punk will like this record. I have to 
say I really like it a lot, but then again, those of you who know me 
know I would and are aware of my desire for British punk bands to 
do this sorta stuff. (GS) 

HOMICIDAL, 134 Crlcklewood Lane, London, NW2 2DP, UK. 


INTENSIVE CARE - "The OI Collection” CD/ 71:26. 

I have to say that, in a near ten year history, INTENSIVE CARE only 
ever released two records of their own, a seven-inch and a twelve- 
inch. Debatable, too, if they were ever an Oi band, they seemed to 
me to be one of those bands that would appeal to punks and skins 
without too much trouble. Formed in 1980, INTENSIVE CARE were 
kept going almost all of their existence by singer lain Kilgallon. Their 
sound was pretty typical of a band from the early eighties, but was 
none the less tuneful and, I have to say there probably ain’t a bad 
song among the twenty-one on this CD, ‘Cowards’ being my fave. 
The SD boys actually sold a load of the “Cowards” 7" when it came 
out as we made an early attempt at a distro. For the collectors among 
you the previously unreleased tracks that were to be their LP ap- 
pear here. This CD coming out surprised me for some reason. A 
pleasant surprise though. (GS) 

CAPTAIN OI! 

IRON MONKEY / CHURCH OF MISERY - spilt CD/ 38:36. 

An amalgam of each bands Man’s Ruin 10"s put onto one CD, though 
both bands hardly sit comfortably next to each other. See, although 
both bands churn out heavy sludgy doomladen rock, IRON MON- 
KEY do it in an upfront and nasty way, whereas CHURCH OF MIS- 
ERY do it in a more laid-back stoner-rock groove. IRON MONKEY 
are musically heavy as fuck, with riffs that could punch holes in con- 
crete helped by a thick crunchy production, but the vocals just don’t 
seem to run in parallel with this. They’re totally screamed from deep 
in the throat, a gutteral monotone death-rattle that cuts through the 
down-tuned music too much to really back-up those power chords. 
Maybe I’m just an old stoner at heart, which is why CHURCH OF 
MISERY sound so much more together and solid, with their long 
drawn-out serial-killer obsessed songs, consisting of simple bluesy, 
but heavier-than-wet-sand, riffs and stoner-rock-drone vocals that 
slide along smoothly. Big fucking swooping guitar solos too, which 
make life so much sweeter. But y’know I’ve heard far better stoner- 
rock, and for that matter I’ve heard far worse too. (RR) 

MAN’S RUIN. 

JAD FAIR & JASON WILLETT - “Enjoyable Songs” CD/ 76:57. 

This is totally weird and very odd ball sounding at times. It’s just tow 
people playing guitars, organ, drums, trumpet and synthesiser. The 
vocals are in that Jello Biafra snottyness and pretty much over the 
top. The music consists of weird noises, feed back and scrambled 
all over the place. But others have a real danceable gooving basslines 
and that 60’s big bands sound. Totally geeky and different. (MH) 

AT, PO BOX 419092, San Francisco, CA 94141-9092, USA. 

JAKKPOT ■ “Lie!, Cheat! N’ Steal!” CD/ 29:34. 

I was expecting more from this. JAKKPOT are okay, but considering 
they have an ex-member of MIA in them this is a bit of a disappoint- 
ment. The tracks on “Lie!, Cheat! N’ Steal” are compiled from 7 inches 
and compilations. Yeah, this is passable but nothing special. (DT) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

JAZZ JUNE, THE • "Breakdance Suburbia" T\ 

More tuneful indie/ emo here from the JAZZ JUNE, although they 
seem to be a little harder than I remember, but that’s a good thing in 
my book. Out of the two tracks here I think the b-side ’Silver Dollar’ 
is the better song, as it builds into a subtle explosion, breaks down 
for a little while, then heads off into the indie punk wonderland with 
great style and the odd twangy guitar here and there. If you like the 
kind of bands that make it ont "Emo Diaries" compilations, the JAZZ 
JUNE will get your blood pumping for sure. Limited to 2,000, and 
wrapped in a nice sleeve. (MD) 

INITIAL. 

JET BUMPERS - "If You Want Action You’ve Got It” 7". 

Totally great cover on this - it’s a piss-take of AC/DC’s “If You Want 
Blood You’ve Got It” album sleeve but done in a Simpson’s style, 
and well if you know the original sleeve you’ll love this. I will admit at 
this point that I needed this pointing out to me by a higher authority 
on all things AC/DC - maybe my knowledge of those old schoolboy 
rockers ain’t quite what it should be. And fortunately the music con- 
tained on the 7" inside this great sleeve easily match the quality of 
the sleeve as the JET BUMPERS plough through three cool little 
garagey pop-punk blasts, including a GUNS ‘N’ ROSES cover. Sure 
it’s just another rock ‘n’ roll band on amphetamines but these guys 
sound like they’re fuelled on pure adrenalin, and they have a razor 
sharp melodic edge that really lift them. And amen to that. (RR) 
RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 




JFA - “Only Live Once” CD/ 34:31. 

I’m so glad this got sent my way, I always loved JFA. I hadn’t heard 
anything by them since “Valley Of The Yakes” which came out in 
1983, they’ve changed a lot since then. I think the singers voice has 
broken since “Valley Of The Yakes”, which is more than likely ‘cause 
he only looks about 13 on the back cover of that record. No more 
surf instrumentals which is a shame but other than that this is really 
fucking cool. Music wise they are pretty much a different band, they’ve 
kinda gone in the same direction as ILL REPUTE now opting for 
more rockin’ punk instead of full on fast as hell hardcore, which they 
still play now and then on this. Good to see they can still cut it. (DT) 
HURRICANE RECORDS. 

JOAN OF ARC - “Live In Chicago, 1999” CD/ 50:19. 

Not actually a live album as the title would suggest, I think it’s actu- 
ally meant to read as ‘to live in Chicago’ if I’ve got my semantics right 
and if you see what I mean. But I wouldn’t worry if you don’t get it, 
because to be honest I very much that after hearing this record many 
people would get that either. From beginning to end it’s just, well, 
nothing. The first two tracks which total over ten minutes are just 
drones of warbling notes and muttered whispers, that had me grim- 
acing from the outset and spitting the sour taste from my mouth. I 
wouldn’t care but I really loved the last of JOAN OF ARC album too, 

I guess progress has passed me by. There are actually two decent 
songs on here, that hark back to JOAN OF ARC’S roots and the 
seminal ex-bands of it’s assorted members, but it’s a trial finding 
these tracks in amongst all the arty noodlings and minimal warblings 
of the whole album. And to add to that the sleeve and design just 
plain sucks too, just some photos of them arsing about eating bread 
and splashing fake blood on a theatre set. Huh? I dunno, this is just 
the freedom of personal expression taken too far. Way too far. (RR) 
JADE TREE, 2310 Kennwynn Rd, Wilmington, DE 19810, USA. 

JOHN COUGAR CONCENTRATION CAMP ■ "Hot Shit” CD/ 26:38. 

Nowadays, JCCC are a pretty regular punk rock band. One upon a 
time though JCCC were a snotty nosed garage tinged rock’n’roll punk 
rock band who actually lived up to their awesome name. This is a re- 
issue of their first album and it’s the best thing they have had put out 
by BYO so far. The soundtrack to a beer crazed drink-a-thon. (MD) 
BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

KLOPECS • “S/T” 7”. 

And this Mutant Pop baby came on almost luminous green vinyl, 
very swish indeed! Anyway, this is great stuff indeed, fast to slow 
RAMONES / WEASEL style pop punk, very typical of this label but 
also typical of the high quality of this label. Tim seems to find these 
bands deep in the pop punk underground and pull them out by their 
leather jackets, kicking all the third rate acts outta the way at the 
same time. Anyway, I could definitely see the KLOPECS getting a 
fulll length out on MP, or indeed a bigger label, real soon. (MD) 
MUTANT POP. 

KOREA GIRL - “S/T” CD/ 67:06. 

Minimal, harmonious, melodic, jangly indie pop is what KOREA GIRL 
deliver, and deliver they certainly do. The vocals alternate male / 
female, the female vocals sounding much better, and fitting the mu- 
sic incredibly well indeed. For a really great compliment I’d have to 
say that KOREA GIRL are like the perfect amalgamation of an acous- 
tic DISCOUNT meets the SUNDAYS. I like this a lot, real feel good 
music. And they have a great name too. (MD) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 

LEATHERFACE - “Cherry Knowle” CD/ 35:07. 

Man, BYO are gonna make an absolute killing off this. You may have 
seen it in the UK in its various guises (as a Rejected re-issue, etc) 
but this first LEATHERFACE album never got released in the US 
when it was first out. So as I said, this is gonna sell like hotcakes 
over there. From 1989, a lot consider this the best LEATHERFACE 
release ever and it features 13 tracks including the awesome ‘Ani- 
mal Day’ as well as ‘Cabbage Case’ and ‘Postwar Product Of A Fat 
Mans Wallet’. There’s no argument over this, you either have it or 
you don’t, and if you don’t I suggest you get a hold of a copy right 
away. Gruff, melodic punk rock has never sounded so good. (MD) 
BYO. 

LEATHERFACE / HOT WATER MUSIC ■ spilt CD/ 33:12. 

There’s just too much good stuff for me to review this issue! I couldn’t 
believe it when this turned up, but was definitely scepitcal about new 
LEATHERFACE tracks... well, stop worrying because they’re abso- 


lutely brilliant, we’re talking up there with ‘Springtime’ man! Just check 
out 'Wax Lyrical’, it’s one of the best LEATHERFACE tracks ever. 
And HOT WATER MUSIC just make the whole package a wonderous 
achievement by coming out with what I definitely consider to be their 
best songs so far. ‘Wrong And Righteous’ is a classic indeed and 
every person in the world needs to own this record. (MD) 

BYO. 

LOST GOAT - “Equator” CD/ 39:17. 

More heavy slabs of rock from the Man’s Ruin posse, this time 
blessed with a big early 80s metal sound too. Which would all be 
very cool if it wasn’t for the fact that the female singer didn’t keep 
warbling off into operatic-land and making long notes go kinda 
“...whoooaarh...” (you know what I mean!) and sounding like a bad 
impersonation of Ronnie James Dio (as though there was such a 
thing as a good Dio impersonation!). The music frequently just doesn’t 
do the required aural-damage to pass as high-quality rock either, it 
can lose it’s way in the midst of a fat riff and go wobbling off into 
weakville with some polite guitar solos, which ain’t hip. We like our 
rock heavy, we like our rock hard, we like it to make our speakers 
smoke and our walls to crumble, we like it to have us nodding like 
neanderthals, we like it to rock. LOST GOAT does none of this. (RR) 
MAN’S RUIN. 

LOVESTRESS ■ “Light Melts Into Nothing” CD/ 18.33. 

Crap name, tjut forgivable. LOVESTRESS is where 0NE40NE meets 
INSTED or CORNERSTONE. Clean kinda youth crew stuff with some 
big fat chest beating chugs. BATTERY also spring to mind, and I 
spotted a CULTURE riff in ‘Unity’. Nice one guys! There’s nothing 
pretentious here, just straight up good songs. Vocals are sung in 
English, but printed in both English and their native tongue Spanish. 
That’s a nice touch, don’t you think? My only caution here is that 
sometimes the vocals seem to lack confidence and sit too quietly 
behind everything else. Singers like this need to be right up there in 
your face to get their point across. (SM) 

BACKSIDE, PO Box 599, 09080 Burgos, Spain. 

LOWLIFE - “On Your Knees” CD/ 21 :59. 

Punchy punky Oil Catchy and chanty, you know the score. All the 
songs are about drinking and crap like that. Pretty boring if you ask 
me. Oh before I go, GREEN DAY and OFFSPRING are not and never 
have ever claimed to be anarchists - so fuck off. I think this CD should 
have been sent to someone else as it does absolutely nothing for 
me. I guess I don’t have a sense of humour? (MH) 

P4P, 41 Alisa House, Thorpe Edge, Bradford, BD10 9ND, UK. 

LUSTJUNKS - “Stuck In Your Metronome” CD/ 8:11. 

I have a general dislike of record covers showing leopard-skin pat- 
terned things (to be honest I have a general dislike of anything show- 
ing leopard-skin patterns!) so was wary of this record, and that name 
hardly caused my aversion to be abated either. So I was actually 
quite pleasantly surprised when I heard this and it didn’t totally suck. 

It didn’t totally rock either but it wasn’t half as bad as the leopard- 
skin and name would suggest. It’s just three tracks of very glossy, 
very polished, very catchy and very over-produced pop-rock. In fact 
the demo track on here, with it’s rougher production and rawer edges 
sounds a lot more fresh and energetic for it. I guess this is the sort of 
stuff that could easily turn up on some semi-alternative radio show, 
and you’d actually find yourself humming along rather than reaching 
to switch the radio off. (RR) 

GRAVITATE, 161 Cottlmore Lane, Walton on Thames, KT122BJ. 

MAN DINGO / OBLIVION - split CD/ 25:32. 

Haven’t heard MAN DINGO for ages but they’re sure sounding great 
nowadays. They start things off with an excellent track ‘The Boring 
20’s’ which is this band on top form, no doubt. They get six tracks in 
all, if you liked their past stuff or just get a buzz out of that whole 
rocking Dr Strange pop punk thing, you’re gonna love what’s on of- 
fer here. Hey, bonus, OBLIVION are great too! Not to be confused 
with not half as good garage band the OBLIVIANS, these guys play 
fast punk music that fits right in here. Reminds me a little of older 
Doc Strange band the FEDS at times (well, just about), but there’s 
also a lot I can’t put my finger on, maybe a bit of fast JOYKILLER 
without the keyboards? Whatever, it’s punk and it rocks! (MD) 

DR STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 

MERAUDER - “Five Deadly Venoms” CD/ 30:06. 

These guys haven’t changed. This is like a direct follow on from the 
last CD, further cementing the MERAUDER sound. Despite some 
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line up changes, the vocalist from the last CD is back in the band, 
and is every bit as tough and intimidating as last time round. All the 
SLAYER riffing, PANTERA vocals and over-inflated NYHC muscle 
are still there, and this CD has some wicked moments, which are 
made even more pleasing by some safe METALLICA style acous- 
tics and slow passages. Also there’s a CRO MAGS cover, which will 
always get me aroused, although it’s the 3rd version of 'Life On My 
Own’ I’ve heard this year. The label NEVER SENDS US LYRIC 
SHEETS, but from what I can work out, there’s no stupid references 
to guns, immigrants or domestic violence, so it’s good to go. (SM) 
CENTURY no lyric sheets MEDIA. 

METHOD OF MURDER - “Twisting My Words” 7". 

Darn powerful metallic hardcore. Big beefy riffs, super fast drum- 
ming, pit bull spat style vocals and thumping basslines. Totally ag- 
gressive and barking mad. Singalong style song structures not un- 
like AGNOSTIC FRONT, MADBALL, KNUCKLEDUST and a few other 
UKHC bands knocking about at the moment. (MH) 

43 Sullivan Way, Elstree, Herts, WD6 3DG, England. 

METROSCHIFTER / SHIPPING NEWS - split CD/ 37:10. 

Yet more amazing bands I’ve always wanted to hear but just haven’t 
got around to tracking down... Anyway, METROSCHIFTER get the 
first three tracks here and they have a sound not unlike INK AND 
DAGGER, erie in its outlook, but altogether softer and much more 
melodic - especially the track ’Now’. All three of their offerings are 
excellent, with ’Used To Be So Easy’ coming off as one of my faves 
on the whole CD; it’s very layed and melodic, yet slightly erratic at 
the same time, it sounds just amazing. SHIPPING NEWS, who also 
get three tracks, on the other hand are altogether less layered, in- 
deed their songs sound like they were produced in a balsawood 
outhouse, very flat and ’distant’. It sounds like they’re playing in the 
room next door! They have a nice guitar sound mind, and one of 
their tracks is live. METROSHIFTER wins hands down in the end 
though, I’d love to get a full length or two by them, they are one 
awesome band indeed... (MD). 

INITIAL. 

MG15 - “Derecho A La Vida” 7". 

Originally released in 1984, now repressed for today’s hungry punks. 
To say DISCHARGE is an influence would be an understatement. 
As it was recorded in 1984 it’s the early DISCHARGE sound (ie less 
metal) with similar vocals and all. Ace sound and has an extra song 
that appeared on the 'World Class Punk’ tape of yesteryear. The 
clear vinyl 7" is so thick, must be the thickest 7 H I’ve ever had. Lyrics 
are all in Spanish, but there’s a short interview with them that ap- 
peared in MRR in 1984. Cool, if you like DISCHARGE and want to 
hear a bit of history. Two quid post paid. (MH) 

ACTIVE, BM Active, London, WCIN 3XX, UK. 

MILEMARKER ■ “Non Plus Ultra” CD/ 41:32. 

It’s a source of constant wonderment to me that with so many thou- 
sands of hardcore bands around, there are still those that can man- 
age to create a sound that is instantly unique and innovative. 
MILEMARKER manage to do this by adding a keyboard and sam- 
pler to the basic band line-up and then constantly catching you off- 
guard by changing the mood of their music at the flick of a switch. 
They are always abrasive, but can be either upfront and blunt about 
it, or more subtle and menacing if they want to be. Take as example 
that across the first few songs they cover dissonant post-hardcore 
with throat-scraping vocals, chiming keyboards, stripped harmonies, 
poppy hooks, looped samples, and all tied together with that abra- 
sive sound that manages to keep MILEMARKER sounding like the 
same band across each track. It’s like some bastard cross between 
SPARKMARKER, GIRLS VS BOYS, JUNE OF 44 and SHELLAC. Or 
I guess their list of samples might give you a better idea of where 
MILEMARKER are coming from, since it includes the likes of BORN 
AGAIN$T, FUGAZI, UNIVERSAL ORDER OF ARMAGEDDON and 
JAWBREAKER. It’s the sort of record that’s out there taking risks 
with hardcore and pulling it off coolly if not comfortably. (RR) 
COMPANY WITH THE GOLDEN ARM, Volksparkstralle 57, 22525 
Hamburg, Germany. 

MOMENT MANIACS - “1>wo Fuckln Pleces”CD/ 32:31. 

Great artwork on the cover, in the horror vein and add to that the title 
of this release give you an idea that this going to be a brutal and ugly 
release. And true enough it sure is. A very minor dis-core sound is 
the basis for MOMENT MANIACS, but a more crusty/grind sound is 
drawn out of it and has more prominence. Snotty vocals, metallic 


licks and sounding something similar to NAPALM DEATH - but with 
more chunkier basslines and non growly vocals. Ugly lyrics. (MH) 
DISTORTION, Box 129, 40122 Gotenburg, Sweden. 

MU330 ■ “S/T” CD/ 35:47. 

More of MU330’s unique ska punk, this self-titled CD is a lot better 
than “Crab Rangoon”. Although I liked their last CD, it was a bit of a 
disappointment compared to “Chumps On Parade” and “Press”. The 
newer line up of MU330 with the two trombones and just Dan Potthast 
singing does take some getting used to. You only have to see them 
live to see how well the new line up works though. If you’re a big fan 
of MU330 you should definitely check out ORANGETREE. (DT) 
ASIAN MAN. 

MUCKAFURGASON - “The Gay EP” CD/ 24:16. 

Still the Deep Elm dud if you ask me. MUCKAFURGASON are just 
quirky college pop really, albeit with far better lyrics than most of 
those preppy pop bands out there. The first track is a great little pop 
song though, even if it does sound way too much like PANSY DIVI- 
SION, not only lyrically but musically too. Mind you that hookline of 
“You ain’t a man until you’ve had a man” more than makes the song. 
But then it all just deteriorates into WEEZER-esque quirk-pop that is 
about as much fun as a cold sore. Oh well, at least I know that Deep 
Elm does actually have an achille’s heel now. (RR) 

DEEP ELM, PO Box 1965, New York, NY 10156, USA. 

MUFFS ■ “Alert Today, Alive Tommorow” CD/ 34:12. 

I went past 48 Shattuck Square once you know, it’s just photocopy 
shop with a load of mail boxes by the counter. And I thought all the 
Berkeley punks lived in a 50 room mansion! Oh, how my perception 
was shattered. Anyway, the MUFFS feature Kim Shattuck, which is 
why I was reminded of that... Anyway, I’d heard a lot about the MUFFS 
in the past but had never actually heard them, but what I’m hearing 
here I like quite a bit. Now Kim may sound like one hell of a whiney 
brat (those ‘slacker’ vocals just sound put on to me) but these songs 
are cool, very laid back rock in a kind of CHIXDIGGIT! style. As in 
basic 3 chord RAMONES slop with a bit extra that makes it stand 
out. As I said, I like what I’m hearing. (MD) 

HONEST DON’S. 

MUSTARD PLUG - “Pray For Mojo” CD/ 33:22. 

To be honest I always thought MUSTARD PLUG were really over- 
rated. “Pray For Mojo” is definitely the best thing they’ve done to 
date, this is catchy as hell and I love it. They are still sounding like 
MUSTARD PLUG, it’s just that they seem to be writing better songs 
that stick in your head and refuse to leave. Highlights for me are ‘Not 
Giving In’, ‘Everything Girl’ and ‘Throw A Bomb’. By the time you 
read this they should be over here playing a load of dates in the UK, 
so be on the look out for them. (DT) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

MY HERO DIED TODAY - "Definition: Kill" CDEP / 11:13. 

Great name, amazing packaging, excellent heavy metal influenced 
hardcore band. There’s five tracks here, the first isn’t anything at all 
really, just an ’intro’, but when the track ’Repeater’ kicks in, you know 
this band is in town! Heavy, messy, scarey spastic hardcore would, I 
suppose, pretty much sum up this band. Excellent. (MD) 

JOIN THE TEAM PLAYER. 

NERVOUS TENSION - “Patriotic Shit” 7". 

This is one of those records that you just know is going to be good 
before you even hear it. If you’ve heard their “Life’s A Bitch” CD and 
liked it, you’ll not be disappointed with this as the EP carries on in 
the same style, and what a fine style it is. NERVOUS TENSION’S 
Hard hitting, driving five tracks of punk are about religion and patri- 
otism, amongst other things, and get right to the point. (GS) 

DATA, 28 Sllksby Street, Coventry, CV3 5FX, UK. 

NINETY POUND WUSS - “Short Hand Operation” CD/ 48:08. 

This is well wehk. Sure it’s got a smart production and tidy packag- 
ing and all, but I’d rather hear plain old fashioned good songs. There’s 
some really annoying experimentation with all kinds of keyboards 
and orchestral shit, as well as some lo-fi crackle here and there. I 
don’t know what they are trying to achieve with tracks like ‘It Seems 
So Far Away’ which seems to me to be a vocal-less karaoke version 
of MIKE AND THE MECHANICS or something. As far as punk com- 
parisons, imagine the most boring parts of CAUSE FOR ALARM, 
RANCID and SNUFF rolled into one directionless non-event. (SM) 
TOOTH AND NAIL 
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NINTH CIRCLE ■ “McKIII" CDS / 15:35. 

Four tracks of heavy, heavy metal that I have hardly any information 
about. It would be nice to think that McKill is about McDonald’s but 
who knows? The production is as thick as ten sheets of hammered 
steel and the vocals fairly roar like a tornado but then this just sounds 
too much like all those metal bands that the kids in huge pants, wal- 
let chains and ironed band shirts all listen to under the guise of 
hardcore. But boy, can these chugga-chugga those guitars... (RR) 
HOG’S HEAD, 62 South Clerk St, Edinburgh, EH8 9PS, UK. 

NO INNOCENT VICTIM - “Flesh And Blood” CD/ 24:50. 

Christ edge? Bible core? XGod SquadX? Whatever. NIV are a big 
ol’ bunch of bible bashers. It’s a pity that nearly every song goes on 
about God, ‘cos the music is pretty damn special. I’m not saying 
there’s no room in the hardcore scene for religion, I’m just saying my 
own ears don’t wanna hear it. As for the music, well it consists of a 
rather impressive blend of COMIN’ CORRECT and RINGWORM, 
with a pubic hair or two from AGNOSTIC FRONT thrown in for good 
measure. I guess you could also compare NIV to a really sick de- 
monic version of STRIFE. Busrting with energy, it’s just those lyrics 
really annoy me. (SM) 

VICTORY. 

NOBODY’S HEROES - “Kill Tomorrow” 7”. 

Four tracks of speedy, but ultimately disposable pop-ish punk from 
NOBODY’S HEROES, who come from Massachusetts in the USA. I 
actually don’t think this is too bad, but I think my opening line just 
about sums up this likeable three piece. Lyrics are about ugly girls, 
high school blood baths (wonder if they wrote that before or after the 
Trenchcoat Mafia struck), being a teenage Ramone (something I 
never was) and the title track is about - Hmm, not sure. Buy it and 
read the lyrics if you’re that interested. (GS) 

FAN ATTIC, PO Box 391494, Cambridge, MA 02139-0015, USA. 

NOT BY CHOICE ■ “Own Life” CD/ 21:00. 

Saw these guys live recently and I gotta say they pretty much had 
the walls shaking with some big fucking riffs that kept punching me 
in the chest. You know the sort? Yeah, the ones that kinda go ‘jud 
jud jurg jud jud jurg’. And this CD totally does the same thing, helped 
by the spot-on heavy and crisp production and also a load of tight 
playing and gang back-up choruses. Yeah, this is just totally cool old 
school hardcore (with the emphasis firmly placed on ‘hard’) like the 
stuff that was pouring out of NYC at the end of the 80s. The sort of 
shit that is heavy and metallic without being heavy metal, and has 
circles of sweaty kids uniformly punching the air as the singer points 
at his chest a lot. Cool empowering lyrics too with titles like “Beat 
Down”, “Lost Morals” & “Prejudice”giving the game away as to the 
sort of topics NOT BY CHOICE are covering. So this is nothing new, 
but it’s done with a whole load of power, precision and style. (RR) 
FIST IT, 69 Gipsy Lane, Irchester, NN29 7DJ, UK. 

NOT REBOUND • “Knock Around” CD/ 26:09. 

Hey this is really fucking cool, it’s like a Japanese version of SCARED 
OF CHAKA with maybe a little BOUNCING SOULS in there too. Punk 
rock that is totally brimming with frantic energy and a furious enthu- 
siasm that really shines through the fast snotty punk that these guys 
are playing. They’ve got that perfect blend of fast rock ‘n’ roll punk 
with the melodies crammed into it at every chance, and this time 
also having the added appeal of being sung in Japanese (not that 
you’d know since the words are spat out so fast!). Great stuff! (RR) 
ANSWER. 

OHNO EXPRESS / RANGER SMITH ■ spilt 7". 

HOOTON 3 CAR and GAN guys get together and party! Yep, that’s 
basically how you’d describe OHNO EXPRESS. Their two songs on 
here are excellent pieces of melodic punk, reminding me at times of 
a more poppy HOOTON 3 CAR meets APPLE ORCHARD; kinda 
like the faster BROCCOLI efforts, ie. fucking superb! On the flip are 
RANGER SMITH who are definitely hanging out in the same BROC- 
COLI influenced pet shop. This time though, it’s the vocals that have 
a BROCCOLI irng to them, the music is just pretty fast, melodic poppy 
punk; loads of harmonies and the such. Sometimes split seven inches 
just work perfectly, well that’s definitely the case here. (MD) 
RUMBLESTRIP, 162 Helmsley Road, Newcastle, NE2 1RD, UK. 

Ol POLLOI ■ “Let The Boots Do The Talking!” 7". 

5 kickin’ new tracks from Scotland’s finest. Raging in your face 
anarcho punk the way it’s meant to be. Barked/ spat vocals and 
throbbing basslines of molten fury. Infectious raging metallic guitar 


licks and backbone drumming with the strength of an ox. Full of 
meaningful words the back this lot up. No wimping out this time as 
Deek attacks the usual fascists, cops etc. Valuable information about 
demos etc. The song let The Boots Do The Talking’ is quite funny, 
highlighting the fact that you can still kick the shit out of fascist fuckwits 
with vegan boots. You gotta hand it to them to be inspiring and funny 
at the same time. You can even cut out a Dis-band song generator 
and invent your own dis songs, ha, ha, ha. I had to play my copy 
very loud to get the full buzz. Definitely another worthy Ol POLLOI 
release. Oh, before I forget lookout for a huge Ol POLLOI interview 
in Fracture in a few issues. (MH) 

RUPTURED AMBITIONS. 

ONE KING DOWN ■ “God Loves, Man Kills” CD/ 38.20. 

This is darker and more abrasive than the “Bloodlust’s Revenge” 
MOD from a couple of years back, and is quite frankly, much better. 
A change of vocalist has seen OKD take on a more precise metallic 
approach, like an almost death metal version of SNAPCTASE. The 
old OKD sound is still there of course, so if you dug their first re- 
lease, youll love this. Did you really need me to tell you that any- 
way? Pity they just split. (SM) 

EQUAL VISION. 

ORANGETREE - “Fixing Stupid" CD/ 22:45. 

ORANGETREE is Jason Nelson ex-singer of MU330’s new band. 
ORANGETREE do sound loads like MU330, actually I think they 
sound more like early MU330 than MU330 do these days. Eleven 
tracks of energetic sing-a-long ska punk with Jason’s unmistakable 
heavy metal meets the DICKIES vocals. Yeah I know that sounds 
bad, but how else can you describe that awesome voice? The best 
tracks on this have to be ‘Chop Top’, ‘Alligator’ and ‘Makin’ Out’. Yet 
another superb release from Jump Up Records. (DT) 

JUMP UP! 

OVERTHROW ■ “React” CD/ 37:21. 

This CD smacks of all the best bits of H20, SICK OF IT ALL and 
VISION OF DISORDER, all of which are bands names that should 
not be thrown into any old review. Luckily OVERTHROW deserve 
such comparisons. It is rooted firmly in the old school NY sound, but 
is by no means a carbon copy of some once-great has-beens. OVER- 
THROW have enough skills to put them next the likes of GREY AREA 
as one of the finest old school bands out there. (SM) 

EQUAL VISION. 

OWNFIGHT • “El Tlempo La Esperanza CD/ 27:29. 

This4s pretty crazy. Really highly strung tuff guy HC a la MADBALL, 
STORMCORE or even SKARHEAD musically, but the vocals are a 
real yappy kinda rap style. In Spanish. It works suprisingly well. 
SPUDMONSTERS is also a useful comparison. Definitely gives the 
band an air of individuality, and setsthem apart from the dozens of 
other bands trying to bite this style. The photo says a lot as weli, its 
the alleyway/ bulldog/ stare-out-the-photographer type. This is pretty 
crushing all round. (SM) 

BACKSIDE, PO Box 2364, 09080 Burgos, Spain. 

OWNFIGHT ■ “S/T” 7". 

See above for a brief run-down of OWNFIGHT’s sound. This 7" is 
just as good, if not better, than the CD. One riff on here sounds 
damn like ‘Ecocide’ by EARTH CRISIS, and the songs on this 7" 
actually find more parallels with the full on metallic HC sound, whereas 
has a bit more of an old school feel to ii. The fucking chugs on here 
are top notch! (SM) 

BACKSIDE. 

PAINTED THIN • "Clear, Plausible Stories" CD/ 48:37. 

So did you read their interview a long, long time ago in issue #1 of 
Fracture? Well anyway, this amazing Canadian band is back with 13 
totally new tracks ready to fuel you with emotion and hooks. Due to 
their political nature and vocal style, a lot of people have refered in 
the past to PAINTED THIN as a ’more emo’ PROPAGANDHI, but 
this time they’re more removed from that, and actually slow things 
down a bit. The result is amazing tracks like These Unremarkable 
First Ten Years Of My Life" and "Holiday". A nice record. (MD) 

THE COMPANY WITH THE GOLDEN ARM, 

PEDRO THE LION ■ “The Only Reason I Feel Secure” CD/ 22:33. 

I’d heard some good stuff about this stupidly-named band a good 
while ago now, and when I heard a track on a comp a little after that 
I was seriously unimpressed to the point where I can’t even remem- 
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ber what it sounded like now. And this hardly goes much further to 
endearing me to them. It just sounds like slow-core or something, 
like bare and plodding indie that’s taken onboard all the miserable 
self-pity of goth. The drummer goes at a pace that would put a dead 
snail to shame, and the singer is so disinterested that his lines fre- 
quently drop to an incoherent murmur. I can actually appreciate stuff 
like this when it’s done well, with a tot of passion and with songs that 
are well-crafted with woven guitars and confident vocals, but PTL 
possess none of those attributes. Actually, judging by the song titles 
(’Letter from a Concerned Follower’, ’Be Thou My Vision’...) and some 
suspect lyrics, I think these guys are god-fearing Christians which 
would explain why they’re so damn lethargic and miserable. (RR) 
MADE IN MEXICO, 1011 Boren Ave #906, Seattle, WA98104, USA. 



PEEPSHOWS - “Right About Now” CD/ 18:25. 

High quality garage punk that follows all the rules to the letter - y’know 
like they have slicked back hair, and sometimes wear sharp suits but 
also strip down to white vests to show their tattoos off, and they play 
rock ‘n’ roll with added fervour, energy and sweat, and they sing 
about sleazy topics like being dominated by women with strap-on 
dicks, and the vocals have just that hint of distorting in them, and 
well it’s really pretty good. And as with all CD’s like this a sub-20 min 
length only adds to the appeal: short, sharp and not too sweet. (RR) 
SIDEKICKS, Ostra Nobelgatan 9, 703 61 Orebro, Sweden. 

PELE- “Teaching the History of Teaching Geography” CD/ 52:20. 

Now here’s something new... a slick little instrumental band playing 
nice music to make nice moments even nicer. PELE contains two 
members of THE PROMISE RING and after hearing that little guitar 
riff in the opening track “The Faber” don’t you know it, it's a PR riff to 
a tee! But from then on, there’s very little sign of any of said band’s 
influences, as PELE spin out some laid-back keyboard led indie-pop 
instrumentals that are like cool beer on lazy summer days. Okay so 
maybe it gets a little like Lift Muzak on tracks like “Venice” but it’s still 
got an inoffensive breeziness about it all that just makes you take a 
tong tired sigh. The clean guitars tinkle and weave their way warmly 
around each other as the rhythms roll around your head. This is as 
far from hardcore as you’re gonna get but it’s just too damn nice and 
inoffensive to say anything against. (RR) 

ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

PENFOLD • “Amateurs and Professionals” CD/ 36:37. 

This is jaw-droppingly awesome. No question. PEN FOLD play a 
beautiful blend of poppy emo-rock that’s positively brimming with an 
unrivalled confidence, driving walls of guitar riffs, vocals that swoop 
and soar, harmonies that wgrk perfectly, stripped tender sections 
and all of this with seemingly consummate ease. They take equal 
parts of MINERAL, ELLIOTT & CROSS MY HEART and just about 
every other great emo-rock band you can think of, and then they 
add a whole tot of their own invention and feeling. It’s then varnished 
with an amazing vocalist that can be either gentle and touching or 
screaming passionately, and they then deliver the whole beautiful 
package with incredible precision. It’s all this and so much more. 
Debut albums like this come along so rarely (especially from a band 
whose members don’t have tong histories in bands) that this is an 
essential gift for your ears and your heart. And they even have a 
sense of humour too as the inner-spine of the CD proves with the 
almost-hidden: “Penfold: a band from New Jersey... or crimefighting, 
bespectacled hamster from London?”. Totally incredible record. (RR) 
ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

PENNYWISE ■ “Straight Ahead” CD/ 48:20. 

Okay, I’m happy, two years has passed and PENNYWISE have put 
out yet another album. And if anything I reckon “Straight Ahead” is 
better than iheir last outing “Full Circle”. It’s more diverse in an “Un- 
known Road” kind of way and, considering there’s 17 new tracks 
here, they don’t let things slip for one minute. Sure, the classic 
PENNYWISE sound is still as apparent as ever, but if it ain’t broke, 
don’t fix it, that’s what I say. Unfortunately bands like BAD RELI- 
GION got broke 7 years ago and still haven’t found the tool box, 
PENNYWISE on the other hand just seem like they’re never gonna 
fuck up. I’d take this over any other Epitaph release from the last 
year any day, as PENNYWISE are still the absolute kings of the So 
Cal melodic hardcore sound. I’d get this indeed. (MD) 

EPITAPH EUROPE. 

PENTHOUSE ■ “My Idle Hands” CD/ 42:54. 

Seems like I’ve been getting a CD by PENTHOUSE every month for 
the past two years now. I’m sure I haven’t but they certainly seem to 


arrive with alarming regularity. And every time I slide it into the player 
for review and think “hey, this really isn’t too bad, deep-south swamp- 
sound rock *n’ roll with grit and howls, not bad at all” but then find 
that I never actually play the CD again. I guess I can only take so 
much of this JON SPENCER BLUES EXPLOSION sort of stuff be- 
fore it just sounds like one tong redneck drawl through Mississippi 
dragging the corpse of Elvis behind it. Still, at least the packaging is 
pretty fuckin’ impressive. (RR) 

BEGGARS BANQUET. 

PEZZ ■ “Warmth And Sincerity” CD/ 31:44. 

This guy still sounds a hell of a tot like Blake JAWBREAKER; curious 
but okay I suppose. Musically, they’re sounding less like the 
aforementioned band and have seemed to have adopted a punchier, 
more rocking sound, which sounds really good. I’m sure the Steve 
Albini production has done nothing but compliment the great song 
writing here, and in all this is pretty much what you’d expect from 
BYO these days, just straight forward punk with a bite and an occa- 
sionally dark edge. Gotta say I like this a tot. (MD) 

BYO. 

PIEBALD ■ “If It Weren’t For Venetian Blinds...” CD/ 41:05. 

I didn’t like this at all to begin with, the first ten seconds are ropey to 
say the least, but then... all of a sudden... PIEBALD kicked in! If 
anything, PIEBALD end up coming off sounding like a cross between 
PROMISE RING and J CHURCH, but with extra ‘zing’ all round. I 
mean tracks like We Believe In Karma’ also have a BRAID edge to 
them, but it’s not as jumpy, in fact I’d prefer PIEBALD over BRAID 
anyday, they just flow more in a direction that I can appreciate. But 
then the chorus of ‘Mess With The Bulls’ is very J CHURCH, and I’m 
all confused again... The hole seems to be getting deep, I’m falling 
in... Okay, what I’m basically trying to say is, this band works and 
these 13 tracks work. Cool, in an indie college punk kinda way. (MD) 
BIG WHEEL RECREATION, 325 Huntington Avenue #24, Bos- 
ton, MA 02115, USA. 

PINHEAD CIRCUS ■ “Everything Else Is A Far Gone...” CD/ 24:43. 
This is PINHEAD CIRCUS’ second release for BYO and it’s damn 
fine. Musically they vary between melodic tuneful punk rock and faster 
more Fat sounding skate punk. The best songs on this have to be 
‘Asking For A Beating’, ‘Jack Knife Powerbomb’ and the last track 
‘Last Song Miss Leah’. This is just as good as “Detailed Instructions 
For The Self Involved”, buy it if you know what’s good for you. (DT) 
BYO. 

PLANKEYE • “Relocation” CD/ 43:12. 

Lacking any info on PLANKEYE I took a ride into their label’s website 
to try to find out a nugget or two of information, and I came out with 
armfuls of rancid shit. Not only do Bee mention things like “ nearly 
150,000 units sold in verifiable soundscan sales ” (and yes, they’re 
serious!) but they have a priceless quote from the two guys in 
PLANKEYE that reads as thus: U AII of the songs are meant to glorify 
God, and we certainly desire to do everything we do, even in our 
songwriting, under His shadow. "And I learn that “ the listener is forced 
to appreciate God's grace". Well take it from me PLANKEYE, this 
listener felt drawn ever closer to the horned one down there in the 
firey pits of Hades with each passing second of your embarrassing 
sermon of indie-pop-rock. So take your little evangelical guitars, and 
your 150,000 units sold, and go play to people that would appreci- 
ate you, maybe like a slot opening for your local church choir. Okay, 
so it’s kinda rockin’ indie-pop, but in all seriousness, Hail Satan. (RR) 
BEC. 

PMT ■ "Pissed Mouthy Trollops” 7”. 

They sure are! He, he, he ...!!! 4 girlies playing fast paced 
RAMONESy / ’77 style punk, but with the anthemic singalongs of the 
early 80s. The whole thing bounces from start to finish, had me 
pogoing around the room with a wicked smile on my face. These 
girls are as rude as SNAP-HER and equally sexy. Their songs are 
fun and cover subjects such as beer, what Ken and Barbie can and 
can’t do and just being full on motor mouths. Then they finish with a 
totally raw and punked out version of ‘I Will Survive.’ God this is fun. 
Watch out and hide your beer, the cider slags are here. (MH) 
WEIRD, 61 London Road, Balderton, Newark, NG24 3AG, UK. 

POD ■ “The Warriors” CD/ 27:35. 

After some little keyboard ditty that sounds like a cross between a 
fairground ride and the “Godfather” music, PAYABLE ON DEATH 
get things underway in a very cross-over (shudder, I hate that word) 



manner. Little bits hit you like E TOWN CONCRETE, which is nice, 
but tend to merge into the LIMP BIZKIT hubba-dubba rap metal ter- 
ritory after a while. The finest POD moments sound like the rappiest 
parts of BAD BRAINS, CRO MAGS, or FISHBONE, but there’s defi- 
nitely more work needed. It’s also really weird to hear some homeboy 
rhyming about how cool God is in just about every song. The liner 
notes say this is just rough demos, and I’m sure the forthcoming full 
lengther will answer a lot of questions. (SM) 

TOOTH AND NAIL 

POLICE BASTARD - “Gulf War Syndrome” 7". 

Pretty brutal and in your face mayhem from POLICE BASTARD. Hard 
and heavy pulsating leakness in its ugliest form. Grating stop go, 
stop go industrial beats that shift into gear as the whole thing moves 
along. You can feel the beast of POLICE BASTARD rising, paws 
stretched out ready to swipe at any given time. The songs really 
suck yo in and take you along with the ride, as each chunky bassline 
escapes from my speakers I feel it vibrating against my body. Think 
of PRONG, KILLING JOKE, ANTISECT and a bit of GODFLESH. 
Dark and Erie with stunning packaging. (MH) 

RUPTURED AMBITIONS. 

POP UNKNOWN / SUNFACTOR - split 7". 

Now this is some way to start a label, with a split 7" between two 
amazing bands from both sides of the Atlantic both of whom compli- 
ment each other perfectly. POP UNKNOWN’S track is a new one 
that sees them spreading their wings a little and taking them (on this 
song at least) in a much more melancholy direction - the sound is 
clean and stripped, overlaid with a lilting guitar and soft keyboard 
that gives the whole song a totally dreamy feel to it. Sure, the whole 
thing reaches back to the 80s indie sound but stays the right side of 
shoegazing and keeps it all moving along sweetly. SUNFACTOR’s 
track “Fall in New England” is taken from their three-track demo that 
was reviewed with adoration a couple of issue’s back by yours truly, 
and sounds just as good now as it did when I heard it with fresh ears 
for the first time. They have a perfect mix of emo, pop and rock that 
just blends together so smoothly. And I doubt they’d mind me saying 
that bands like CHRISTIE FRONT DRIVE and MINERAL have played 
a big part in moulding their sound. Definitely one of the best expo- 
nents of this sort of sound in the UK right now. If this is the standard 
that Year 3000 have set for themself then I am definitely looking 
forward to more. (RR) 

YEAR 3000, 11 Stainer St, London, SE1 3QX, UK. 

POTSHOT - “Rock ‘N’ Roll” CD/ 22:45. 

I think this is POTSHOT’S second full length release for Asian Man. 
POTSHOT are six ska kids from Japan who play some frantic happy 
ska punk tunes and are very fond of going “whoa, whoa, whoa” on 
every song. They remind me of CATCH 22 at times, but most of the 
time they just play pretty predictable ska punk. Great sounding, but 
not highly memorable or original. (DT) 

ASIAN MAN. 

POTTHAST, DAN ■ “Eyeballs” CD/ 31:59. 

Dan Potthast is the singer from MU330 and this is a solo CD of acous- 
tic tracks written by him. This is mainly just Dan and his guitar with 
the occasional harmonica bit thrown in. There are some okay tracks 
on this, but for the most part this doesn’t really do much for me. 
Maybe I’m not the one to review this cause to be honest most acoustic 
stuff just bores the hell out of me, with the exception of the amazing 
VENICE SHORELINE CHRIS. (DT) 

ASIAN MAN, PO Box 35585, Monte Sereno, CA 95030, USA. 

POWHATTON MILL ■ “Scar Poems” CD/43:18. 

Ugh. This CD just drags. It dawdles along, carrying with it HARVEST 
style vocals, and some very, very boring riffing. There are no chugs, 
no build ups, no impressive timing changes, nothing to get the blood 
pumping. It just seems like one long, monotonous song. In its favour 
there’s some neat harmony vocals, an impressive pickslide in ‘Ver- 
tigo’ and a good overall production, but even the muscle of fellow 
southern heavyweights SNUB on extra vocals don’t add much to 
this CD. I’m sure this is one of those self produced CD burner CDs, 
which they get DIY points for. The inlay card is horrid, featuring a 
dead rat, and riddled with terms like ‘management’ and ‘licensed to’ 
as well as ‘POWHATTON MILL exclusively use Tony Rockett Cus- 
tom guitars.’ Yeah, this is just dulll as hell, everything about it leaves 
dirty stains on your hands. This is exactly the kind of band my own 
band steals equipment off at gigs. (SM) 

DAHMERGIEN, Po Box 154, Southampton, S045 3WJ. UK. 


PROLETARIAT, THE • “Voodoo Economics” 2xCD/ 111:45. 

My god, this is huge! This is a 45 track compilation of this old political 
Boston band and features tracks from various records released be- 
tween 1982 and 1985, inlcuding tracks from the This Is Boston Not 
LA” compilation and two full albums - “Soma Holiday” from 1983 and 
“Indifference” from 1985 that was put out by Homestead. There’s 
also four unreleased tracks here... THE PROLETARIAT have been 
referred to as ‘the American CRASS’ due to the political nature of 
their lyrics, but musically they definitely had a ‘Chicago’ feel to them 
- a kind of dark, brooding new wave sound, kind of like a more mini- 
mal EFFIGIES. Not having heard this band before, I’m impressed 
indeed, and 1 1 definitely feel like I’ve stumble upon a masterpeice; a 
totally important piece of US punk history, so I’ll be listening to this 
intently for the next few months for sure. (MD) 

TAANGl, 706 Plsmo Court, San Diego, CA 92109, USA. 

PUFFBALL - “It’s Gotta Be Voodoo, Baby!” CD/ 33:37. 

Geezuz, that is such a crap name for a band that sound like this. 
Don’t know exactly what a puffball is but when we were kids we used 
to find these sort of papery pods like golf balls that some plants grew 
and when you stood on them all this smoke puffed out and well, we 
called ‘em puffballs. But for a band that sounds like MOTORHEAD 
playing rock ‘n’ roll it is not a good name, it just doesn’t bring to mind 
the 1 0Omph trashy punk that these guys belch out of their chromed 
exhausts. Hell they even stole some lyrics from AC/DC and don’t 
mind admitting it! Guess it even sounds like a slightly slower ZEKE, 
but then again could anybody play at the sort of suicidal speed that 
ZEKE do? This is just cool booze-sodden punk with a fascination for 
big engines and playing to the max and I can live with that. (RR) 
BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

RABBY FEEBER - “Welcome Magnet” 7". 

The last couple of freebies that have come with “Here Be Monsters” 
have been total poopsters but this is a piece of hot poop. Three 
tracks of fuckin’ crazy punk; heavy and poppy and all messed-up 
and tight as hell with it. A bugger to describe as you might have 
guessed. The music side is has a bass rumble to make your bones 
ache but stays totally poppy and catchy too and it’s blessed with 
lead vocals that are sorta loopy but rock ‘n’ roll too and a backing 
vocalist that is more than a little demented. Look, it’s clear to see I’m 
making a complete pig’s ear of this review so spare me the pain and 
listen for yourself - after all it’s free with the zine. (RR) 

HBM, 36 Folly Fields, Wheathampstead, AL4 8HL, UK. 

RAWMANIA ■ “Hell Racing” CD/ 32:43. 

Well, Tfiy reviews for Fracture this issue are taking on a truly interna- 
tional flavour. RAWMANIA are from Sweden and knock out a power- 
ful punk sound, and I bet this shit really cuts it live. Big guitar with 
solos that, if a little metal, give their sound that later WHITE FLAG, 
DOA type feel to it. All the lyrics are supplied, RAWMANIA sing in 
English and the only track I don’t like is the 14th and last, ‘Boiled, 
Fried & Dead’. Basically this looks to be having a go at u veggies. 
RAWMANIA won’t do themselves too many favours in the popularity 
‘steaks’ if they do too many songs like this. Luckily this appears to 
be the only blot on this otherwise solid and listenable release. I doubt 
RAWMANIA could care too much about my review though as they 
may well quote a couple of lines from the track 'Me, Myself & I’, ‘ If 
you don't like my attitude, go fuck yourself and die!’ Ouch I (GS) 
PINK HONEY, Box 11047, S-100 61 Stockholm, Sweden. 

RECTIFY ■ “Man Made” CD/ 23:53. 

These lads are one of Wales’ (yeah, I said Wales wanna make some- 
thing of it?) longest running hardcore bands. After hearing demos 
and rumours of how much the new tunes ripped for the past 2 years, 
it’s awesome to see them get some new shit down onto CD. Cross- 
ing the aggressive UK punk sound with a small dose of CAUSE FOR 
ALARM type NY influence, RECTIFY further solidify their position as 
UK hardcore stalwarts. Pigs voice has got deeper, without getting 
growly or metal, and the lyrics will have you nodding in agreement? 
One track is about laboratories fucking with nature by means of 
xenotransplantation, as well as consumerism in ‘Isolate’ and ‘Wash- 
ing Shopping’ (quote - “how can we have a revolution when we are 
addicted to the nicest of our oppressors?”) Intelligent, well recorded, 
and well worth a fiver. (SM) 

RECTIFY, 149 Attlee Rd, Coed-Cae, Nantyglo, NP3 4UZ, UK. 

RED ALERT - "Wearside” CD/ 58:37. 

Yeah! I’ve been surprised by this, I expected pub rock but I got ener- 
getic punk rock from Sunderland’s finest. Having read the lyrics 
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through I guess RED ALERT still have something to say but are, 
ultimately, thoroughly enjoying themselves and what they’re doing. 
This CD is an excellent follow on to their classic No Future LP of 
1983, “We’ve Got The Power". I know they’ve done stuff in-between 
but, not having heard much of that, I can only compare their old stuff 
to this, and it compares well. Life’s probably better for RED ALERT 
now than it was back in the early ’80s, but they’ve never forgotten 
where they come from, and that’s reflected in the lyrics. I must make 
an effort one day to see 'em live. (GS) 

RHYTHM VICAR. 

RED FLAG ’77 “A Short Cut To A Better World” CD. 

Don’t know about a short cut to a better world, just get this CD and 
take a short cut to better punk. Nineteen tracks of pure punk that 
some would call ‘old school’, I call it tons better on CD and live than 
the depressing, boring, conformist, wannabe pop-punk that turns up 
at the Joiners Arms all too often. Fuck, this ain’t even old school, it’s 
fresh and exciting to me after a lot of the mush I have to plough 
through of an evening. Lyrics about all sorts (all supplied). Hey kids, 
get down to the RED FLAG ’77 school of punk and get yourselves a 
punk rock education! (GS) 

KNOW YOUR PRODUCT, PO Box 15, Ipswich, IP2 8RY, UK. 

RED STARS THEORY - “But Sleep Came Slowly" CD/ 45:54. 

Another incredibly good record from Rosewood Union, this time in 
the form of calming down-tuned emo from Olympia. As soon as the 
warm guitar, ponderous bass and melancholic strings of “Heavy- 
weight January” start this album you know you’re in for a smooth 
ride through an album written with exquisite feeling and tenderness. 
Guitar and vocals come courtesy of a member of LYNC and drums 
from a MODEST MOUSE member, and whilst RED STARS THEORY 
definitely incorporate a lot of those bands sentiments, they also wrap 
themselves in a much more stripped sound at times, that ambles 
breathily along through bare rhythms and open spaces. Only com- 
plaint would be that I could occasionally do with a little more power 
in the vocals, that is present when the sound is belted out through 
powerful cranked up riffs, but unfortunately return to a breathy whis- 
per when the music drops down again - it would have been a nice to 
have a little more dynamism during those sections. But asides from 
that, another quality record of sensitive and emotional music. (RR) 
ROSEWOOD UNION, PO Box 20508, London, NW8 8WT, UK. 

REGGIE & THE FULL EFFECT - “Greatest Hits ’84 - ’87" CD/ 35:33. 
Maybe record of the issue for me - just ignore the name and the 
album title and things will soon fall into place! Y’see REGGIE AND 
THE FULL EFFECT are actually members of GET UP KIDS and 
COALESCE in a poptastic super formation, playing some of the 
catchiest, slickest, most tuneful punk tunes I’ve ever fuckin’ heard. 
The key to this crazy success is the cool use of keyboards and hys- 
terical samples, and what you get is something that sounds like top 
notch GET UP KIDS hanging out with ATOM AND HIS PACKAGE on 
the set of a John Hughes movie. The lyrics are total love slush, but 
work well with this style of rock music, and in the end this just fucking 
blows most other poppy punk bands out of the water. Just check out 
some of these track titles - ‘Drunk Guy Talks Chemicals To Us At 
The Get Up Kids Show’ and ‘Megan Is My Friend To The Max’ - and 
look out for ‘Your Girlfriends Hate Me’ and ‘Another Runaway Song’ 
because they rock big time. ( MD ) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

REIZIGER • “The Kitten Becomes a Tiger” CD/ 40:14. 

A perfect title for an album like this from Belgium’s REIZIGER, be- 
cause as great as they have always been in the pasi, this albums 
really sees them springing to life and pushing their emo to new lev- 
els with easily the best songs I’ve heard from them yet. Sure they 
still possess that VAN PELT sound and style but they’ve begun to 
break away from it a lot on here, with the vocals being much more 
sung or screamed now, rather than talked, and the songs possess- 
ing far more structure then previous records, so that they really ebb 
and flow through a kaleidoscope of rhythms and moods. The clean 
guitars are gently plucked and strummed, over a rhythm section that’s 
versatile and solid, or else the whole sound is totally driving along in 
tides of powerful post-hardcore. They’re playing with their sound and 
really twisting the riffs around the songs to create some incredibly 
fresh music. There’s even touches of KARATE and JAWBOX in 
amongst the sound on here. Whether they’re playing soothing wound- 
down emo or desperate staccato riffs, REIZIGER sound comfort- 
able and confident, and above all, excellent. (RR) 

GENET, PO Box 447, 9000 Gent 1, Belgium. 


RIVER CITY RAPISTS ■ “Love Hurts” CD/ 17:23. 

Horrible name, pronographic packaging, badly produced generic ga- 
rage rock’n’roll and band members who are obviously morons. What 
a surprise, another shit Junk record. (MD) 

JUNK, PO Box 1474, Cypress, CA 90630, USA. 

ROAD RAGE ■ “Painless Suicide” 7". 

4 catchy, energetic, upbeat tracks from ROAD RAGE. Fastish pogo 
punk with anthemic singalongs. Great quality and totally in your face. 
Must be a great band live. If you want to jump up and down and 
have a good time - then go for ROAD RAGE. (MH) 

WEIRD RECORDS. 

ROCKET CITY RIOT - “We Name The Guilty Men” CD/ 34:42. 

The old bluesy riffs of Angus Young, punk sensibilities of the 
RAMONES, the energy of POISON IDEA and the snottyness of CIR- 
CLE JERKS are what ROCKET CITY RIOT are about. Hot tunes, 
scorching licks^and instantly likeable rawness makes this one cool 
punk rock CD.l don’t really have any info to go on, but they are from 
America and fucking rock hard. (MH) 

TSB. 

RUPTURE - “Corrupture” CD/ 26:12. 

Their classic 10" now released on CD format. I had seen this CD for 
sale and it would only have been a matter of time before I’d bought 
it, so it’s a godsend to receive it. In case you didn’t know RUPTURE 
are from Australia, drink too much beer, smoke too much dope and 
play fast as fuck hyperspeed hardcore. It totally rages and the vo- 
cals are shouted just as fast and they stand out because they don’t 
grunt. Kinda like very early DRI and great sounding quality to boot. 
26 songs, that are in your face in the most crazy and insane fashion. 
Some serious lyrics in a non serious way and other mad stuff. Total 
loons, but great stuff. (MH) 

YEAH MATE, PO Box 17, Victoria Park, WA 6979, Australia. 

RYDELL / SUNFACTOR / THE BABIES THREE • split CD/ 32:33. 

A record with the recurring number three - three bands (one which 
has three in it’s name), three songs each, and here’s three reasons 
to buy it: it’s great, great, great. RYDELL are first up with a cool emo- 
rock sound, and vocals that are definitely reminiscent of SPLIT LIP 
(before they went country-rock) with that same confidence and emo- 
tion. They’re definitely a rock band but have spliced in heavy doses 
of poppy hooks, emotive choruses, and rhythms that flow both pow- 
erfully and subtly at the same time. Great stuff and I can’t wait to 
hear more. The three SUNFACTOR tracks are their demo reviewed 
a couple of issues ago and well, you all know how good it was then, 
and it sounds even better on CD. After hearing these three tracks 
repeated on a few different formats now I’m positively gagging to 
hear more stuff by this amazing band. And lastly, THE BABIES 
THREE are a band who are making progress in gigantic leaps. Their 
album was fine but a little schizophrenic at times, but with these 
three new songs it sounds as though they’ve found their natural sound 
- mid-paced melodic rock mixed with forceful and passionate hardcore 
that can display itself with some excellent thick riffs and screamed 
vocals. All 3 bands on this are different but compliment each other 
beautifully, swinging the mood back and forth. Don’t miss it. (RR) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK 

SABETH ■ "Cobrajet" CD/ 51:20. 

Being one of the best bands on the "Can’t Stop This Train" comp, I 
was happy indeed to receive an entire full length by them. These 
guys are German and indeed all their songs are in German, but 
they’re so good that just doesn’t matter. Their style of hardcore is 
both crushing and throaty, but also very melodic at times, maybe like 
a Dischord band got nasty (as in real nasty)? Of course all the lyrics 
are in German so I don’t know what they’re singing about, but you 
can order translated lyrics which is pretty cool. Everything is topped 
off with very slick packaging indeed, and I’m totally impressed with 
how the glossy inlay folds and twists, very neat! (MD) 

JOIN THE TEAM PLAYER. 

SAINTS - “Everybody Knows the Monkey” CD/ 44:56. 

Somebody with a bigger punk history book than me can correct me 
on this if they v -nt because I’m guessing that the SAINTS are like a 
band that have L *n around forever, right? And didn’t they used to 
play snotty punk rock or garagey sort of stuff? Well whatever, I don’t 
really care what they used to do because this new album is just so 
fucking cool that when it’s on I really don’t care about much to be 
honest. This is just totally fucking motor-city mid-paced American 



rock that brings with it’s visions of hot dusty streets, dimestores, new- 
wave punk kids milling around outside a gig, flickering neon-signs, 
liquor bottles in brown paper bags and any other real-life American 
paraphenalia that comes to mind. I don’t know why, it just does. Okay, 
so it’s got guitar solos, and it’s got pianos, and it’s got acoustic gui- 
tars, and it’s got a gravelly rock singer, but it’s just got so much dirty 
class and gnarly charm that it rules. If any of you liked WAYNE 
KRAMER’s rock stuff you’ll know exactly what I mean. It’s sort of like 
the GOO GOO DOLLS for the working classes. Maybe it’s just my 
love for quality rock music, but this is just the best. Oh yeah. (RR) 
AMSTERDAMNED, PO Box 862558, LA, CA 90086-2558, USA. 

SCARPER! / CROCODILE GOD • split 7". 

Okay, this is it, my final review of the issue! And what a better record 
to end on than a split with two of the UK’s finest pop-punk outfits? A 
long time favourite of mine, SCARPER! are up first with a cool, bouncy, 
summer-tastic, trumpet riddled number called 'Flat Stanley’. It’s one 
of their best songs indeed, combining a speedy chuggy guitar sound 
with some slick trumpet breakdowns and it just sounds totally great. 
But don’t be mislead, SCARPER I aren’t even remotely ska, they are 
just total pop with trumpets (there is such a thing!). And it’s good to 
see they finally got rid of that girlie vocalist and got some guy with a 
bit of balls in on the act. Nice one... Next up are Crackle! faves 
CROCODILE GOD with a song so melodic and so tuneful you’ll be 
playing that AA side over and over ‘til the sun comes up. They just 
have this knack of playing really fast but maintaining a total harmo- 
nious edge, very original and very slick. But yeah, this is the one 
indeed, the best ’Singles Club’ release so far. I’d say subscribe, it’s a 
great way to hear UK bands you may not have before. (MD) 
MOTHER STOAT, PO Box 185, Godaiming, Surrey, GU73XX, UK. 

SCHIZMA ■ “Pod Naclsklem” CD/ 30:16. 

This band is from Poland and the English translation for the title is 
‘Under Pressure’. They play hard and heavy NY sounding hardcore. 
Big chunky basslines and heavy moshy breakdowns. Barked gut- 
tural vocals added to the already powerful sound. Totally great qual- 
ity, in your face lyrics that touch on loads of subjects. A definite anti 
racist, anti bullshit, pro people band. Check this out. (MH) 

QQRYQ, PO BOX 45, 02-792 Warszawa 78, Poland. 

SCONEHEADS ■ "Larry Grayson is A Gestapo Agent” 7”. 

Not sure what’s going on here, the SCONEHEADS recorded these 
three noisy punk numbers way back in 1981. Are they still going, or 
is this some kind of retrospective release? Who knows, and on the 
strength of the three tracks on offer here, who cares? No real info on 
the sleeve to give any clues. Although it looks as if I’m slating the 
SCONEHEADS I ain ’t really, this isn’t great but it isn’t that bad, and 
whether they could ever improve on this EP remains to be seen. 
‘Buckskin Jacket’ and 'D’ya Want Duffed’ are the other tracks, along 
with the title song. (GS) 

NAILED ON. 

SCREECHING WEASEL - “Emo” CD/ 38:39. 

Hey, looks like that guy from ZOINKS! got dropped already. Oh well. 
Anyway, this is definitely one you need kids. It’s better than “Televi- 
sion City Dream”, it’s better than “Bark Like A Dog” and it’s different 
to “Major Label Debut”. And it’s TOTALLY what you want from 
SCREECHING WEASEL, definitely harking back to greater times. In 
fact this is easily their best full length since “How To Make Enemies...” 
There’s even a decent CRANBERRIES cover on here! Yep, it looks 
like Ben and gang are back on top form, I suggest you hunt this 
down and buy right now. (MD) 

PANIC BUTTON, PO Box 148010, Chicago, IL 60614-8010, USA. 

SECRET AFFAIR - "Glory Boys” CD/ 38:00. 

SECRET AFFAIR are one of those classic bands I’ve always wanted 
to here. Musically they play mod influenced music with punky bits 
thrown in. Most of the time SECRET AFFAIR just sound like the kind 
of band you’d find on one of those best of the seventies box sets 
that you’d get advertised on TV. They are cheesy as fuck. Now I’ve 
heard them, I’d be more than happy never to here them again. (DT) 
JURASSIC PUNK, 25 Boulevard Arago, 75013, Paris, France. 

SELECTER - “Too Much Pressure” CD/ 53:45. 

This is an excellent compilation of material by the SELECTER. Fea- 
turing all the usual classics you’d expect to hear as well as newer 
tracks, including a couple taken from their new CD “Cruel Brittania” 
and a load of live tracks. The highlight for me has to be their live 
version of PRINCE BUSTER’s ‘Rough Rider’, featuring the man him- 


self on vocals with sax provided by Lester Sterling of the 
SKATALITES. One of the better comp CD’s from SELECTER. (DT) 
HARRY MAY, PO Box 184, Ashford, Kent,TN24 OZS, UK. 

SERVO - “Everything’s Difficult” CD/ 30:40. 

Well I suppose everthing would be difficult when you have a six year 
old on vocals, y’know, you’re trying to record your new songs, but 
she just wants to play with empty boxes, get chocolate all over her 
face and poo her pants. Kids huh, they’ll ruin any good punk band! 
Okay, I’m being mean, especially as SERVO are musically really 
good, and the singer really isn’t that bad nowadays. In fact this sounds 
incredibly like a band that Snuffy Smile would put out, very Japa- 
nese influenced, very poppy, very melodic... Okay, okay, so SERVO 
may sound like a pre-school Japanese CATATONIA tribute band on 
45rpm but this album is a damn sight better than their out of tune 7" 
they put out a while back. I’m sure a lot of people will like this a lot in 
fact. Me? I’m getting there. (MD) 

CRACKLEI, PO Box 7, Otley, LS21 1YB, UK. 

SET AGAINST • “One True Weapon” 7". 

Powerful and energetic 5 tracker from this UK band. Ace quality 
sounding aggressive hardcore that has a mild touch of NYHC, only 
a touch mind you because there’s no moshy breakdowns or point- 
less big metal riffs with SET AGAINST. More of an old AGNOSTIC 
FRONT feel mixed with catchy anthemic punky oil sensibilities. Good 
fast paced, {pll of singalongs and well done. Songs dealing with in- 
tolerance, guns and other things. A corker of a release. (MH) 
CIRCLEPIT, 15 Geoffrey Close, Coventry, CU2 3GE, UK. 

SILENCER 7 "S/T” CDEP / 13:04. 

What can I say, SILENCER 7 have an impressive, chunky, melodic 
punk and hardcore kind of sound going on, and on here it’s spread 
across four very cool tracks indeed. You can tell that the members of 
SILENCER 7 have a lot of influences going on, and I think it works 
really well as they don’t come off sounding like yet another UK Fat 
Wreck wannabe, even though I can see hints of harder bands of 
that mould like GOOD RIDDANCE here. On the third track 'When 
America Falls’ SILENCER 7 (thankfully) speed things up a lot with 
an almost CHOPPER-like poppy guitar sound played over SAMIAM 
meets youth crew hardcore. An odd, but successful combination in- 
deed. Together with real slick packaging, this is one UK release you 
shouldn’t be missing out on - can’t wait to hear an album. (MD) 
PATRIOTS OF ALL NATIONS, 120 Kingsley Avenue, Kettering, 
Northants, NN16 9EX, UK. 

SKALATONES - “Time In...” CD/ 41:22. 

Not to be confused with the SKELETONES or the SKARLATINES, 
this is the SKALATONES from Sweden. I like this, I like this a lot. I 
was all ready to slag this off ‘cause the SKALATONES last CD “By 
Public Demand” really bugged me. It just sounded too cliched, too 
cheesy for me to get into. They’ve progressed quite a bit since their 
last CD though, no longer are they just another second rate 2tone 
sound-a-like band.D Highlights for me are ‘Common Fools’ and ‘Ca- 
sino Fatale’ which reminds me of the CLASH for some reason. Defi- 
nitely worth getting if your a fan of fellow Swedes LIBERATOR 
CHICKEN POX, STIFF BREEZE, DUCK SOUP, etc. Oh yeah, “Tune 
In...” features various 2tone legends, like Lynval Golding and some 
dude from the SELECTER. (DT) 

SIDEKICKS, Ostra Nobelgatan 9, SE-703 61 Orebro, Sweden. 

SKITSYSTEM - "Gra Varld Svarta Tankar” CD/ 30:45. 

Top quality discore here from this Swedish band. Great fastish pace, 
played at full volume and at full throttle. Gruff vocals, which this time 
I like a lot because this have an interesting feel to them. The whole 
thing is very much in a DOOM, ENT, DISCHARGE mode, but it’s 
done real good and therefore is good. Most of the lyrics are in their 
native tongue, but a couple are in English and these attack the capital- 
ist system and the parasites that thrive in it. (MH) 

DISTORTION, Box 129, 401 22 Gothenburg, Sweden. 

SMARTBOMB - “Little England” CDS / 11:33. 

I reviewed a SMARTBOMB demo in issue six of Fracture and said 
that they reminded me of a cross between TOXIK EPHEX and RED 
LONDON. I’m going to have to say that this demo carries on in the 
same vein, and is pretty good. Not sure what they’re saying, lyrically, 
but all in all this is pretty melodic, easy listening type punk. But I 
have to add, although I like the stuff they’ve done, I think a whole LP 
at this pace could wash over me a bit after a few plays. (GS) 

All Info, 0181 671 3481. 






SNAPCASE / BOY SETS FIRE - split CDEP / 11:43. 

Hey, SNAPCASE sound pretty good, I always thought they were 
EARTH CRISIS style metal toss, but these two tracks here are fucking 
awesome, I’m totally surprised. Powerful, rocking hardcore that isn’t 
ruined by shitty vocals or anything. And then we have BOY SETS 
FIRE with two previously unreleased tracks, two stunning, awesome 
tracks in fact. This band are amazing, no doubt about it; they have 
the anger, energy and power that is lacking in quite of lot of ’emo’ 
around nowadays and they just define that whole sound to me more 
than, say, a band like PROMISE RING. BOY SETS FIRE are just 
earth shattering, anger fuelled emotional hardcore, don’t miss out 
on what they have to offer. (MD) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 



SOEZA ■ “S/T” 7”. 

Such is the nature of SOEZA and my temperamental turntable that I 
kept thinking this record was jumping like a hungry flea, but soon 
came to realize that it was in fact just SOEZA fucking with my head. 
Now if I remember right, present amongst SOEZA’s ranks is two 
drummers and a french horn, as well as the usual band line-up, and 
these guys are about as conventional as their line-up would sug- 
gest. They have a sound that is funky and heavy, technical and loose, 
jazzy and poppy. If you stripped it down to just bass, guitars and 
drums then there’s a distinct MINUTEMEN thing going on, with the 
same clean offbeat guitars and complex rhythms, but SOEZA keep 
breaking into rocky sections with the french horn leading the merry 
dance, or with the vocals just the right side of crazed. And, admit- 
tedly after a few plays, it all becomes pretty fuckin’ poppy and catchy 
too. Scary stuff in a nice way. (RR) 

X-MIST, Postfach 1545, 72195 Magold, Germany. 

SOLUTION 151 - "In These Dark Times...” CD/ 14:11. 

Hearing shit like this come out of the UK gives me a really huge 
stiffy. xS151x is a side-project featuring guys from AREA EFFECT, 
SYMBIOSIS (who may one day send me their tape... ahem!) and 
WITHDRAWN. It’s like a cross between JUDGE and very early 
EARTH CRISIS. I’d compare Phil’s holler to that of Maddocks on the 
ABOVE ALL 7". The sound is a bit ruff and ready but by no means 
bad. Guitarist Matt likes his metal, and isn’t scared to break off into 
the odd twiddle, though this does not harm this CD’s old school feel 
one bit. Also this CD is crazy cheap, like 2 quid, so you don’t have 
an excuse. (SM) 

ONE FACE, 9 Hilda Grove, Stockport, SK5 7QP, UK. 

SOUTHPAW - “Goddess” CDS / 9:52. 

First introduction to me from fhis band with ex-members of MR JOLLY, 
and a sweet meeting it is. All the same adjectives that people ap- 
plied to MR JOLLY (rocky, poppy, full o’ hooks, crisp guitars etc.) 
apply to SOUTHPAW too, but they’ve all been polished and sharp- 
ened with it. These guys are really sounding pretty fucking good 
these days, kinda like a more English sounding SAMIAM really - 
they have that same mix of big rock riffs, clean picked guitars, pop 
hooks and powerful vocals. More than three tracks would have been 
nice but at least they’ve put it in a full jewel case and not one of 
those cruddy slimlime CD single cases - I’ve got a thing about them 
and the thing is that I hate them. So yup, cool stuff and more would 
go down a treat. (RR) 

MEANTIME, 3 Mardllng Run, Acle, Norwich, NR13 3JR, UK. 

SPEAK 714 • "The Scum Also Rises” CDEP / 8:23. 

Maybe one of the best bands around at the moment are back with 
four hard hitting tracks of their energy filled, aggressive punk rock / 
hardcore that are (hopefully) a taster for a new album. There’s a 
little bit of a change in direction here, with the tracks ‘Amsterdam’ 
and ‘White Noise’ sounding more like one of Dan O’Mahony’s older 
bands 411 , than how SPEAK 714 were sounding on their “Knee Deep 
In Guilt” album. That sound does come forth more prominently on 
‘Stick And Move’ and ‘Stand And Diminish’ though, and ‘Stick And 
Move’ is especially awesome. There’s not one dud track on here, I 
suggest anyone in their right mind needs to get a hold of this. (MD) 
REVELATION. 

SPEEDURCHIN - “What About Me?” 7". 

Well you must have heard of SPEEDURCHIN by now! First two thirds 
of the band leave, with the singer blaming their ‘bad reputation’ on 
them, then stories start flooding in to Fracture HQ about the ‘new’ 
SPEEDURCHIN, the one with that remaining original singer that gets 
fucked up on vodka and insults people who turn up to their shows! 
Woah, slow down boys, you’re gonna end up as popular as TOAST 


did! Anyway, the music... Side A is a real short one, bassy and short 
but quite tuneful with a few BAD RELIGION chord changes here and 
there. Side B is called ‘Mad At You’ and, at three in the morning, 
sounds better than the title track. Fast melodic punk with the odd 
breakdown, pretty throw away, but not too bad. (MD) 

MOTHER STOAT. 

SPIRIT CARAVAN - "Jug Fulla Sun” CD/ 54:52. 

Sweet mother of fuck - we have one mighty record here folks! Now 
my love of heavy stoner rock is well-known around these parts and 
this little sucker has been seriously quenching my thirst for it over 
the past couple of months. It’s got everything that heavy stoner rock 
needs, and in massive proportions. It has the legendary Scott ‘Wino’ 
Weinrich (ex of THE OBSESSED and SAINT VITUS) as the driving 
force. It has guitar riffs fat and heavy enough to loosen concrete, 
thunderous and bluesy basslines, drums that come from the very 
steelworks of hell and a singer that has a throat borne of Lemmy 
and Ozzy. The guitar solos are abundant and squealing and can 
magically twiddle off into the ether at every opportunity, leaving your 
fingers aching after the inevitable air-guitaring has subsided. It has 
photos of men on stage, hair flowing free under a single white spot- 
light, guitars raised skyward played by hands adorned with tattoos 
and heavy silver rings. And the lyrics... heck the lyrics... try this for 
size, “I’ve got a two-wheeled sled of molten chrome, a well done 
iguana and a real heavy gnome”. Inspired genius or what? It is the 
mix of BLACK SABBATH and MOTORHEAD that you yearn for in 
your secret seedy little fantasies. But whereas a lot of contemporary 
stoner-rock bands have brought it all up to date, SPIRIT CARAVAN 
play it like it was 1975 all over again. And if you want to justify it your 
crappy punk mates, Tolotta is run by Joe Lally, bassist of FUGAZI. 
The man has sense. And if you do too, you will hear this. (RR) 
TOLOTTA, PO Box 4412, Arlington, VA 22204, USA. 

SPIT • "S/T” 7". 

A pretty nifty 7" from this French band. Full on melodic hardcore that 
is full of hooks and is very upbeat. In the bio it mentions DAG NASTY, 
SCREAM, DOWN BY LAW and STIFF LITTLE FINGERS. Urn, I’d go 
along with that, it’s definitely leaning on the mid 80’s Dischord side 
of things. A darn catchy little piece of vinly. (MH) 

CHARBONMIER MAXIME, 17 Rue Notre Dame, 42000 Saint 
Etienne, France. 

SPITFIRE - "The Dead Next Door” CD/ 36:19. 

This is fucking terrible. Totally chaotic, messy, stupid, dischordant 
bollocks, with dumb vocals which just grate. It’s not even fast enough 
to gain them any points in the CONVERGE tightness stakes. The 
riffs just drag, like HELMET if they fell asleep playing their instuments. 
It’s not even deliberately stupid, like say MR BUNGLE or ANAL CUNT, 
so I can’t give them any marks for that either. Maybe if you like simi- 
lar bands like ZAO or TRAINING FOR UTOPIA you’ll get something 
out of this, or maybe it’s a God thing, and I only think SPITFIRE are 
crap because I’m blind. Arrghh. Get this off. (SM) 

SOLID STATE, PO Box 12698, Seattle, WA 98111-4698, USA. 

SPITFIRES ■ “S/T" CD/ 32:07. 

By-the-books garage punk from Canada that sounds like a modern 
NEW BOMB TURKS (ie. not half as good as old NEW BOMB TURKS). 
Pretty stale really. And that’s really about all I could say about this, 
it’s just so fucking standard and run-of-the-mill that I’m at a loss what 
else to say. So I’ll stop now. (RR) 

TSB, PO Box 14911, Grangemouth, FK3 8WA, UK. 

STARS AND STRIPES • “Shaved For Battle” CD/ 41:05. 

Wow, this is some seriously fucked up shit Taang! have put out here. 
And I thought they were a fucking punk label, what with bands like 
the DICKIES, MOVING TARGETS and DYS under their belts, but 
they’ve just blown it big time by putting out this totally racist, pro- 
violence shit which there’s absolutely no justification for. The track 
‘Proud, Strong and Free’ includes the lyrics: “ The Persian Gulf is full 
of scum, let's wipe them from the sea. If Iran wants to duke it out, 
well just you wait and see. The Communists are saying that they got 
more human rights, but that’ll end so fucking fast when we come to 
fight", and other tracks include, u lf violence is the only way we get to 
speak our minds, the blood will flow for a hundred years until our 
peace we find ” and “ The country is waking from a long sleep, the 
skinheads are rising to slaughter the sheep.” And so it goes - songs 
about rioting, fighting the Russians, white collar faggots, foreign slobs 
getting all the decent jobs, and so on. This is just sick, evil, fucked 
up shit that you need to avoid at all costs. ‘And before you all write in 







and go * you reviewed a fascist band, your policies are shit ”, the rea- 
son I have included this is because it came from a ‘punk’ label that 
you may not have been aware puts out this stuff, I wasn’t, and I felt 
it was a good way to alert you to this fact. Nazi labels, your stuff will 
go straight in the bin so don’t even bother. *Hey, just discovered this 
is a re-issue of a ‘classic’ featuring members of SLAPSHOT - that 
makes it all okay then (duh). (MD) 

TAANG! 

STERLING SILVER - “Leave Before It’s Black’’ CD/ 48:42. 

If you recall, it was STERLING SILVER that released the 7" a while 
ago that everybody ooohed and aahed over the packaging - the 
silver book one where the record seemed almost secondary. I know 
people that bought that 7” on the strength of the packaging alone. 
Alas, this debut long-player from STERLING SILVER is actually pretty 
mundane packaging but what it lacks in aesthetics is definitely made 
up for in it’s sounds because the is really pretty nice. And when I say 
‘nice’ I mean it sincerely because this is a sweet emo-indie-pop record 
of jangly guitars, poppy rhythms, warm male/female vocals, and a 
cosy feeling that everything is gonna be okay after all. In fact to be 
honest the whole thing is so cutesy that I occasionally found myself 
wanting them to give me the odd prod in the ribs with a burst of rocky 
guitars or maybe some passionate vocals, but nope, they flat re- 
fused and just kept drifting along with those perfectly partnered vo- 
cal harmonies and ambling rhythms. If JEJUNE unplugged their gui- 
tars and wound down a little they might sound like this, but I’m just 
guessing. One for Sunday afternoons and late rainy nights. (RR) 
SLOWDANCE, PO Box 120548 , San Diego, CA 92112, USA. 

STIFFS ■ “The Punk Collection” CD/ 65:19. 

Almost a football clich6 could apply to this CD, a tale of two halves. 
The early stuff sounding like GEN X in places, especially 'Brookside 
Riot Squad’ (My fave track). As this twenty track CD passes the tenth 
track it begins to mellow out a bit and become a bit more rocky, and 
I tended to lose interest and the ‘young’ punk style was lost from the 
tunes. Anyway, who are the STIFFS? I hear all you under 30’s cry. 
Well, they got it together as fourteen year olds back in 1976 when it 
all started, but didn’t truly get any recognition until 1980 with Radio 1 
airplay. The following year they called it a day but came back in 
1984 and kept it going, in Europe especially, until 1988 - something 
I’d not realised. 1998 saw a one off reunion gig, but who knows if 
they’ll end up at Holidays In The Sun this year? Yet again Captain Oi 
have come up with the goods and allowed me to hear a band I’d 
heard little by, and without this CD probably wouldn’t have, espe- 
cially as their vinyl is quite likely rarer than rocking horse dung. (GS) 
CAPTAIN OI. 

STILETTO BOYS “Rockets & Bombs” CD/ 39:28. 

I want to hate this, and if I wasn’t on such a tight Fracture deadline 
and played this more than three of four times I probably could. This 
is musically like the BUZZCOCKS meets the BEACH BOYS, who in 
turn meet SKIMMER and form a pop punk outfit the world could end 
up being thoroughly sick of. Fourteen tracks of wah, wah, wah that 
some of the soppy, floppy dicks I know would cream their baggy 
shorts to. Me? Well I wear bondage trousers and only listen to real 
man’s punk. Fuck this limp shit. (GS) 

TSB. 

STREETWALKIN’ CHEETAHS ■ “Live on KXLU” CD/ 63:18. 

Shit, now this is how garage punk should sound, like surging fast 
punk, driven by rock riffs, pumped full of rock ‘n’ roll grooves, and 
punctuated by frequent whoops and freak-out saxophone sections. 

I guess this is like a live studio broadcast for some radio station and 
it just sounds so fucking raw and bursting with firey energy that it’s 
totally infectious and leads to involuntary limb jerking before the first 
track has even finished. What’s more, these guys can really fuckin’ 
play and harmonise real good too, bit of a rarity in the garage punk 
genre that is. But then again, the STREETWALKIN’ CHEETAHS in 
themself are a bit of a rarity in the garage scene - they rockl (RR) 
TRIPLE X, Box 862529, Los Angeles, CA 90086-2529, USA. 

STREIT • “Mich Und Du” CD/ 20:51. 

STREIT are from Germany and remind me of Nirvana and the more 
melodic hardcore bands that are around these days. I ain’t got a 
clue what they’re singing about as, sadly, my German isn’t what it 
could, or should be! Six tracks in all and, although Streit are not 
breaking any new ground with this stuff it’s not bad, not totally what 
I’m into, but I can listen to it. (GS) 

PUFFOTTER FLATTEN. 


STRIKE OUT • “This Is The Modern Pioneer” 7”. 

Scanning the inside cover of this 7" the band look pretty energetic, 
looking like they existed in the 80’s and I think I spotted a LARM 
patch - so things are looking good so far. Playing this record is such 
a treat too because there’s 6 songs of totally frantic hardcore. Really 
great fast speed, brutal vocals that are a cross between Martin (LOS 
CRUDOS), Kevin Seconds and Springna (SSD) and are totally raw. 
Hyper speed drumming with lots of spazzed out drum rolls. Thump- 
ing energetic and solid basslines in the vein of Ripcord (and count- 
less early Boston bands), coupled with equally hot guitar licks. Good 
lyrics, that amongst other things really take on life and live it. I tried 
to follow the lyrics, but couldn’t and I reckon they’re in their native 
Japenese. This is a great record and it’s on red vinyl too. (MH) 
ANSWER. 

SWINGIN’ UTTERS - “Brazen Head” CDEP / 17:08. 

Well here it is, six more classic UTTERS songs for you. They never 
screw up, just stick to a formula familiar to them and uselt to the 
best of their abilities. You like classic ’77 punk with a real POGUES 
edge, right? And maybe an organ and accordian thrown in for good 
measure? But then maybe some pure punk rock chuggy guitars with 
a bit of a BAD RELIGION edge? Well this is the EP for you then. 
There’s no fillers here at all, just 6 diverse, catchy as hell singalongs, 
with 'Smokestack Dreams’ and ‘Movers and Morons’ being my ab- 
solute faves. Very fuckin’ good, and better than that new US BOMBS 
album tool (MD) 

FAT WRECK CHORDS. 

TEEN IDOLS / SPREAD - split CDEP / 14:56. 

The IDOLS get four tracks here, 2 of which I definitely recognise as 
being already released (’20 Below’ and 'Monsters Walk The Earth’). 
Then Japan’s SPREAD get four tracks too. I hadn’t heard much by 
these before so I found their tracks more refreshing. They have way 
worse production than the TEEN IDOLS, but it suits their SNUFF 
influenced HI-STANDARD type speedy comedy punk down to the 
ground; 4 really cool, thrashy tracks indeed. I figure SPREAD will 
get a Fat album, well I hope so anyway, I can’t imagine it’d be any- 
thing but totally great. Pretty cool, it’d make a nicer 10" though! (MD) 
HONEST DON’S FOREIGN TRADE AGREEMENT! 

TEN YARD FIGHT ■ “The Only Way” CDEP/ 11:09. 

This label just put out some of the best hardcore in existence at the 
moment, and TEN YARD FIGHT are yet more proof of that. Their 
last album was an excellent piece of fast as fuck, old school HC and 
this seven track EP is no different. TEN YARD FIGHT basically sound 
like arvold Revelation band, but keep things fresh with their own 
style. There’s lots of 'the crew’ on backing vocals, lots of fingers 
being pointed, that kinda thing, and the lyrics are even about getting 
kicked out of ‘the crew’ when you get too big for your boots! Yeah, 
this is hardcore alright - BETTER THAN A THOUSAND fans take 
note, TEN YARD FIGHT have arrived in town, and they got an entire 
crew with them! (MD) 

EQUAL VISION. 

TETSUO / BRASS KNUCKLES FOR TOUGH... - “Stunt” CD/ 41 :53. 

I may have got this all wrong, but here’s what I’ve worked out: (a) 
this is totally intense, heavy, frantic, jazzy, scatty hardcore, (b) it’s 
pretty scary, (c) it’s also totally listenable and a lot of fun with it, (d) 
these guys are seriously good musicians, mathematicians, and 
rhythm fuckers, (e) they have a thanks list of bands as eclectic as 
the sound, (f) your mum wouldn’t like it, (g) neither would your dad, 
[note: disregard (f) and (g) if you have weird parents], and (h) this is 
really pretty awesome. And here for the record is what I definitely 
have not worked out: (a) whether this is a split album or a collabora- 
tion, (b) if it is a split, where one band ends and the other begins, (c) 
if this follows any known musical rules, (d) what mental state creates 
the right conditions to not only write, but play, this kind of stuff, (e) 
whether I’m scared or just intimidated, (f) whether this contains sub- 
liminal messages to write in lists, and (g) what is this? (RR) 

CLASS-B . 

THIRTY SECONDS UNTIL ARMAGEDDON • “S/T” CD/ 20:42. 

This gets lots of plays here at the Fracture metal dungeon. It’s got a 
bit of everything, in just the right doses. MORNING AGAIN / POI- 
SON THE WELL mischief, but they take the melody and dare I say 
it, emo passages one step further, coming off like some of the 
mellower Revelation bands in the process. The best track is ‘To Hon- 
our The Seraph’ which, half way through, has one of the most stun- 
ning metal guitar licks I’ve ever heard. Thoughtful lyrics and an air of 








modesty that simply lets the music do the talking. Vocalist Lindsay 
changes style with ease, but one slight criticism would be that some 
of the more melodic vocals sound a bit flat and hesitant. Apart from 
that tiny concern, this is one of the most refreshing CD’s I’ve heard 
from the UK in a while. Check out their interview this issue if you 
haven’t already. (SM) 

CONTRITION , PO Box 187, Leeds , LS6 1LH, UK. 

THUMBS / THE URCHIN - split 7". 

Hey, wow, shit, yeah, this rocks... totally! THE THUMBS are just amaz- 
ing, two tracks that show off their incredible knack of writing heavy 
and frighteningly catchy punk mixed with a lot of hardcore and jazzy 
rhythms too. Couldn’t even begin to think who to compare them to, 
maybe a little DILLINGER 4 mixed with a little AVAIL mixed with a 
little SCARED OF CHAKA mixed with a little WESTON - you getting 
the picture? Excellent clever lyrics too. These guys are just so un- 
predictable that it’s a total nailbiter of a record. As for THE URCHIN 
from Japan, they’re a lot more straightforward melodic punk, but 
they’re still amazing. They have a great raw sound that really gives 
their songs a punchy energy and will have you jumping around in no 
time. And they’re tight as fuck too. Would you believe it, another 
excellent split 7" from Snuffy Smile. (RR) 

SNUFFY SMILE. 

TOXXIC TV ■ “Yes Future” CD/ 48:36. 

There’s everything from loud blaring hardcore to reggae dub in this 
CD. I think they are French, though I could be wrong. The vocals are 
odd which annoyed me at times. Overall it’s energetic, but I’m strug- 
gling to describe it - 1 guess original sounding punk with a hardcore 
edge and some other bits’n’pieces thrown in for good measure. Noth- 
ing too memorable though. (MH) 

AUTOMTOMIE, aso. Lezard Elastlk, 11. Rue De Dijon, 44 00 St 
Herblaln. France. 

TRAGIEDIA WG POST REGIMENT - “S/T” CD/ 43:01. 

The songs on this CD are actually those by an old Warsaw band 
TRAGIEDIA from the 80’s. The band split up, but POST REGIMENT 
and some of the bands members decided to record their songs and 
put them out on this hand CD. Fucking great idea if you ask me. 
There’s 32 songs contained on this and they are played in a very 
fast and brutal fashion. Roared vocals, raging hardcore music that 
really knocks you for 6. Cool political/ socially aware lyrics. Damn, 
there’s some great bands in Poland these day and this lot are no 
exception. Ace. (MH) 

QQRYQ, PO Box 45, 02-792 Warszawa 78, Poland. 


CD also includes the title track from the rare “This Gun Says” T and 
the tracks from the “Live In Holland” EP. (GS) 

CAPTAIN Oil 

UK SUBS - “Warhead” CD/ 41:15. 

This CD should be retailing really cheaply I think, around six quid I 
reckon. The main reason for this is probably to get you youngsters 
who, for some inexplicable reason, may not have heard the UK SUBS 
to listen to a good selection of their stuff. Sixteen tracks in all, which 
are a mixture of live and studio recordings, and have been released 
countless times in the past. Somehow though, I never seem to tire of 
anything the SUBS do. (GS) 

HARRY MAY. 

UNDERSTAND / JETPAK ■ split CD/ 12:30. 

Awhile ago we were in the pub and UNDERSTAND’s name arose in 
a “whatever happened to...” style conversation, we shrugged and 
rued therloss of a great band. But eerily within days of this, news 
surfaced that UNDERSTAND were in fact still together, and not only 
that but had some new stuff recorded. And so it was that this new 
stuff arrived for review and let’s just say that UNDERSTAND’s hiatus 
has done them no harm at all. These two tracks sound like old friends 
and would have fitted right in on their “Burning Bushes...” album, as 
they continue in the same great mould of powerful, melodic, scratchy 
and emotional hardcore that’s still very reminiscent of later QUICK- 
SAND. They’re a band that really do have a honed skill of writing 
heavy melodic riffs that allow the song to surge along whilst still giv- 
ing the strong vocals room to move in. A welcome return indeed. 
The now departed JETPAK sound equally great, a lot poppier than 
UNDERSTAND but with the same driving rocky riffs and sense of 
dynamic melodies. These guys just have so much confidence that 
shines right through these two songs in their vocals harmonies and 
in the power and precision of the music, just a shame they split. Two 
great melodic hardcore bands making for one really good CD. (RR) 
GRAVITATE. 

US BOMBS ■ “The World” CD/ 49:17. 

Duane “/Ve had hard times, man ” Peters and the band are back with 
their second Epitaph release, but I have to say it’s not as good as 
“Warbirth”. Things start off with the title track which is really good, 
very tuneful, straight forward ’77 punk rock tune, maybe the best on 
the album and reminding me of the STRIKE way of doing things. But 
as a whole, “The World” seems to be lacking the balls that “Warbirth” 
(and indeed albums before that) had. Better than average, but I’m 
hoping for more next time. (MD) 

EPITAPH. 


TRESORE • “Unfold” CD/ 22:51, 

A very SUICIDAL TENDENCIES style guitar intro sets off this CD 
very nicely indeed, before the onslaught of TRESORE’s brand of tuff 
guy HC kicks in. Imagine a higher pitched version of Rick from 25 TA 
LIFE, sounding even more choked up. That’s what this guy sounds 
like. When he holds the verse long enough it actually sounds like 
OBITUARY on high speed dubbing. The music is straight up mosh, 
like MADBALL, 25 TA LIFE or KICKBACK. Very brutal, but too damn 
fast to be beatdown. There’s a dark, sinister edge to the proceed- 
ings as well, which draws parallels with fellow Belgians LIAR, and it 
all goes very MAIDENesque towards the end. (SM) 

DAYBREAK, Donatusstraat 22, 2220 Heist old Berg, Belgium. 

TRISTEZA • “Spine and Sensory” CD/ 45:10. 

Now this I can handle. This is by far the smoothest and sassiest 
thing I’ve gotten for review this issue. See, TRISTEZA are more about 
moods and moments and feelings than they are about music or songs 
or words. They create soundtracks of emotion, built with layered 
subtle guitars, strings and keys, and deliver them with crystal clarity 
of sound. They’re like the sweetest gentle riffs of say MINERAL or 
SUNNY DAY REAL ESTATE made into full songs, and in turn into a 
full album, that swings and slides with moods and feelings. It’s like 
the reverse of a silent movie - no need for pictures because the 
music sets the scenes and reads the monologues. Yep, this is just 
dreamy, romantic and soothing. There’s nothing remotely punk, 
hardcore, emo or whatever about TRISTEZA, they’re just TRISTEZA 
and that’s just fine with me. (RR) 

MAKOTO, PO Box 50403, Kalamazoo, Ml 49005, USA. 

UK SUBS - “Huntington Beach” CD/ 52:42. 

Ah, what a fine SUBS re-release. Their 1986 release seeing them 
reach ‘H’ in the SUBS alphabet is still excellent stuff and stands up 
well all these years on. This CD is worth it just for ‘Sk8 Tough . The 


USERS ■ “Sick Of You” 7”. 

I’m assuming that the USERS are a band from 1977 and Damaged 
Goods have re-released this? Yeah, that’s got to be what’s going on 
I’m sure, because it looks like it originally came out on Raw Records 
judging by the cover and record middle. Certainly has the sound 
and style of an early punk band to it with no frills to the two tracks, 
‘Sick Of You’ and '(I’m) In Love With Today’. Don’t tell me this lot 
have reformed to play Holidays In The Sun as well! If this is what 
turns you on, get it. (GS) 

DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 

VIA ■ “Bare Faced Hypocrisy... Sells Records” 7". 

Ah yes, a subject very close to my heart as this record is subtitled 
“The Anti-Chumbawamba Ep” and I fucking wholly detest that band 
and everything they do. They just make my bile rise, and if I could 
evacuate those acidic stomach juices onto a copy of that fucking “I 
get knocked down...” record then I happily would. The bands vent- 
ing their justified hatred towards the little shits are RIOT/CLONE (with 
the great heavy punk pile-on called “Chumbawanka”), LOVE, CHIPS 
& PEACE (with a silly little bontempi ditty), 01 POLLOI (that make 
this 7" worth it just to hear their chorus of “Chumbawamba, 
Chumbawanjba, Chumbawamba... You’re Shit!”) and THE BUS STA- 
TION LOONIES (with more speedy punk rock joy). It’s a real shame 
that a couple of tracks, from CHINEAPPLE PUNX and WAT TYLER, 
had to be dropped from this at the last-minute because, wait for it, 
the band and manager threatened legal action, because you can 
bet songs from those two bands they would have been total win- 
ners. Also comes with plenty of writing about why CHUMBAWAMBA 
really are the bunch of pigshit-dumb hypocrites that they are. Buy 
this, not only for it’s wonderful sentiments, but also for that classic 01 
POLLOI chorus! (RR) 

RUPTURED AMBITIONS. 





V/A - “Black Eyes And Broken Bottles” LP. 

Mega-brilliant compilation full of raging hardcore and punk bands 
that have a real bite. All very energetic and exciting, nothing like 
playing this to breath a little life into an old punk. Features tracks 
from CRUSHES, BRISTLES, RAT BASTARD, JERK-OFFS 
PINKERTON THUGS, VERY METAL, DEACON, WANDA CHROME 
& THE LEATHER PHARAOHS, 30 SECONDS OVER TOKYO, OP- 
PRESSED LOGIC, US BOMBS, U.NITED S.UPER V.ILLIANS 
WHITE THRASH DEBUTANTES, FERGUSON FIVE, 4TH CLASS,’ 
BOILS, BRASS TRACKS, IDIOTS, WRETCHED ONES and 10-96. 
A fine comp and on clear vinyl no less. (MH) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

V/A - “Busted At The Lit Club” cassette. 

This compilation tape out on Dagger Tapes is subtitled “Hartford Punk 
- 1979 - ’85", and it really is cool as hell. Shame it’s not on vinyl or 
something. But anyway, Hartford is a town in the US that seemed to 
have some pretty underground stuff going on around that time, what 
with bands like JACK TRAGIC AND THE UNFORTUNATES, 
CHRONIC DISORDER and the FOREIGN OBJECTS hanging out 
around town. Unsurprisingly, a few of the bands have quite an 
incestous sound, with bands like DESTROY THE BAND from ’85 
sounding a little like MDC meets the EFFIGIES; that sound seems to 
be prominent throughout most of the other Hartford bands, with the 
DK’s style creeping in now and again too. The STERICS from ’79 
though have more of a RAMONES sound to them, but ‘darker’. Sound 
quality throughout this cassette is fine, and if there’s another volume 
on the way I’m looking forward to it already. (MD) 

DAGGER, PO Box 380152, East Hartford, CT 06138-0152, USA. 

V/A • “Can’t Stop This Train” CD/ 52:22. 

It’s right on the deadline, a little after actually, but this CD is getting 
in if I have to fight over it! And for the next week I am gonna try my 
damnest to get hold of a load of copies to sell because, people, you 
NEED this package. It’s as simple as that. But first the bands - RE- 
FUSED, BOY SETS FIRE, MY HERO DIED TODAY, SEEIN’ RED, 
SEPARATION, REVERSAL OF MAN, BURNING INSIDE... 18 in all 
in fact. I have a feeling all these tracks are unreleased too, I didn’t 
recognse the REFUSED one at all.But as you can see, the band list 
is awesome... Of course, and then there’s the packaging. Oh baby, 
the packaging! This ain’t no jewel case buddy boy, this is a fucking 
BOOK! Chapters include “Fight Capitalist Exploitation and Social 
Poverty!” and “The Inner Security - Welcome to the Police State". 
The intro states, “ Can't Stop This Train is an attempt to connect music 
with concrete political topics ’ and well, that’s pretty much what it 
does. As I said, the booklet is immense, tons of reading to be done 
here, it’s all laid out in super slick fashion and the whole thing folds 
together as one AMAZING package. Finally, someone has put to- 
gether a compilation to end all compilations. Fucking essential. (MD) 
TEAM PLAYER, Altottlngerstr. 6a, 81673 Munchen, Germany. 

V/A ■ “Dig The New Breed Of Ska” CD/ 65:15. 

Not what you’d expect from Triple X Records, this is an excellent 
compilation of some of the best British ska bands around today. It 
makes a nice change to hear some British talent in a scene where 
American bands seem to get most of the attention these days. Bands 
featured are BIG 5, HOTKNIVES, INTENSIFIED, THE XPLOSIONS 
THE BAKESYS, SKA’D FOR LIFE, TOO MANY CROOKS and many 
more. Like I said it’s good to hear some British bands for a change, 
but is that cover really necessary? A picture of a bulldog breaking 
through a union jack... urgh. (DT) 

TRIPLE X, PO Box 862529, Los Angeles, CA 90086-2529, USA. 

V/A - “Elements” 2 X CD/ 144:36. 

Absolutely massive compilation from Belgian label Funtime featur- 
ing almost 50 bands from the north European punk and hardcore 
scene. Bands from labels such as Genet, Goodlife, Bad Taste, Day- 
break and of course Funtime get a track each and the mix is as 
varied as you’ll get - ASTREAM, PN, CONCRETE CELL, THUMBS 
DOWN, NOT THAT STRAIGHT, EXIT NINETEEN, CAMERAN (oh 
yes!) and more. This is a real good introduction to what is obviously 
a highly creative and unified (mainly Belgian) scene. Interesting. (MD) 
FUNTIME, Dutselhoek 12, 3320 Holsbeek, Belgium. 

V/A - “Four On The Floor” CD/ 31:55. 

Great four band compilation CD here, featuring four tracks from each 
- SCREECHING WEASEL, MORAL CRUX, ENEMY YOU and TEEN 
IDOLS. As much as I like TEEN IDOLS, I think they’re the weakest 
on here, as the other 3 bands produce some of the strongest, catchi- 


est songs of this genre that I’ve heard. ENEMY YOU have a great 
BAD RELIGION with a twist kinda sound, brilliant songs; MORAL 
CRUX just totally rock, catchy as hell poppy punk tunes indeed; and 
SCREECHING WEASEL sound pretty much how you’d expect them 
too. Their track ‘Punk Rock Explained’ is especially cool. Great comp, 
if you don’t have it I’d look out for it. Nice. (MD) 

PANIC BUTTON. 

V/A ■ "Fuck Off Household Name" CD/ 72:31. 

This came in real late, don’t really have time to listen to 72 mintues 
of it, and yes Lil it is indeed a ’rough as a baders arse promo version’ 
- in fact so rough only the first rtack will play... half way through! But 
anyway, there’s 23 bands on here, the playing time is ridiculous, and 
the three quid price is just insane. The bands? Oh, MEDULLA 
NOCTE, INDECISION, HARD TO SWALLOW, KNUCKLEDUST 
ASSERT, STAMPIN' GROUND, ONE FINE DAY, SCRAPER, IMBAL- 
ANCE, CAPDOWN and a load more. Pretty diverse yeah? (MD) 
HOUSEHOLD NAME. 

V/A ■ "Glam, Glitter and Gore” CD/ 77:28. 

This is the latest Ox ‘zine free compilation (see ‘zine reviews for a 
run down of this latest issue) and, as always, it’s a massive global 
compilation featuring 32 bands, all mixed up and ready to go. High- 
lights for me are (surprise, surprise!) HOT WATER MUSIC, DIS- 
COUNT, GOOD RIDDANCE, SHAI HULUD, PETROGRAD and THE 
STRIKE. There’s tons, tons, tons more though, and the ‘zine really 
is worth picking up for these CD’s. Actually, this is maybe one of the 
more memorable Ox comps in a while. (MD) 

OX, PO Box 143445, 45264 Essen, Germany. 

V/A ■ “Incompatible 2” CD/ 38:38. 

Okay, I’ll cover the music side of things before I try and run this thing 
(it’s a CD ROM ‘zine), so at least I can tell you something about this 
before the computer dies! There’s 17 tracks here featuring a great 
variety of bands from the whole spectrum of punk and hardcore such 
as COMMITTED, GAMEFACE, ANN BERETTA, JUDAS FACTOR, I 
FARM, SAVES THE DAY and a whole host more. It’s a good compi- 
lation indeed and a great introduction to these bands if you’ve not 
heard them before. COUNT ME OUT, DEATH BY STEREO and 
GOOD CLEAN FUN were especially cool. Okay, let’s see what else 
this thing can do... Hey, it’s pretty good. Very stow but it has some 
interesting things on it like Star Wars tattoos and columns by people 
like Kevin Seconds, Porcell and Dan O’Mahony. As I said, the music 
is great, the computer stuff is a bonus. (MD) 

PUNKUPRISINGS. 

V/A - “Just Look Around” CD/67.-50. 

A comp of bands from America, Holland, Sweden, Czech Republic, 
Belgium and Spain. A dose of heavy hardcore bands, some all out 
fast stuff and a little touch of emo. This is actually a very good comp 
and most of the songs on it are ace, though most of them are from 
the bands respective releases. The bands on it are; OVERCOME 
COMPRESSION, CRIVITS, THICK AS THIEVES, XMILK, THUMBS 
DOWN, VICTIMS OF SOCIETY, STRETCH ARM STRONG, PIECE- 
MEAL, NEVERFALL, FALL SILENT, NO INNOCENT VICTIM, I.D.K., 
EMBER, DELUGE, ESO CHARIS, BROTHERS KEEPER, BORN 
BLIND and AT ANY COST. I’d say most of those names should be 
familiar to some people reading this. (MH) 

TOLERANCE, Spreeuwenlaan 59, 1742 GS Schagen, Netherlands. 

V/A - “Knuffed Punk” CD/ 69:30. 

This is the huge compilation CD that comes with the German zine 
Plastic Bomb which is reviewed separately. 30 bands on this, most 
of which I think are German and none of which I’ve heard before. 
Bands featured include 17 YEARS, RUCKKOPPLUNG PUBLIC 
FRONT OF JUDEA, SAM THE BUTCHER, BRAINLESS WANKERS 
and many more. (DT) 

PLASTIC BOMB, Gustav-Freytag-Str.18, D-47057, Duisburg. 

V/A - “Louder, Faster Vol.1” CD / 45:09. 

Yeah! Great CD this, six bands - FREAKS UNION, SPEEDURCHIN, 
WRITE OFFS, MUTT, HOMEBREW and FILTERTHRUST. First up 
are FREAKS UNION with some great, speedy, tuneful punk. Not sure 
what the lyrics are about, but it seems to matter not! SPEEDURCHIN 
follow with more tuneful, slightly pop punk, but it’s good stuff. Hot on 
the heels of them come the WRUTE OFFS, with their ska/ punk thing 
which just seems to get better. I say this because I’m not a big ska 
punky myself, so it must be good. MUTT come flying in as fourth 
band up, with punky gruff stuff with a political edge I reckon. I like 







•em because they’re just a bit raw, with no real polished edges. Kind 
of remind me of BLITZ, I think IVe said this before, and it’s no bad 
thing. Ok, HOMEBREW next with some straight forward punk stuff 
that is slightly more refined the the stuff on their split EP with the 
WRITE OFFS. The lyrics seem more serious though, with ‘Why Don’t 
You’ being a good anti-fascist number. Lastly come FILTERTHRUST 
with what sounds like some good old 77 style punk. Not sure if this 
is what they’re aiming at but they really remind me of the 
BUZZCOCKS for some reason. Maybe it was the track ‘Penetra- 
tion’. Ok, that’s a brief summary of this CD. Now do yourself a favour 
and send your fiver and 50p postage to the address given. (GS) 
AWOL, PO Box 303, Harrogate, North Yorkshire, HG2 OXG, UK. 

V/A - “Moms Like Us Too” CD/ 72:21. 

Bee Recordings in full effect, spreading their Christian propaganda 
to unsuspecting kids. Loads of bands on this varying from hardcore 
to ska to swing. Most of them sound really good, it’s just a shame 
that they are all seriously mentally defective, ie. they are fucking 
Christians. Some of the bands featured on this are O.C. 
SUPERTONES, DINGEES, SWING PRAISE (the name says it all), 
NOT FOR THE CROWD, PEP SQUAD. I’ve just listened to half of 
this and I feel unclean. I want to cleanse myself with a wire wool 
brush and some bleach... just horrible. (DT) 

BEC, 810 3rd Avenue, #140-20, Seattle, WA 98104, USA. 


RESORT, COCKNEY REJECTS, the BUSINESS and BLITZ to name 
a few, all doing by now famous songs that have been recorded and 
re-recorded a hundred times, but still sound great. I could get into 
the whole punk / Oi debate, and I don’t entirely agree with the sleeve 
notes (were the PARTISANS ever skinheads?) but, forget all that 
divisive rubbish and turn sixteen bands up to full volume. Punk or Oi, 
whatever, it’s good stuff even after nearly twenty years. (GS) 
HARRY MAY. 

V/A - “Olives Army” CD/ 73:51. 

Can’t say that this is really punk or for that matter hardcore, though 
it’s an independent release. Quite a mixed bag of stuff really; any- 
thing from new wave, indie pop, strumming folk tunes and a heck lot 
more. All very light and soothing, very much a comp of songs that 
you’d play very late a night wrapped in the arms of your lover in the 
aftermath of some pleasurable love making (or just larking around). 
To be honest I’ve not heard of any of them, maybe you have? The 
comp contains songs by: SPOTLESS, THE HOLSTEINS, BLAZE, 
TROPHY WIFE, DEAD AFTER DARK, CHOKER, CURIOUS OYS- 
TER, GRASP, THE CATS, GARFIELD’S BIRTHDAY, MEMIL, WEEK- 
END WITH ADAM, BLUSTER, ANGRY SOLE, ARSE, MAGIC MU- 
SIC, DORIS, FAMOUS SONS, DECKCHAIR, V.ELEMENT and 
PARKSTONE DUB FOUNDATION. (MH) 

TWENTY FIVE, PO Box 3006, Poole, BH12 2HU, UK. 


VIA • “Muzyka Przeclwko Raslzmowl” CD. 

A Polish comp and the title translates into ‘Music Against Racism’ 
and this comp is released jointly by QQRYQ Records and Never 
Again (a leading anti-fascist organisation). All the bands have con- 
tributed for free and the reason behind this comp is reach young 
people and expose them to the dangers of racism. Aparently neo 
nazi gangs have killed nearly 20 people in Poland in recent years, 
there are even far right MP’s in the countries parliament. There’s 
quite a mixture of musical genres covering folk, reggae, all out punk, 
thrashy hardcore and emoish pop. The quality of the songs are ace 
and interesting to boot. Some bands on it are; PIDZAMA PORNO, 
PUDELSI, STARZY SINGERS, JANUSZ REICHEL, DEZERTER (who 
are still going after all these years), HOMOTWIST, POST REGIMENT, 
APATIA, 2TM2 3, TOMAHAWK, ARMAI (another old time punk band), 
FAUNA, ANAL CU.T, and KULT. A worthy release. (MH) 

QQRYQ PRODUCTIONS. 

VIA - “Never Mind The McBollocks” CD/ 49:34. 

This compilation CD has been put out by the good people who do 
‘Running Feart’ fanzine, and to complete the title of the CD I should 
say it’s “The Best Of Scottish Punk Rock 1999". The bands appear- 
ing are EX-CATHEDRA, DUB SKELPER, NEWTOWN GRUNTS, 
BURNING BOY, 3D SCREAM, DESTRUCTOS and more. Now, if 
none of those lot take your fancy then there really is no pleasing ya 
yuz miserable McBastards. Yours for seven quid ppd. (GS) 
RUNNING FEART, 12 Crusader Crescent, Stewarton, KA3 3BI, UK 

VIA • “Not So Quiet On The Western Front” CD/ 78:22. 

The liner notes in the booklet that accompanies this CD read, “ The 
current crew at MRR disapprove of our reissuing ‘Not So Quite On 
The Western Fronr, which I think is a real shame because this com- 
pilation is such a significant piece of history, every punk should be 
able to get to hear it. I for one was 8 years old when this first came 
out so do not have the original vinyl release! But now I have all 47 
tracks, complete with a great booklet including two Jeff Bale editori- 
als (written 17 years apart) and I am fucking happy indeed. As I 
said, this was originally put together by the 1982 MRR staff as a 
document of what was happening in Northern California/ Nevada at 
the time, and a document it certainly is. Bands featured include DEAD 
KENNEDYS, SOCIAL UNREST, MIA, FLIPPER, MDC, 7 SECONDS, 
NAKED LADY WRESTLERS, IMPATIENT YOUTH, SECTION 8, 
CHURCH POLICE, CAPITOL PUNISHMENT, CRUCIFIX and so 
many more it’s impossible to list them all here. This may be one of 
the most complete compilations of that time and place, and if you 
have any interest in punk roots at all then you really should be check- 
ing this out. As I said, I don’t have the original version, but then I 
never had a chance, and I see no real harm in reissuing this long 
gone classic. At least it’s not on a major! (MD) 

ALTERNATIVE TENTACLES. 


VIA - “On the Cam” CD/ 73:04. 

A comp of all those crazy, funky, heavy, rockin’ and twisted bands on 
Touch & Go Records and Quarterstick Records. If you’re wanting to 
dip a toe into the world of truly innovative music that still fucking 
rocks but with a hip-shakin’ cool, then you really want to be buying 
this so you can check out the likes of BLONDE REDHEAD, DELTA 
72, DON CABALLERO, SKULL KONTROL and UZEDA. Likewise if 
you want to just be laid-back, chilled and seducted then you’d be 
charmed by the likes of RED STARS THEORY, JUNE OF 44, 
RACHEL’S, BLACK HEART PROCESSION, SHIPPING NEWS and 
a bunch more too. By the way, I got a recommendation to check out 
SEAM recently, and well, let’s just say the recommendation was cor- 
rect as their song on here is amazingly rocking and relaxed. A very 
erratic comp of new sounds that will jerk and smooth you. (RR) 
TOUCH & GO, PO Box 25520, Chicago, IL 60625, USA. 

VIA ■ “Potatoe Print” 7". 

I made that title up y’know! Well, I sort of did because it’s just the 
name of the label really. But I had to do that because this comp EP 
gives no clue as to what it’s title is (’tis a test-pressing y’see) so I 
thought I’d call it that. Just for the hell of it So now you know. So 
anyway, first up is LUBBYNUGGET who I think are usually a ska- 
punk band, but maybe they’re like LESS THAN JAKE in that they do 
some ska-punk but some straight up punk too, because there ain’t 
no ska on this song - but there is a whole bunch of hooks and melo- 
dies, some really neat trumpets and a chorus to kill for. Up next is 
Redditch’s own alcoholics FUNBUG who I haven’t heard of in a while 
but I know someone that gets a phone call from them every now and 
then, usually at 4am. Anyway, this is another great little tuneful pop- 
punk gem from them, nothing new from what you heard on their 
“Spunkier” album, but cool nonetheless. On t’other side is 
SWAKTANG who are kinda okay pop-punk, but drag a little and suf- 
fer from ropey production. And finally is EASTFIELD who totally 
bounce along with this sorta agit-pop folky-punk that sounds sum- 
mery and shakin’, and the female vocalist totally gives it a SHELLEY’S 
CHILDREN feel too - no bad thing! They’ve got excellent lyrics and a 
healthy anti-juggling policy too so good on ‘em! So whatever this 
comp is called, it’s pretty damn good. (RR) 

POTATO PRINT, 95 Vicarage Road, Stourbridge, DY8 4QZ, UK. 

VIA - “Punk-O-Rama #4” CD/ 58:56. 

Well this ain’t a hard one to review, it’s a new Epitaph compilation 
that doubles as a dull CD ROM. Bands featured include NOFX, ALL, 
BOUNCING SOULS, UNION 13, ZEKE, BAD RELIGION, RANCID, 
PULLEY, etc, etc. A couple of newies on here feature GENTLEMAN 
JACK GRISHAM (which is basically JOYKILLER), OSKER (generic, 
snotty, Californian Epi-punk) and Tom fucking Waits! No, I don’t get 
it either, and yes it IS fucking terrible. The rest range from shit to 
good (PENNYWISE) and back again. (MD) 

EPITAPH. 


VIA - “OI Fuckin’ OI” CD/ 45:05. 

I think you may know what you’re getting just from the title eh? Six- 
teen tracks from sixteen bands, all from the early eighties punk/ Oi 
explosion. Featured are The 4 SKINS, COCK SPARRER, LAST 


VIA • "Punk Rock, Today, Tommorow, Forever!" CD/ 68:53. 

Oh man, if there’s one sure firs way of selling NO CD’s it’s by having 
a cover like the one this has! It is a collage of ’punks’ with spikey 






hair, pulling faces (ridiculous faces) and it just looks like a trailer for 
"Young Ones - The Movie" or something. As I look at it right now, I 
am laughing hard indeed. Anyway, this We Bite comp is full of, uh, 
’punk’ bands like PETER AND THE TEST TUBE BABIES, RAWSIDE, 
IMPACT, FUNERAL DRESS, STONED ALIENS and ATOMIC DOG.’ 
In fact it’s full of bands I really don’t like very much at all to be quite 
honest. But then I don’t have spikey hair and a ridiculous "I am to- 
tally retarded" expression on my face either, so maybe I should just 
shut the fuck up and go get a cup of coffee? If it’s of any interest to 
folk who like the above bands, most of them are German. (MD) 

WE BITE. 

V/A * “Pure Punk!” CD/ 53:26. 

And it surely is. 21 tracks of songs that go “oi oi, rah, oi oi, hey, oi oi" 
and stuff, and makes you pull a face like Vivian from “The Young 
Ones" and stomp around hitting things. Good tracks from THE BRUIS- 
ERS, BOMBSHELL ROCKS and THE BOILS; bad tracks from WEEK- 
END BOWLERS, INFILTRATORS, RANDUMBS, SQUIGGLY and 
then there’s more that fall somewhere in between. But you know 
they all sound they same really. Hoho. (RR) 

CYCLONE ; 24 Pheasant Run , Merrimack , NH 03054, USA. 

V/A • “Return Of The Read Menace” CD/ 74:09. 

Well at least AK Press had the sense to put this new compilation out 
on an indie this time! But as with the Epitaph release compilation, 
“Better Read Than Dead”, this is totally hit and miss. The SERIOUS 
hits include J CHURCH (with their great ELO cover, ‘Tightrope’), 
PROPAGANDHI (a newielll), THE TONE, DISCOUNT, SUBMISSION 
HOLD, HOT WATER MUSIC (who are totally whoring themselves 
this issue!), MORAL CRUX, NO USE FOR A NAME (with a cover of 
‘Hybrid Moments’ by the MISFITS), THE WEAKERTHANS and AVAIL 
(with a cover of 'Suspicious Minds’!) But then there is of course the 
shit. And I mean the SHIT. We are talking the LEVELLERS, we are 
talking those corporate perverts and despised mother fuckers 
SCUMBAWANKA (like they’re political OR punk! Hahaha! Sounds 
like the fucking PET SHOP BOYS meets ALL SAINTS to me mate), 
we are talking PITCHSHIFTER... hang on, weren’t those three all on 
the last AK Press CD? Jeez, do these guys have a fucking CON- 
TRACT or something??? Either way, get rid of them, whatever it 
takes, chop them up into little pieces and bury them in the woods, 
because they really ruin this compilation... In all then, this is more 
‘hit’ than 'miss’, it’s just a shame ‘the Don’ had to compromise his 
taste in great music when it came to working with AK Press. "Watch 
out for the boring WAT TYLER track though! (MD) 

HONEST DON’S. 

V/A ■ “Short Music For Short People” CD/ 49:25. 

I have to say this is an incredibly impressive project. 101 bands play 
30 second long tracks (give or take a few seconds) and it totally, 
totally works. The concept is a ridiculous one indeed, but a lot of the 
bands come up with the goods way more proficently than I ever ex- 
pected. The stand outs for me so far have been ENEMY YOU (who 
do the instant BAD RELIGION thing way better than BAD RELIGION 
do), MTX (who make the best use of 11 seconds ever!), YOUTH 
BRIGADE (who use their 30 seconds to get a lot of stuff off their 
chests), DOGPISS, 7 SECONDS, TILT, PENNYWISE, DILLINGER 
4, DICKIES and FURY 66. The not so good include OFFSPRING, 
LUNACHICKS, ALL and TEN FOOT POLE, while the rest includes 
ONE MAN ARMY, ATARIS, SUBHUMANS, SNUFF, MISFITS, 
SCREECHING WEASEL, GOOBER PATROL, NOFX, RANCID,’ 
GWAR, GREEN DAY, LAGWAGON, CITIZEN FISH and about 70 
more! You also get some ‘classic’ old short songs from the likes of 
DESCENDENTS, BLACK FLAG, NOMEANSNO and CIRCLE 
JERKS. In all, this is basically an essential purchase and probably 
the most insane compilation you’ll ever pick up. As the press release 
says, “every person on planet earth who likes punk rock will buy this 
compilation.” They’re not fuckin’ wrong! (MD) 

FAT WRECK CHORDS. 

V/A • “The Allan McNaughton Project” 7”. 

Hey, so the President of Punk finally got himself his own Beer City 
compilation! So what is this exactly? Well it’s six tracks by six of what 
the Pres has considered to be the cream of the Beer City crop, and 
those bands featured are MALEFACTORS, MEGA STINK MEN, 
CHEAP AS FUCK, COJOBA, THROWAWAY GENERATION and the 
NINJAS. This stuff really is punk fucking rock, Beer City stuff always 
is, but yeah, the tracks here definitely stand out as being not as 
lame as some of the stuff this label has put out. As I said, punk 
fucking rock chosen by the Pres himself, an honorable record in- 


deed! Okay, cut the crap, all I really wanna know is, if Allan 
McNaughton is the President of Punk, then who the hell is the Monica 
Lewinsky?! (MD) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

V/A - “The Pressure Will Kill Us” 7". 

Neat little 3-band comp from Japan featuring the already-praised 
NOT REBOUND, with one track from the album reviewed elsewhere 
and another that is just as good as everything else I’ve heard from 
these guys. Totally infectious and raw as hell melodic punk rock. 
The LINKS are excellent too, in the same vein with one song that is 
faster and more frantic, and another that is more mid-paced and 
rocky but both are totally melodic and catchy - like SKIMMER on 
crack maybe, a scary thought I agree, but a funny one nonetheless! 
To complete this cool trio is the ENDEAVORS who again play fast 
melodic punk, leaning a little heavier on the punk and less on the 
melody but still enough to get your head buzzing. What a blast! (RR) 
BLUE BLUE BLUE, 301 Mezon-Chlkusa, 3-12-14 Chlkusa, 
Chlkusa-Ku, Nagoya-Shl 464-0858, Japan. 

VANILLA POD - “Once Was Home” 7". 

Urn, hello, reality call. Would somebody please explain when and 
how VANILLA POD came from being a good band to being like this! 
Their last album was big fun, but this... this is amazing! It takes a 
fuck of a lot for a pop-punk band to stand out these days and VA- 
NILLA POD are standing head and shoulders above most other 
bands of this ilk (especially the endless droves of American saps), 
so either they’re stood on a big cardboard box or these guys are just 
seriously fucking good. I think the latter of those two options is the 
correct one. “Once was Home” is from the album fawned over, sorry, 
reviewed below and the flipside “Say Today” is a 1 0Omph song laden 
with melodies, harmonies and tighter-than-tight execution. Just a 
shame the sleeve is a generic Them’s Good promo-looking thing, 
but the music within soon makes up for that slight gripe. Yowl (RR) 
THEM’S GOOD, PO Box 8, Corby, NN172XZ, UK. 

VANILLA POD ■ “Faster Disco” CD/ 30:27. 

Still can’t believe the almighty fucking leap that these guys have 
taken over the last year or two, it was a leap that started at ‘good’, 
bypassed ‘very good’, ‘great’ and ‘excellent’ and landed right on ‘wow’! 

It just seems as though everything about them has been cranked 
up, pushed up to 11 and injected with an unerring confidence. Sure, 
this is still just melodic punk rock (and there’s a lot of it going around...) 
but the songwriting is innovative and fresh, with twists a-plenty from 
poppy jangle to crunching hardcore and from easy-on-the-gas to 
pedal-to^the-metal. The vocals are powerful and bold, the drumming 
is clinical precision personified, the guitar is crisp and cutting, the 
bass is bouncy and underpinning, and hell, even the backing vocals 
are screamed and barked like men possessed. I don’t know exactly 
what it is they’re putting in the water (or the carrots) in Norfolk these 
days, possibly elements of amphetamines and adrenaline, but what- 
ever it is, VANILLA POD have had a skinful, and they’ve turned out 
one of the best pop-punk albums I’ve heard in ages. (RR) 

THEM’S GOOD. 

VIBRATORS • “Public Enemy Number 1” CD/ 34:11. 

The VIBRATORS, as you may or may not know, were one of the 
original punk bands, forming in 1976 and are still going as I write. I 
have to say that I’ve only ever really dipped in and out of what the 
band have been up to over the years. I really liked their early stuff, 
from the first couple of LP’s, and this seems to be what makes up 
this sixteen track CD. The sound and style is very melodical and 
typical of that time in punk history. I used to like to play cards and 
drink scotch late into the night while listening to the VIBRATORS 
many years ago. As I write this review it’s fast approaching 2am, 
and the music has made all those very pleasant memories come 
back. Hats off to Harry May for this one. (GS) 

HARRY MAY. 

VOICE OF A GENERATION • “Obligations To The Odd” CD/ 31 :08. 

Decent Euro street punk that’s more British sounding and slightly 
more RAMONES influenced than say, the US BOMBS. They don’t 
have a totally big sound like label mates BOMBSHELL ROCKS, and 
will appeal way more to the older crowd, definitely. But that said this 
is still totally catchy stuff, with tracks like ‘Stars And Hormones’ stand- 
ing up as fast, solid punk rock. A lot of influences in here, but I think 
you can pretty much figure out where VOICE OF A GENERATION 
are coming from... (MD) 

SIDEKICKS, Ostra Nobelgatan 9, 78361 Orebro, Sweden. 







WALLS OF JERICHO - “A Day And AThousand Years” CD/ 14:52. 

Someone in Yahoo chat on the Internet said to me recently to check 
out WALLS OF JERICHO if I wanted to hear a girl singer get the 
mosh on. They were right. Sounding like a faster, more pissed off 
version of EARTHMOVER with some mid era INTEGRITY thickness, 
WOJ bring it on with some fine metally new school. Candace’s throat 
is gravelly and shrieky, spitting venom, and sitting perfectly on top of 
the music. The lyrics are spot on also, pouring scorn on society, 
more specifically the minor oppressions we are usually blind to every 
day. WALLS OF JERICHO are up there with SHADOWS FALL as 
Genet’s finest. (SM) 

GENET. 

WANDA CHROME & THE LEATHER... - “Dangerous Times” LP. 

Yup, I like this LP. WANDA CHROME, on this five, studio LP have a 
big booming punk sound, and lyrics that ain’t out and out political, 
but social statement I reckon. I reckon live they’d be excellent, so 
let’s hope they can make it from Milwaukee to The Joiners Arms one 
bright day. Ten tracks in all that make yer tone arem shudder as it 
slides its merry way across this bright red slice of punk rock vinyl. 
Three cheers to Beer City for this gatefold goodie! (GS) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

WAXWING - “For Madmen Only” CD/ 33:36. 

I don’t even know where to begin with this record, it just leaves me 
breathless and in awe every time I hear it. WAXWING play the most 
heartfelt and tender emo-rock that you’re gonna get and they do it 
with soaring energy and chest-swelling passion. And on top of all 
that they have a sound that is totally their own - bare and heavy but 
never oppressive and always ready to strip itself at any time into an 
open-space of sound, allowing the vocals and soft guitar to warm 
the song, before launching back into another flood of power and 
emotion. Their songs have moody anthemic qualities that bring to 
mind the likes of early BUFFALO TOM (think “Taillights Fade”) mixed 
with a rawer sound comprised of crunchier guitars and desperate 
vocals which make songs like “Corner Store and Starfish into 
amazingly persuasive songs that carry you along on a tide of pas- 
sion and vigour. And when in the beautiful closing acoustic song 
“Keep This Up” the vocals sings softly of “laying on the grass in Cali- 
fornia", then that’s all you want you to be doing. It’s a song to be 
played over and over again. As far as emo-rock goes, WAXWING 
are up there right at the top. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

WICKED FARLEYS - “Sustained Interest” CD/ 32:23. 

I’ve read so much stuff that you’ve just got to ignore that godawful 
name (but with a name as bad as that just how can you ignore it?) 
because beneath it, these guys are really pretty damn good. So I 
was pretty excited about it all especially since the last band I heard 
on Big Top was the excellent TUGBOAT ANNIE, but after about three 
songs into this it became quickly apparent to me that you really can 
take notice of that bad name because these guys didn’t press any of 
my buttons. It’s just all too fucking twee and cutesy, with tinkling little 
guitars, squishy keyboards and ooh-la-la vocals that it annoyed me 
in the extreme. This is a collection of older songs and newer songs 
as a prelude to their forthcoming record and I guess it’s like post- 
indie or something. Occasionally, thought notably in the older songs 
like “Fitchburg, MA” this shows flashes of really great stuff akin to 
SHUDDER TO THINK, but then it’s just droops away into another 
arty song that goes nowhere at all. I think at this point it would be 
appropriate for me to say “pass”. (RR) 

BIG TOP RECREATION. 

WILBUR COBB - "The Night Of...” T. 

I’m totally stoked with this one, gotta say I love it before I say any- 
thing else. There’s 11 songs on it, one of them being a JERRYS 
KIDS cover. The sound quality on this is just fucking perfect. The 
songs are fast as hell, brutal gutteral hard as nail vocals, super fast 
guitar licks, equally cool basslines and jack hammer drumming. Very 
much in the DROPDEAD, CODE 13, DS 13 etc, etc, vein. In other 
words amazing. Cool lyrics, which are pretty funny and mostly scene 
related. This is so good. (MH) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT5 5EW, UK. 

WILLIS, WESLEY • “Greatest Hits Vol.2” CD/ 55:00. 

I’m lost for words... this is so great. This sounds like country & west- 
ern played badly on a Casio keyboard, mixed in with a bit of DEVO 
with Wesley talking over the top and occasionally singing out of tune, 
and it’s probably the best thing I’ve had sent to review this issue. 


WESLEY WILLIS is a local hero in Chicago, he’s a chronic schizo- 
phrenic who makes money selling his CD’s and art work on the streets 
of Chicago and he has some of the funniest songs you will ever 
hear, each one is an instant classic. The Vultures Ate My Dead Ass 
Up’, ‘Cut The Mullet’, ‘Suck A Caribou’s Ass’... I honestly can’t re- 
view this and do it justice, it has to be heard! Jello Biafra reckons this 
CD is the punkest thing Alternative Tentacles has ever put out and 
I’d have to agree with him. “ Rock over London, rock on Chicago, 
Heinz, it's America's favourite ketchup." (DT) 

ALTERNATIVE TENTACLES. 

WITHDRAWN • "Seeds Of Inhumanity” CD/ 66:06. 

Undoubtedly the most anticipated hardcore release on these shores 
for bloody ages. This time last year WITHDRAWN hit us up with a 
rough demo of tracks featuring their new line up. It was rough but it 
rocked, and scared the shit out of us all. The tracks off that tape are 
redone here, along with 7 brutal new offerings. All the violent aura of 
vocalist Lecky has been captured here, even more so than on most 
VOORHEES stuff. Metal enough to warrant solos but still with its 
feet firmy on the ground, this album oozes the violence and intensity 
WITHDRAWN display live. I’d say this crosses MERAUDER with 
LIAR. If it wasn’t on HHN then it would most definitely be on 
GOODLIFE, and would show some of the GL bands a thing or two 
about metal as well. There’s a wicked sample about passive smok- 
ing between songs, and recording in the same place as STAMPIN’ 
GROUND and CANVAS has paid its dues, because the production 
is perfect. I’ve heard METALLICA albums with a rougher sound. And 
yes, ‘Striation’ is on it. Essential purchase. (SM) 

HOUSEHOLD NAME. 

WONDERFOOLS - “Kids In Satanic Service” LP. 

Some things about records just give you bad vibes before you’ve 
even heard them. Usually it’s just little things like having a cartoon 
steam-snorting bull with devil horns on the cover, or having an open- 
ing song called “Teenage Fartbomb”, or maybe having a band photo 
in loud Hawaiian shirts, and even having a crappy name like, erm, 
well like WONDERFOOLS actually. So when you get a record that 
manages to combine all of these attributes then things start looking 
worse than bleak. In fact they look downright cowpat. So, just imag- 
ine then, if when that needle hits the groove you hear a sound that 
combines furious rock ‘n’ roll, thick heavy rock, guitar solos aplenty 
and choruses that have you singing and rocking before the song 
has even finished. Just imagine that. That’s the thing you see, you 
probably need to imagine it, whereas I, lucky little me, don’t need to 
because I have this item of solo encrusted heavy rock ‘n’ roll playing 
right now, and for that reason I have a big grin on my chops. If the 
likes of GLUECIFER or THE HELLACOPTERS are your thing then 
you’ll know exactly why I’m wearing this grin. (RR) 

RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

YURATIDE - Dredge Basin CD/ 19:09. 

This is a bit different. Groovy like FUDGE TUNNEL, melodic like 
QUICKSAND, but at the same time a bit trippy like CATHEDRAL. 
The worst parts sound like SOUNDGARDEN, but some of the coolest 
bits are like DOWN. It’s weird, just when you are about to scratch 
your head and wonder exactly where this band are coming from, 
they change the pace. The lack of liner notes makes me think this is 
maybe a CD demo. After a few listens I’m still not getting it, and 
some of the layering is clumsy, or too loud, which doesn’t help mat- 
ters. Not really my cup of goats semen, but it is by no means bad. If 
you want to check out some post-hardcore with a fresh sound (and 
which doesn’t sound like death metal), give this a whirl. (SM) 
YURATIDE, 14 Battlefield Road, Armagh, BT61 8BQ, UK. 

ZEN GUERILLA - “Mama’s Little Rocket” 5". 

No, idiot, take it out of the CD player. Use your little digit and feel the 
grooves upon it’s surface. It’s a one-sided record that Monk Dave 
couldn’t get to play on his stone-age turntable in last issue. I how- 
ever, blessed with wit, charm and an inherent ability to not worry 
about a sound that suggests the arm of the turntable is about to 
snap off any moment if I force it to go where it doesn’t want to for 
much longer, could play it. Once. And what I got was ZEN GUE- 
RILLA doing a cover of Little Richard’s “Mama’s Little Rocket” with 
all the fucked-up craziness that only they could. It’s actually amus- 
ingly close to the original in some respects, but of course it’s crazy in 
others, it’s just had the overdrive pumped up and the sound dirtied 
up. And that’s about all there is to it. The turntable’s never been the 
same since, mind you. (RR) 

ALLIED. 




DEMO TAPE REVIEWS 


ABUSIVE YOUTH - "Before The Massacre”. 

Another fine outing from Rupe and co. As usual another outstanding 
quality recording with a much more CRASS influenced sound this 
time around. But definitely in a fresh 90’s way. Some of the songs 
have a real upbeat early 80’s punkyoi feel to them. Judging from the 
song titles they appear to be in the political vein, would love to have 
a lyric sheet or something to go along with this. Unfortunately I can 
find Rupe’s address on this anywhere. Check out some of the back 
issues of Fracture and you’ll be sure to find it. (MH) 

17a Charnley Avenue, St Thomas, Exeter, EX4 1RD, UK. 

ALL IS LOST - “S/T”. 

Okay, this is the new band from Heath who got kicked out of 
STAMPIN’ GROUND. Anyway, it’s way past the deadline, and this 
really shoulda gone to someone else, but I’ll give it a listen neverthe- 
less... well it was recorded on a four track in a bedroom so it is pretty 
rough, but you can hear the songs fine. As I suspected they’re kinda 
metal, really serious, lots of chuggy breakdowns, kinda wish they’d 
speed up a bit at times. They do have a more HC sound that 
STAMPIN’ GROUND though, and that can only be a good thing. As 
I said, I’m the wrong person for this job, but I wouldn’t be surprised if 
this lot get a record of some kind out soon. (MD) 

12 Glen View, Wlgmore, Herefordshire, HR6 9UU, UK. 

BUZZSAW BRATS - “Ready To Demo”. 

The BUZZSAW BRATS play noisy punk rock with pop punk lean- 
ings. Four tracks on “Ready To Demo” the best being the last track 
‘High School Reunion’. This isn’t really my kind of thing, but they 
play pretty well and if the production were slightly better this would 
probably be worth releasing as a 7 H . (DT) 

5 The Copse, Station Road, Rossett, Wales, LL12 OGD, UK. 

CARVER • “Songs for Rusty”. 

Sometimes I just can’t believe the amazing fucking quality of demo 
tapes, that are just that: demo tapes. It’s incredible to think that a 
band as awesome and proficient as CARVER quite clearly are just 
at their first demo stage, and when you hear this tape you’ll no doubt 
share my enthusiasm. Seems that over the past or year or so the UK 
has finally begun to spawn emo bands that not only rival their Ameri- 
can peers, but, as in this case, better them by a long chalk. CARVER 
feature the old vocalist from SCHEMA (another great emo band), 
and although you can definitely hear the same style he used in 
SCHEMA at times (especially the talked sections) this is also a lot 
different to them in a lot of respects. The songs seem to be built with 
more structure, based around a skeleton of emo-rock and they have 
a way more soaring sound to them, with some excellent harmonies 
and passionate choruses. CARVER play songs that are complex 
and innovative but retain amazing melodies and poppy hooks, as 
they roll smoothly along with warm guitars, tender vocals and re- 
strained rhythms but can at any moment explode into walls of full-on 
power and vocals that are massively confident and powerful. And 
the flute and high-pitched backing vocals on “Song About Good- 
byes” are inspired moments that really give CARVER a lot of new 
facets to work with - it’s fresh approaches like this to their music that 
really lift the band above the masses of others. No doubt you’ll be 
hearing a lot more of CARVER in the future, trust me on that one, 
but until then, check this out at all costs. Excellent stuff. (RR) 

27 Ronalds Road, London, N5 1XT, UK. 

FIGUREFOUR • “No, We’re NOT American, We Just Sound It!” 
You have to admire the honesty of that title. FIGUREFOUR do the 
Fat Wreck skate punk thing and they do it pretty well. Only two 
tracks on this, both sounding kinda like NO USE FOR A NAME. Im- 
agine if NUFAN were ten years younger, from Berkshire instead of 
Berkeley and not as talented and you’re along the right lines. (DT) 

10 Westlands Ave, Sloughs, Berks, SL1 6AG, UK. 

IN THE CLEAR • “Steel City Straight Edge”. 

Got to say it’s been a long time since I heard as unashamedly straight- 
edge stuff as this, and IN THE CLEAR are definitely not making any 
secrets of it with totally sxe lyrics and a sound that reaches right 
back to the classic old days when Rev was putting out stuff like 
GORILLA BISCUITS, CHAIN OF STRENGTH, BOLD, JUDGE etc. 
And that’s totally where IN THE CLEAR are coming from with a clas- 
sic solid old-school sound replete with guitar breakdowns, gang back- 


ups and fast heavy hardcore. A song like “Deep Inside” definitely 
shows more of a JUDGE sound as they bring the tempo down, to a 
more chunky metallic sound that even contains a drum middle sec- 
tion like SLAYER’S “Raining Blood” - class stuff! The production could 
maybe do with a little tightening up to really pull the instruments 
together and give a crunchier sound, but with that said it’s still got a 
good powerful metallic edge to it. So nobody’s saying IN THE CLEAR 
are pushing back new boundaries, they’re wearing their influences 
on their sleeves, and they’re sounding pretty fucking good for it. (RR) 
SURE HAND, PO Box 1251, Sheffield, S11 8WE, UK. 

JAY SCHRAEDER - “S/T”. 

Damn, another great demo tape, I seem to have fate shining down 
on me recently. I’d heard quite a few good things about JAY 
SCHRAEDER and this tape totally lives up to everything I’d heard. 
These guys play really excellent melodic emotional hardcore, that’s 
reminiscent of the likes of FARSIDE, a little earlier SAMIAN and 
maybe a more stripped band like SIX GOING ON SEVEN. They have 
a wonderful rocky sound, based on big guitar riffs and a driving rhythm 
section that’s all neatly interspersed and broken up with clean picked 
guitars and gentle softer rhythms. The opening song ’Connell’ is prob- 
ably the weakest of the four, for me at least, whereas the other three 
show a great grasp of songwriting and talent, especially a song like 
’Funny Somehow’ that drifts along with a beautifully warm sound, 
with just a short blast of powerful hardcore in the middle section 
before ending as softly as it began. JAY SCHRAEDER are going to 
appeal to so many people because they’re one of those bands that 
possess a little of everything: hardcore, rock, pop and emo and it’s 
all with played with a load of style and power. Great stuff! (RR) 

21 Adnltt Road, Northampton, NN1 4LL, UK. 

LUGA BURRUGA - “S/T”. 

The impolite note from Donagh that accompanied this simply stated, 
“a review maybe ? Sure I’ll review this, it’s a fuckin’ empty cassette 
box with an inlay in it. If you’re gonna send a demo tape in for re- 
view, at least remember to include THE TAPE! (MD) 

0181 455 5987. 

SHOOTIN’ GOON • “A Taste Of Things To Come”. 

I can’t stop playing this, these songs are so catchy. This is Cardiff’s 
SHOOTIN’ GOON’s second demo and they’ve really got their shit 
together since their first tape. Quality well-played ska punk with loud 
guitars and a full horn section. Four tracks here each one sounding 
quite different from the next, but I guess their sound is somewhere 
in between LESS THAN JAKE and MAD CADDIES. You may think 
I’m biased cause they’re a Cardiff band, but the fact that they’re 
about to sign with Moon Ska says it all really. Definitely a band you 
should check out. (DT) 

II Brynglas, Thornhill, Cardiff, CF4 9AA, UK. 

STASH - “Third Time Lucky”. 

I love that cover, David Hasselhoff with a dart stuck in his head. Five 
tracks here from STASH all sounding quite different. They do the Fat 
Wreck thing, they do the SCREECHING WEASEL thing and they do 
the ska punk thing. There’s some nice Hammond on the ska tracks, 
which makes them stand out a lot more than the others tracks. (DT) 
63 Syston Road, Quenlborough, Leicester, LET 3FX, UK. 

TFL ■ “Demoe, Demough, Demeaux”. 

The rough-as-fuck cover on this did it’s best to hide the tight-as-fuck 
and slick-as-fuck pop punk that T.F.L. play. I really thought this was 
gonna be gnarly punk so more fool me when I heard some well- 
played hooky pop-punk sliding from the speakers. In fact this whole 
tape sounds so proficient and loaded with quality that I’m surprised 
I’ve never heard of T.F.L. before (hardly a name to stick in your head 
mind you!). This tape actually consists of two demos, one from Jan 
’98 and another from Jan ’99 but they’re really both pretty similar - 
being a mix of GREEN DAY, NOFX and some other glossy American 
pop-punk bands on Fat probably. The GREEN DAY influence is so 
apparent that the vocalist’s similarity to Billie Joe actually began to 
bug me a bit after a while. But even I have to admit that this is pretty 
fucking cool pop-punk, they’re as tight as their influences, can har- 
monise like little angels and have hooks that will burrow themself 
into your brain, but alas T.F.L. just lack that vital ingredient - original- 
ity. With a little more work put into writing material that stands out 
from the crowd instead of following the pre-written rules of their 
American counterparts, T.F.L. could be an even better band because 
everything else is right in place. (RR) 

9 Silver Drive, Frlmley, Camberley ; Surrey, GU16 5QN, UK. 











Summer Stuff a 




Withdrawn CD £8 

9 tracks from intense heavyHCmetal from the Liverpool vegan sXe. 
Leckie from VOORHEES on vocals. Integrity meets Iron Maiden!!!!! 


FucR Off Household Name £3 

Comp CO - Medulla, Canvas, Knuckledust, Ceasefire, Stampin' Ground, 
Freebase, Stands to Reason, LeechWoman, One Fine Day, Taint, 
Method of Murder I ockdown. 23 tracks many ’rare 1 -Out in July. .. 


Indecision 7" £2 

5 tracks, new singer, full colour sleeve, includes an 
exclusive Negative Approach cover. European pressing 


CapDown CDep £ 

The sound of the Bosstones and Rancid rucking on the 
way back from an H2Q show. Dates with Mustard Plug in Jul 


Imbalance CD £8 

1 5 tough songs from the most tuneful HCpunks in the UK. 

On tour with Ensign 1 6th - 20th August 1 999 


THANKS TO EVERYONE ACROSS UK. EUROPE AND THE USA WHO 
HELPED MAKE EVILFEST ’99 SO AMAZING AGAIN THIS YEAR IU1 





Luv \£/ 

punk rock mail ordar 

Welcome to the "oh, there's a quater page space left that needs to be filled" 
section. All the releases are below because there's not many left, maybe only 
2 or 3 of each. They're cheap too! All mailing info can be found on the main 
advert on the inside front cover. Please always state alternatives. Cheers! 

♦GRADE - "Seperate The Magnets" CD (Second Nature)... £7.00 
This amazing record sent shivers down my spine the first time I heard it. 
Sheer power meets intricate, emotional hardcore. Ragin', simple as that. 

#V/A - "Emo Diaries Volume 3" CD (Deep Elm)... £6.50 

It's on Deep Elm, do I really need to tell you any more?! Okay, bands 

include STARMARKET, SCHEMA, CROSS MY HEART + tons more. 

♦PANTHRO UK UNITED 13 - "S/T" 7" (No Idea)... £2.50 
My favourite damn band of almost ever here with an excellent 7". This 
features ’Spartacus’, maybe their best track ever? 

♦BOXER - "The Hurt Process" CD (Vagrant)... £7.00 

Great FACE TO FACE style melodic, punchy punk rock, probably around 

14 quid in the shops, get it here for a bonus deal! Very cool band indeed. 

♦FAY WRAY - "S/T" CD (No Idea)... £4.50 

I'd have to call this indie punk or somethin' like that. There’s a track on 
here called 'Sounds Like The Pixies To Me', you get the picture. Slick! 

♦NO MOTIV - "And The Sadness Prevails" CD (Vagrant)... £7.00 
Definitely my favourite Vagrant release so far. It's kinda like old BAD 
RELIGION. gone emo (but not soppy). Hard to describe, but amazing. 

♦ASSUCK - "Blindspot" 7" (Schematics)... £2.50 

This was out of print for a while, well here it is, back in print and complete 

with great poster too! Horror hardcore to the limit! 

♦GOTOHELLS - "Burning Bridges" CD (Vagrant)... £7.00 

Snotty punk rock done in a really cool way. They got a great name, and 

they rock like drunk ass greaser mofo's! Only a couple left. 

♦FACE TO FACE - "Live" CD (Vagrant)... £7.00 

Got a couple of these in because it’s one of the few live albums that really 

fuckin' rocks! 18 tracks, great SOCIAL DISTORTION cover, awesome. 
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Acid stinqs ueccmds presents 

HELLBASTARD 

TTJ flRTWD WE CRUST 

New CD album. Includes DEATH CAJVIR, 
MASSACRE, PYLONS, NAZIS KILLED etc. 


HARDCORE GRIND WITH A MIND.. 


"HELLBASTARD'S punk origins set them apart and above 
from the rest of the grindcore crowd." 



16 tracks digitally remastered to produce the most intense 
HELLBASTARD hardcore release ever. Includes 12 page colour booklet. 


From decent record shops or £10 inclusive from: ACID STINGS, PO Box22, 
Hitchin, Herts, S G4 OHA, UK. Send SAE for full catalogue. 

ASRCD020 Distributed by PLASTIC HEAD. 


THE APOSTLES 'Acts Of The Apostles In 
The Theatre Of Fear' - 3 rd LP from Hackney's 
legendary punk anti-heroes. This era of the band also 
featured Scruff from HELLBASTARD.Includes full 
colour sleeve plus lyric sheet etc.(LP only) £3/$6 

ASTRONAUTS 'In Defence Of Compassion' 

Praised as 'best punk album of the year' by some magazines 
on its release but don't expect raging hardcore.This band 
has played with everyone from CRASS to DIRE STRAITS 
and this album reflects that diversity (LP only) £6/$10 

HELLBASTARD 'In Grind We Crust' (CD only) . £10/$ 14* 
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■ POSTAGE. UK:CV*FREE! /LP*80p EACH * ALL PAYMENTS 

■ EUROPE :CV=FREE ! /LP-£1 /$Z EACH TO M.BASAK • 

• USA/W0RLV :CV*FREE ! / LP*£2 / $4 EACH 


ACJV STINGS 
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CLASSIFIED ADVERTS (£2.00/ $3.00 for 40 words; £3.00/ $4.00 for 60 words) 


Jakey 'zine issue 3 out now. Boy Sets Fire, Canvas, 
Thirty Seconds Until Armageddon, Unique Freak and more. 
Plus articles and other assorted shite. £1 + A5 SAE / 
£1.50ppd from Scott, (1F3) 52 Dairy Road, Edinburgh, 
EH11 2BA, Scotland, UK. 


Combat Shock "Hospital Food" new EP out now. 5 ragin' 
anarchy/ cider punk tunes. £2.00 UK/ $5. UK cheques 
payable to: I Shipley, (also, new A5 mailorder list), 61 
London Road, Balderton, Newark, NG24 3AG, UK. 


Nervous Tension • New EP out now: old school 80's style 
UKpunk/hardcore. 5trax. £2.00 UK / $5 world. UK cheques 
payable to: I Shipley, (labels • trades possible), 61 London 
Road, Balderton, Newark, Notts, NG24 3AG, UK. 


Punk / Oi / Hardcore records, CD's and 'zines for sale. Massive 
list, approx 800 items, mostly 76 to '82 w / lots of rarities, eg. 
Headache, Now, Ravers, Cocksparrer & all 'No Future' bands. 
Send SAE / IRC to PO Box 1 5, Pentre, Mid Glam, CF41 7YG. 


NEW ROAD RAGE - "Painless Suicide" EP out now. 
Classic old school style punk, 4 abrasive tunes. £2 / $5 / 
postal orders payable to: I Shipley Weird, 61 London 
Road. Balderton, Newark, Notts, NG24 3AG, England. 


NEW HELVIS - "Self Titled" EP out now. 5 devastating, 
intense, sludgy, de tuned rock'n’roll tunes. Brutal stuff. £2 
/ $5 / postal orders payable to: I Shipley - Weird, 6 1 London 
Road, Balderton, Newark, Notts, NG24 3AG, England. 


TRAVIS CUT need yet another drummer! Enthusiasm 
and dedication would be good, as will being London based, 
flexible and having own transport. Must want to tour. New 
album to record soon. Ring Chris on 0181 531 7926after 
6pm. Also, look out for us on tour with AGENT ORANGE 
from the 1st to the 4th of September, and at the HOT 
WATER MUSIC / DISCOUNT London all-dayer. 


VIDEOS: 108, 7 Seconds, Adrenalin OD, Agnostic Front, 
Bad Brains, Bad Religion, Black Flag, Burn, Citizen Fish, Cro 
Mags, Dag Nasty, Dead Kennedys, Danzig, Downset, 
Dwarves, Fugazi, GBH, GG Allin, Gorilla Biscuits, Green 
Day, Helmet, Hole, Inside Out, Judge, Madball, Melvins, 
Minor Threat, Ministry, Offspring, Operation Ivy, Pennywise, 
Queers, Quicksand, Rancid, RATM, Rollins, Screeching 
Weasel, Sex Pistols, Shelter, Youth Of Today and many 
more. For a complete list, write to: Oliver Becker, 
Friedensstr. 4, 55270 Schwabenheim, Germany. 


Skipworth Distro - Specialises in UKHC punk, but also US 
and others. T-shirts and ’zines distributed. Guaranteed 
superfast, reliable service. Labels get in touch for distro. For 
our latest catalogue, send an SAE to: Skipworth Distro, 1 36 
Chiswick High Road, London, W4 1PU, England, UK. E-mail: j 
skipworthdistro@hotmail.com / Web: http://i.am/skipworth/ 


PUNK PLANET? WHAT THE FUCK PLANET ARE THEY 
ON? * FUCK PUNK PLANET * PUNK PLANET? WHAT 
THE FUCK PLANET ARE THEY ON? * FUCK PUNK 
PLANET * PUNK PLANET? WHAT THE FUCK PLANET 
ARE THEY ON? * FUCK PUNK PLANET * PUNK 
PLANET? WHAT THE FUCK PLANET ARE THEY ON? 

* FUCK PUNK PLANET * PUNK PLANET? WHAT THE 
FUCK PLANET ARE THEY ON? * FUCK PUNK PLANET 

* PUNK PLANET? WHAT THE FUCK PLANET ARE 
THEY ON? * FUCK PUNK PLANET * PUNK PLANET? 
WHAT THE FUCK PLANET ARE THEY ON? * FUCK 
PUNK PLANET * PUNK PLANET? WHAT THE FUCK... 


io 7" • "Something Out There" • angular and angsty punk 
pop; American Trio, Albini production job. Send £2 (cheques 
to P T yler) to Ferric Mordant, 44 Ma Icom Street, Heaton, 
Newcastle, NE6 5PL, UK. 


BUTTON BADGES!! Agnostic Front, Upstarts, ANWL, 
Avengers, Blitz, Business, Rejects, Sparrer, Dickies, Dis- 
charge, Dropkick Murphys, Exploited, Misfits, Motorhead, 
NOFX, Oxymoron, Poison Idea, Ramones, Ruts, SHARP, 
Sham, Sloppy Seconds, SLF, Toy Dolls, Subs, US Bombs, 
Vice Squad... 50p & SAE (UK)/* 2 IRC's (world) each, 
includes free 12 page newsletter/ complete list. Cheap 
small runs for your band/ label! Trev, 57 Briardene, 
Burnopfield, Newcastle Upon Tyne. NE16 6LJ, UK. 


Smitten #6 / Duhhh #10 split issue is out now. It's on the 
theme of embarrassment and humiliation, with loads of 
articles and stories, as well as an interview with Burning 
Airlines. It’s 60p + A5 sae. Write to: 14 Hornsey Rise 
Gardens. London, N19 3PR, UK. * features real life foot 
age of El Suavo Louso, not to be missed, pick it up now! 


WANTED: So Much Hate "How We Feel" LP, Heresey 
"Thirteen Rocking..." LP, Concrete Sox "Sewerside"lP and 
Oi Polloi "Unite And Win" LP. If you can help me to get any 
of these, please get in touch - Darek, Marmara 28, 19015 
Nea Palatia, Greece. 


ANTI-CHUMBAWAMBA 7" EP (inc. Bus Station Loonies, 

[ Oi Polloi, Biot/ CLone and more), Oi Polloi "Let The Boots", 
"Guilty", "THC", "Resist" 7"s and more, Police Bastard 
"Gulf War” EP £2.50 each (+ 40p UK post / 90p world 
surface). Cheques to C. Willsher. 31p UK stamp/ $2 for full 
catalogue (inc over 600 reviews). All kindsa punk for all 
kindsa punx. Ruptured Ambitions, Old Forge Cottage, 
Rushford, Tavistock, Devon, PL19 8RY, UK. Tel: (01822) 
6 1 0 555. E-mail: Chris@ruptured-ambitions.freeserve.co.uk j 


HEY KIDS! Crazy multi-coloured Speedowax frisbees fa' 
sale. Discount / Beauty School 7", "Punk Rock Discs 1 and 
2 Skimmer, Dogboy, Travis Cut, Douglas, Otherwise, 
Winner, six bands on each. Rhythm Collision/ Travis Cut, 
Headchecks/ Travis Cut. Massive 1 2" picturedisc Turtlehead 
"I Preferred Their Earlier Stuff" w/ autographed card, 
stickers, numbered w / lyrics - £7.50... Forthcoming summer 
playthings - Broccoli last 7", pre-order at £3.50 (hurry, this 
baby is hot!), Ataris / Funbug 7”, One Car Pile-Up/ Vanilla 
Pod 7”, other stuff too... Prices, £2.50 7" or two for £4, 
three for £5.50. Atom 013 is nearly ready, pre-orders at 
£3.50 (Gameface 7”) 100 only. Thanx! Rich, PO Box 
1573, Bilston, West Midlands, WN14 9WD, England. 
Hear from you soon... 


United By Choice, new hardcore fanzine. Interviews with 
John Wylie - Eulogy Recordings, ex-Morning Again and Up In 
Arms. News, reviews, plus articles on Vivisection and The 
Phantom Menace. £ 1 .OOppd to: Kevin Brokenshire, 9 The 
Quadrant, High Wycombe, Buckinghamshire, HP13 
6TU, UK. E-mail: n7998618@buckscol.ac.uk. 


THE X-RAYS "Going Postal" LP out now, £6.00 vinyl ad 
£8.00 CD (inc. P + P). Cheques payable to Mr. G Christie... 
Saddletramp Records, PO Box 5412, Nottingham, NG1 
6HT, England. 


Mucky Duck in Rochdale are now putting on punk / hardcore 
bands, any bands interested in playing please sends tapes 
to: Nat. 18 Sarma Close. Rochdale, OL16 5NR. Gigs are 
FREE entry, cheap beer and ALL bands get paid! 


Potatoe Print Records... Write-Offs/ Homebrew 7", 
Eastfield/ Lubby Nugget/ Swaktang / Funbug 7" - coloured 
vinyl. Also available, Helvis 7", PMT 7", Road Rage "Pain 
less Suicide" EP, Radikalkur/ Ems 7" (great Austrian HC), 
Freaks Union/ Wat Tyler 7" - all £2.25ppd. Any 3 for £5.00, 
list alternatives. Cheques / PO payable to: M. Veitch, 10 
Clent Road, Penfields, Stourbridge, West Midlands, 
DY8 4LN, UK. Cash at own risk! 


CRACKLE! 

records 


PO BOX 7, OTLEY, LS21 1YB, ENGLAND 



everything's difficult CD 


Eleven incredibly catchy songs on this debut 
full length. Crashing along in the vein of 
"In A Free Land" period Husker Du, topped with 
Carolyn's cool vocals. Newcastle's finest! 

crocodile god 

Stella IP w 

Take the feel of early Descendants, add thrash 
speed drumming and razor sharp three chord guitar to 
nippy bass lines ... fast, furious and urgent ... nine 
tracks with an eight page booklet written by the band. 

also available: 

Skimmer - Vexed LP/CD 
Chopper - Last Call For The Dancers CD 
Sicko - You Are Not The Boss Of Me! CD 
One Car Pile Up - Police Academy " 7 " £p 
Cone - Smile For Me 7 " EP 
Caustic Soda - Femalevolence 7" BP 
Broccoli - Chestnut Road 7 " EP 
Dagobah - The Garage Is Off Limits 7 " EP 
Skimmer/avel - Split 7 " EP 
J Church - The Dramatic History . .. 7 " EP 
Crocodile God - Ladders 7 " EP 
Chopper - Did You Hear That? CD 
Skimmer - Compitoenail CD 
further 7"s by Toast, Croc God, Donfisher etc 

postpaid prices 

UK: 7” £2.40 each or £6 for 3 / LP £6.50 / CD £7.50 
Europe: 7” £2.70 each or £7 for 3 / LP £7/ CD £8 
World: 7” $5 or $13 for 3 / LP $13/ CD $13 
Cheques payable to “Crackle". 

Write / email for wholesale prices/order enquiries. 

huge mailorder 

I Against All Authority - All Fall Down CD £10 
Agnostic Front - Victim In Pain LP £7 
Avengers - Avengers LP £6.50 
Beltones - On Deaf Ears CD £8 
I Broccoli - Single 1993-1998 CD £6.50 
Descendants - Everything Sucks LP/CD £6.50/£10 
Dillinger Four - Midwestern Songs LP/CD £7/£10 
Dropkick Murphys - Gang's LP/CD £6.50/£l0.50 
Leatherface/Hot Water Music LP/CD £6.50/£10.50 
Lillingtons - Death By Television CD £9.50 
Loli & The Chones - Total Fucking Genocide LP £6.50 
Me First & Gimme Gimmes - Are A Drag LP/CD £7/£l1 
Oxymoron - Westworld CD £7.50 
Propaganda - Where Quantity Is Job #1 CD £8.50 
Queers - Better Days & Setter Lays CD £9.50 
Screeching Weasel - Emo LP/CD £7/£l0.50 
Various - England Belongs To Me Vols 1-3 LP £6 50 
Various - Life In The Fat Lane CD £4.20 
I Various - Powerpearls Vols 1-5 LP £6.50 each 
I plus 7"s by AAA/Automatics/Blew/Boris The Sprinkler/ ■ 
I Candy Snatchers/Discount/Disgusteens/Jakkpot/Lower I 
I Class Brats/MTX/Muffs/Necros/New Bomb Turks/NOFX P 
I Operation Ivy/Panic/Reducers SF/Registrators/Sicko/ 

I Sloppy Seconds/Snuff/Tone/Templars/US Bombs/ 

I Vandals etc ... Prices cheaper than in the shops ... 

Big secondhand and old punk section too. 

if it rocks it's in stock 

SAE/IRC(Europe)/2xlRC(World) for catalogue. 

http://www.thecafe.co.uk/crackle/ 

crackle@thecafe.co.uk 
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FANZINE REVIEWS 

ANGRY THOREAUAN #24/ 92 pages/ A4 / printed/ $5.00ppd. 

Another great issue from the Rev. Tinear here, featuring lots of his 
great writing style as displayed in his ‘Los Angeles Downtown Di- 
ary’, one of the first things I always turn to in Angry Thoreauan. 
There’s some amusing interviews here too, one with 
TURBONEGRO and another wilth ex-MRR co-ordinator Jen Angel 
(who by the way, once sent Fracture an intriguing piece of hate 
mail regarding our MRR interview in Fracture #4, but she asked us 
not to run it - an SAE and lOp gets you a photocopy!) There’s also 
an interview with Unamerican who are changing the world via the 
medium of stickers (duh) and, uh, some other shit... In all, Angry 
Thoreauan is really more a magazine that a ‘fanzine’, but is always 
a worthwhile read. Check it out. (MD) 

PO BOX 3478, Hollywood, CA 90078, USA. 

BALD CACTUS #16/36 pages/ AS/ copied/ 50p & SAE. 

Now this is a seriously fine edition of Bald Cactus, really good. A 
healthy read if ever there was one. Great interviews with SUBMIS- 
SION HOLD, SUBHUMANS, A/POLITICAL, BBP (records & tapes), 
THE ‘TONE, FORUM and the crazy THROW BRICKS AT COP- 
PERS - the interviews are well done and very interesting. Then we 
have Andy’s columns, plus some by other folks, reviews and gen- 
erally a dose of DIY punkness. The best issue I’ve read of Bald 
Cactus, superb. (MH) 

PO Box HP 171, Leeds, UK. 

BALDIE #7/ 20 pages/ AS/ copied/ FREE with SAE. 

This is a pretty good little free 'zine. There’s interviews with Trev 
HAGL and SLOPPY SECONDS, both of which are worth reading, 
especially the SLOPPY SECONDS one. The rest of Baldie is filled 
up with reviews and a section called ‘The way out and weird zone’ 
which is probably lifted straight from Fortean Times, but it’s inter- 
esting all the same. This is worth getting, it is free after all, send 
them an SAE. (DT) 

605 Portswood Rd, Portlswood, Southampton, SOI 7 3SL, UK. 

BURN COLLECTOR #9/ 24 pages/ AS/ printed/ $2ppd? 

Excellent collection of writings from Al about this, that and every- 
thing. About living in a big punk house in middle-class American 
suburbia, about the horror of the 1980’s, about a crazy bus journey 
through Montana accompanied by society’s rejects and throwbacks, 
about giving Reagan the middle-finger salute right to his face, about 
his brother the ambulance driver, about a friend being knocked 
over and more besides. Reminds me a lot of two other great zines: 
“I’m Johnny and I Don’t Give a Fuck” and “A Punk Kids Walks into 
a Bar”, which have a similar mix of bitter-sweet prose. (RR) 

Al Burlan, 307 Bluerldge Road, Carrboro, NC 27510, USA. 

CLASS WAR #77/ 16 pages/ A3 / printed/ £1 & SAE. 

More anti state, anti cop, anti capitalist, pro working class revolu- 
tionary malarkey from this long standing mag. If you’ve got a sense 
of humour and are into the above and haven’t already got a sub- 
scription with this mag then write away now. Viva la revolution. (MH) 
BM Box 357, London, WC1N 3XX, UK. 

CRYSTAL BLUE PERSUASION #3a/ 36 pages/ A5 / copied/ trade 
or free with postage postage. 

A spin-off of the regular issues of CBP (hence the issue number of 
3a) in the form of a project examining the motivations of indie-la- 
bels opposing major labels. Starts off with a good expose of the 
methods of bloodsucking majors and some interesting facts about 
the whole sordid and seedy little world of the corporate music in- 
dustry. Then follows a load of pieces by punk labels on why they 
exist. All quite interesting really. Layouts are handwritten, readable 
and cutesy too. Next issue is covering Rachel’s Summer trip around 
the UK entitled “Is That a Regional Accent or a Speech Impedi- 
ment?” - 1 like it. (RR) 

Rachel Sakry, Hampshire College, Box 1468, Amherst, MA 
01002-5001, USA. 

DESTROY #3 & #4/ 40 pages/ A4 / printed/ £1.25 & SAE. 

This is actually issues 3 and 4 in one fanzine, mainly because the 
editor, for one reason or other, took ages to get it together. Any- 
way, in amongst the glossy punk as fuck pages you’ll find inter- 
views with the likes of the VARUKERS, MAJOR ACCDIDENT, LAST 


YEAR’S YOUTH, FOUR LETTER WORD, EXTERNAL MENACE, 
CRESS, AIRBOMB, RAWSIDE, TEMPLARS and others. The inter- 
views could have been a little more in depth, but then again, as a 
shite interviewer myself, I shouldn’t complain really. Not only all 
those bands for your money, but loads of reviews as well, and ab- 
solutely no columns. Worth the money I’d say. (GS) 

PO Box 1122, Bristol, BS992HX, UK. 

DOWNWIND FROM BLOOD... #2/ 32 pages/ A5 / copied/ £1ppd. 

This is pretty much everything I want from a DIY zine: travel ac- 
counts, anecdotes, humour and masses of personality. A lot of this 
issue of DFTB is concerned with the guy’s recent trip to the USA, 
and his accounts of his days spent there are excellent, covering all 
sorts of places and people and usually pretty fucking funny in the 
process. Also has snippets of Mack’s life moving from Exeter, Lon- 
don, Brighton and Nottingham if my memory serves me right, all of 
which serve to remind you what a shithole England can be at times. 
And hey even some punk rock into the bargain in the form of a few 
gig reviews that are the sort I like (ie. not much said about the 
bands but plenty said about the other events of the evening). The 
layouts are all pretty cut ‘n’ paste simplicity but easy-on-the-eye 
and woo, a full-colour cover to boot! Yeah, I really wish more zines 
would take this amount of personality and friendliness on board, it 
makes for such a good read that way. And what’s more the ’zine 
was built with the accompaniment of TURBONEGRO and BLACK 
HEART PROCESSION - alrighty! (RR) 

3 Sunbourne Court, Alfreton Road, Nottingham, NG7 4AR, UK. 

DUHHH #10 & SMITTEN #6/ 40 pages/ AS/ printed/ 60p & SAE. 

Bit of a kinda death and rebirth thing going on here as this is (was?) 
the final ever issue of Duhhh and is also the very welcome return 
of the hibernating Smitten. This issue’s theme for both fanzines is 
that of “Humiliation and Embarrassment”, which is a topic dear to 
my heart since I witness both on a daily basis in varying degrees 
and a topic which, before you’ve even opened it, you know is going 
to make for a superb read - nothing like reading about the social 
deaths of other people huh? Gives you a nice warm feeling that it 
happened to them and not you. Okay so the Duhhh half contains 
various scribbling from people about those red-faced moments of 
their lives that they’d rather forget about - particularly memorable 
for all the wrong reasons was Mr C’s woeful tale of anal examina- 
tions in a roomful of people. Also has ’zine and book reviews and 
impeccable layouts. Smitten meanwhile covers the human reasons 
for feeling embarrassed and a painful history of humiliation through 
the ages, although dotted around are a few anecdotes of shameful 
episodes that had me hooting! Also contains an interview with 
BURNING AIRLINES, articles on GM Food and weird French jazz 
music, plus a whole heap of zine and book reviews. So join me in 
mourning for Duhhh and giving Smitten a welcome hug home. Great 
stuff! (RR) 

Hilary Ellis, 14 Hornsey Rise Gardens, London, N19 3PR, UK. 

ENZK #6/ 24 pages/ A5/ copied/ 50p & SAE. 

More of the same from ENZK ‘zine here. There’s more in this issue 
to keep me interested, especially the interviews with DISCOUNT 
and New Red Archives. Most of the interviews are of the “Do you 
bite your nails or clip them?” variety, you’re not going to learn much 
about the bands featured in this, but that doesn’t stop it from being 
an enjoyable read. There are also interviews with GROOVIE 
GHOULIES, JOLT, ENGAGE and CATCHER. (DT) 

93 Cralgard Road, Dundee, DD2 4PT, UK. 

FIGHT FOR YOUR MIND #4/ 64 pages/ A5/ copied/ price? 

This is a seriously cool looking cut and paste punk zine, but unfor- 
tunately I haven’t a clue about what most of it says as it is in French. 
In English we have a CRESS tour report and another one from 
PCP. There’s interviews with HIBERNATION, VOMIT FOR BREAK- 
FAST, HELLNATION, 5 MINUTES OF CHIASSE and REVENGE. 
Stacks of columns and reviews (mostly noisy crusty, powerviolence, 
noisecore type stuff). You also get a deadly cool MOB 47 poster. I 
really wish I could read French as this is so inviting, if you can read 
French then get it. (MH) 

FFYM L’OKARA, Chemln de la Vernue, 03800, Mazerler, France. 

FRIEND OF THE DEVIL #11/ 36 pages/ A4 / printed/ price? 

Formerly known as Steady Diet, editor Satpal decided a new life 
was in order. I hadn’t read any of his previous issues, so I can’t 
really compare. Inside you’ll find interviews with MAN IS THE BAS- 
TARD, NEW BOMB TURKS, ORANGE GOBLIN, CAVITY, IRON 



MONKEY, DIABOLIKS and stacks more. The interviews are pretty 
short and are laid out in a pretty original fashion. The whole thing is 
well written for what it is. I could nit pick a few things, like the re- 
viewing of Saira’s (DETESTATION) bum and other idiotic malarkey. 
But I’d probably be seen as not having a sense of humour or for 
that matter being a red blooded male? (MH) 

4 Malnstone Close, Wlnyates East, Reddltch, B98 OPP, UK. 

FUNTIME #14 & #15/ 124 pages/ Ml copied/ $3.00ppd. 

This is thick as fuck, but then its apparently 2 issues on one, so 
maybe thats why its completely bursting with bands. Unfortunately 
the whole zine is in German, which I can’t speak, and so I can’t tell 
you much about it. However, if you do know the language, you 
need this zine because of how many fucking interviews it contains. 
Check this list; OFFSPRING, CAUSE FOR ALARM, SEVERANCE, 
CHARLIE DON’T SURF, LES BAUDIONS MORTS, AGNOSTIC 
FRONT, CIRCLE, FRISKOS FOR FREE, UNSURE, JENNIFER 
SUCKS, DROPKICK MURPHYS, ALL OUT WAR, CONVICT 
STRAIGHT FACED, INNERFACE, OVERSIZED, REVEAL,’ 
STROKE OF GRACE, STALKER, as well as columns, a neat maga- 
zine style layout, and tons of well scanned pictures. Wow. (SM) 
Funtime VZW, Beukeplelnbaan 30, B3111 Wezemaal, Germany. 

HELL ‘EN BACK #3/ 32 pages/ A5 / printed/ £1.00ppd? 

Jesus fuck, this is disgusting. Attached to the inside cover of this 
zine is a plastic bag full of human fucking hair. The guy that writes 
this shaved off his hippy-locks and decided to send them all out in 
his zine. “It may be a small strand or a huge ball of the stuff” reads 
the intro - well what the hell did I do to deserve enough to make my 
very own heavy-metal hairpiece? The stuff was positively bursting 
out of the bag. Thing was, I collected my mail on a lunch-break 
from my Back To Work scheme that the DSS had me doing, and 
took it back to the training centre to open it that afternoon to relieve 
the boredom. So there I was, sat in a room full of scarred blokes 
with facial tattoos, opening my mail and they see me receive a 
fanzine full of human hair! What kind of perverted freak did they 
think I was? Whatever, they gave me a wide berth for the remain- 
der of the course. Hair ‘urgh’-ness aside, this is a pretty decent 
zine with interviews from TEN FOOT POLE, GAMEFACE and 
SPUNGE (who have a tendency to all wear sunglasses on their 
indoor photos - urn, duh!) and a few record and gig reviews too. 
Could distinctly have done without the zine logo back-dropped onto 
every single page, and the type-size could have been smaller to fit 
more in, but whatever. (RR) 

James, 80 Old Farm Road, Guildford, Surrey, GUI 1QP, UK. 

HERE BE MONSTERS #17/ 38 pages/ A4/ copied/ £2.50ppd. 

The latest instalment of HBM actually comes with a good 7" this 
time from RABBY FEEBER (see record reviews) and the usual mass 
of reading matter. Interviews are with the BACKYARD BABIES, 
NASHVILLE PUSSY, DROPKICK MURPHYS (who for once man- 
age to not talk about how much they’d like to join the army and 
support The American Way) and RICO. And record reviews, oh 
yes, record reviews and a mass of 'em, a total mass. There’s also 
a reminiscent bio of SLAYER (that I managed to read despite claim- 
ing that “Reign in Blood” was their debut album, a schoolboy-style 
error if ever there was onel) and I found the page listing all the 
different forms of suicide musicians have used amusing too. HBM 
is a big read covering a lot of music ground. I still feel uncomfort- 
able reviewing zines that don’t contain zine reviews mind you. (RR) 
Clive Roberts, 36 Folly Fields, Wheathampstead, AL4 8HL, UK. 

IN DARKNESS THERE IS NO CHOICE #3/ 26 pages/ copied/ 
30p & SAE. 

Another thin but good issue here. There’s basically no adverts at 
all, so as it stands it’s a great read with pretty good layouts. Very 
@narcho in its outlook (interviews with SUBHUMANS and 
HELLKRUSHER, and a FLUX OF PINK INDIANS article) but with a 
refreshing attitude. If you’re into anarcho punk, you should already 
know about this, if you don’t I suggest you send off for a copy. (MD) 

4 Cumber Drive, Wllmslow, Cheshire, SK9 6DZ, UK. 

ITCHY BUM #4/ 28 pages/ A5 / copied/ £1 & SAE. 

Half hardcore, half metal. All cut and paste. Interviews with 7 AIR 
(ex FLS), RESIDENCE, THE VOW, SOULFLY and CLAWFINGER 
(ugh). There’s a zillion reviews of Roadrunner bands, which is a bit 
annoying, and I reckon some of the smaller, more DIY bands that 
Cookie the editor comes into contact with deserve a review more. 
Cookie adds his a sense of humour to all the writings here, and still 


insists on asking bands whether thay have an ichy bum I A pretty 
enjoyable read, but a bit thin for a quid. (SM) 

Cookie, 6 Holyrood Close, Donlngton, Spalding, PE11 4SP, UK. 

ITCHY BUM #6/ 60 pages/ A5 / copied/ £1.50 & SAE. 

A good few crap metal bands get featured this time around, EN- 
TOMBED, STONY SLEEP which are back to back with more inter- 
esting offerings from FREEBASE, DAWN OF THE REPLICANTS 
WICKED WORLD, TWISTER, MIDGET, BLOWHOLY, and HHH. 
Again there’s Cookies mischievous sense of humour throughout, 
and he has a good way of making a paragraph about any old 
bollocks sound funny as fuck, including ‘bar translations’ and ’’Be- 
ing drunk - The five stages of...." Whoever said alcohol hampered 
creativity? (SM) 

Cookie, 6 Holyrood Close, Donlngton, Spalding, PE11 4SP, UK. 

JAKEY #3/ 56 pages/ A5 / copied/ £1 & SAE. 

This zine is slowly becoming more and more vegan straightedge 
with each issue. There’s always a picture of an animal being abused 
on the cover to hit the message home. Sit up and take note people. 
Bandwise Jakey features CANVAS (pretty good bit clearing up the 
straightedge slurs this band have been accused of), THIRTY SEC- 
ONDS UNTIL ARMAGEDDON, and BOY SETS FIRE, (which is bril- 
liant cos in parts they turn the interview around and ask Jakey edi- 
tor Scott about Scottish politics). There’s also chats with UNIQUE 
FREAK, BLOOD OF THE PROPHET (which is the best interview in 
here by far), SAID WRONG, and writings on The Cassini Project, 
Consumerism, conspiracies, Planet Of The Apes and Satans Kids 
(Edinburgh gig collective). Everything in here deserves its place, 
and there isn’t any filler or compromise in the content at all. Top 
quality. (SM) 

Scott, (1F3) Dairy Road, Edinburgh, EH11 2BA, UK. 

JELLYBRAIN #5/ 24 pages/ A5 / copied/ 50p & SAE. 

This zine is full of dumb stuff and is written with a great sense of 
humor. Funny interviews with DESTRUCTOS and CHESTER, re- 
views, a story and loads of pointless facts. Any 'zine that describes 
dogs as “disgusting cunts of animals, woof my arse ” gets my vote. 
This will make you chuckle, worth the cover price... (DT) 

4 Clarence Street, Nuneaton, Warks, CV11 SPT, UK. 




JELLYBRAIN #5/ 24 pages/ A5 / copied/ 50p & SAE. 

...Yeah, and it gets my vote too, just because of the HYSTERICAL 
intro about how some band THE VOW sent in a “Fanzine Writers 
Manifesto” after they got a bad review, accompanied by a totally 
ridiculous-letter about how one of them use to be in a band with 
someone from the ENGLISH DOGS (and therefore should be re- 
spected?!) I laughed so much I almost stopped breathing! And then 
there’s the bit about a band called PIGFISH who are threatening to 
sue RAGGITY ANNE in the most absurd of circumstances. Really, 
this is fuckin’ outrageously funny, you gotta get it. (MD) 

4 Clarence Street, Nuneaton, Warks, CV11 5PT, UK. 

LEOPOLD AND THE GIMPS #1/ 40 pages/ A5 / copied/ £1.00. 

There’s some decent stuff in this, like the DROPKICK MURPHYS 
and CRESS interviews. As well as interviews with US BOMBS 
THE WRITE OFFS, WATER PISTOLS, NO REASON and Do Some- 
thing ‘zine. Leopold & The Gimps does look like they were in a rush 
to finish it. Some of it is cut and pasted, while other pages look like 
they’ve been ripped out of a lOyr old punk kids school exercise 
book. The cover price is pretty steep for what you get; this is not 
really worth a quid. (DT) 

Flat 1F3, 4 Bruntswlck Road, Edinburgh, EH75NG, UK. 

MASS MOVEMENT #3/ 40 pages/ A5 / copied/ £1.50ppd? 

Oh the bitter irony of a fanzine running a column subtitled “Fuck 
Fracture” and then giving us a copy for review. Hello? Hello? Are 
we knocking on empty heads here? Let me tell you whatever re- 
sides in the contributor Tim Schwader’s head, it’s a crazy thing 
because this guy is off-his-rocker, totally. I really wish we could 
reprint his whole column because it’s hilarious, and if I didn’t know 
better I’d swear it was a piss-take. Tim seems to think that Fracture 
is run by investing in off-shore accounts (I know, bear with me!), so 
obviously doesn’t understand why we charge for adverts. Simple 
maths Tim. And just because we didn’t run his column he says 
we’re racists and xenophobic because we didn’t run it as he’s Ameri- 
can. No Tim, we didn’t run your column because it sucked, not 
because you’re a yank. Oh wait, I can’t cheekily call you that can I 
since you assimilate being called a yank with calling a black per- 
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son a nigger. Um right, go tell that to the folk that run Yankee Burger. 

If we hate Americans so much Tim, how come we interview them 
sometimes and like their records. And hey, if you want to fling shit, 
remember to throw a pile my way too, because to only insult Monk 
Dave is highly insulting to me too, and all the other people that help 
with Fracture. C’mon, we get upset if Monk Dave is the only one 
covered in shit around here, we all want some of your crap Tim! 
God, I could go on forever about this guy, but that’s the matter 
closed, if I hear from him again I’ll refer it direct to the Social Serv- 
ices Mental Health team. Soooo (with a big sigh...) also in here is 
interviews with SICK OF IT ALL, DE HEIDEROOSJES, J.F.A. and 
DECEMBER which are all pretty good though finding them in the 
barren layouts is tough as hell - the pages have come straight out 
of a wordprocessor. It would have been nice to see at least one 
record slated in the reviews too. Buy this if only to see how unin- 
tentionally funny insane people can be. (RR) 

Tim , 18 Hazeldene Ave, Brackla, Bridgend, CF31 2JW, UK. 

MAXIMUM ROCK’N’ROLL #194/156+ pages/ printed/ $5.50ppd. 

I’ve been concerned about MRR lately, the classified ads pages 
have gone from 12 to like 2 in the space of a year, and they’re even 
‘begging’ people to send more letters in because they aren’t get- 
ting enough. And it’s a real shame, for MRR is still the most glo- 
bally accessable punk ‘zine and, yeah, they may be a bit hit and 
miss sometimes when it comes to review policies, etc. but as a 
whole, each issue of MRR is still a really good read. This issue in 
particular has interviews with good bands (KID DYNAMITE, DEATH 
THREAT, GOD HATES COMPUTERS, the UK’s FOKKEWOLF and 
LAST MATCH, as well as loads more) and the usual load of good 
columns. Arwen Curry’s piece on Unamerican was especially cool, 
she makes a hell of a lot of sense indeed. And things are topped 
off with a load of book and record reviews, and a healthy news 
section. The time has come to really stick up for MRR, the last 
thing I want to see is it calling it a day, it’s been a huge inspiration 
to me on the road to trying to make Fracture work, and I hope it 
continues to be so. Jacqueline may be moving on, but hopefully 
Sean and Arwen can keep a level head and get this historical and 
inspirational ship back on track. (MD) 

PO Box 460760, San Francisco, CA 94146-0760, USA. 

MUDDLE #15 & #16/ 164 pages/ printed/ $3.00 & postage. 

Yowzer, it’s the Muddle double issue, complete with heat binded 
spine and full colour card cover - shame the cover sucks mind!! 
Anyway, interview here include JEJUNE, JOAN OF ARC, COM- 
POUND RED, PEDRO THE LION, ERROR TYPE:11, RAINER 
MARIA, INK AND DAGGER, THE LOCUST, WICKED FARLEYS, 
FIRESIDE and the mighty PANTHRO UK UNITED 13. As you can 
see, an awesome list of bands indeed. There’s more in here too 
though, in the guise of a ton of reviews and loads of columns laid 
out in an un-coloumn like way which just adds to the whole cool- 
ness factor of this issue. Looks like Muddle will be taking over the 
title of ‘emo bible’ now that Second Nature has called it a day... In 
fact the only thing that really lets this double issue down is that 
there just ain’t enough pictures of the editors and their smiley faced 
friends! Huh... Lookout for #17 over the summer. (MD) 

PO Box 621, Ithaca, NY 14851, USA. 



MY FIRST PUBLICATION #1/ 16 pages/ A5 / copied/ postage. 

Oh, uh, didn’t really get this at all! My First Publication (I would 
never have guessedl) is the kind of thing that was put together in 
13 and a half minutes. It’s basically 8 bits of paper stapled in the 
corner, containing the odd hand written diatribe of nonsense - win 
a dollar, win five dollars colour in a picture of the Teletubbies, a 
very cringeworthy letter from the author to her boyfriend ("I opened 
my blind and sat staring from my window trying to look cute. Did it 
work? Please page me"!) and, uh, a photograph of a cheerleader 
jumping in the air. Actually, thinking about it in all seriousness, this 
is really, really bad! Sorry. (MD) 

Emily, 2423 Sprlngmont, Arlington, TX 76012, USA. 

OX #35/ 132 pages/ A4 / printed/ $4.00ppd? 

Ah Ox, the biggest fuckin’ German ‘zine you ever did see. 132 pages 
crammed full of the tinyest text, printed on the slickest paper. And 
all in German, as usual! Interviews include SICK OF IT ALL, KILL 
HOLIDAY, US BOMBS, DROPKICK MURPHYS, BOMBSHELL 
ROCKS and about a hundred morel It’s massive, it’s got a full col- 
our glossy cover, and of course you get a free CD (reviewed else- 
where). That’s it, Ox rules! (MD) 

PO Box 143445, D-45264 Essen, Germany. 


PLASTIC BOMB #26 138 pages/ A4 / printed/ $4.00ppd. 

Features VICE SQUAD, DIE TOTEN HOSEN, GG ALLIN and SICK 
OF IT ALL to name but a few, along with a compilation CD. This 
looks like a really great punk fanzine, what a shame it’s all written 
in German, and I can’t read German. Any Fracture readers who 
could translate a few of the interviews for me, I’d be grateful. (GS) 
Gusta v-Freytag-Str. 1 8, 47057 Duisburg, Germany. 

PLASTIC BOMB #27/ 132 pages/ A4 / printed/ $4.00ppd. 

Yet another German zine that looks really impressive, I think I’ll 
have to get my German speaking gran to start reviewing these 
‘zines. I wish I could read this ‘cause there’s a great selection of 
bands featured in this, including interviews with HEPCAT, 
SUBHUMANS, US BOMBS, 01 POLLOI, GOOD RIDDANCE and 
loads more. As always, this comes with a free 30 track CD which is 
reviewed elsewhere in this issue. (DT) 

Gustav-Freytag-Str. 18, 47057 Duisburg, Germany. 

SAVAGE AMUSEMENT #7/ 12 pages/ A4 / copied/ Free with SAE. 

Ah yes, the quiet-talking demure Trev gives us another issue of 
indie-pop bands and student fashion tips. Sarcasm? Yes. But what 
you do get is a whole load of reviews of punk-fucking-rock bands 
and punk-fucking-rock zines, all reviewed in his inimitable no- 
punches-pulled style. The bad reviews make for good reading. Also 
provides Trev a chance to open up his dodgy suitcase full of punk 
knock-offs (records, shirts, etc.) and sell them in Arfur Daly style. 
Plenty of reading, plenty of humour and free too. (RR) 

Trev, 57 Brlardene, Burnopfleld, Newcastle, NE16 6LJ, UK. 

SCANNER #4/ 60 pages/ A5 / printed/ £1.00 & SAE. 

Biggest issue of Scanner yet, this ‘zine is just fucking supreme, 
one of those few that should already be a regular in your UK ‘zine 
diet no doubt... Anyway, this issue has interviews with BLUETIP, 
LOVEMEN, RYDELL, DRAGONS, HEADCHECKS, BREZHNEV 
and more, and articles on punk in Japan which are really cool, and 
crammed with information, and a tribute to Hammer horror films. 
Steve is the kind of guy who should be doing a ‘zine, his taste in 
punk is really diverse and he’s willing to keep his mind open, a 
good combination for a successful ‘zine indeed. The only thing I 
found is that some of the columns are a little dull, too much movie 
stuff and one about buying a wide-screen TV. But other than that, 
this is pretty much an essential purchase. (MD) 

6 Chatsworth Drive, Rushmere Park, Ipswich, IP4 5XA, UK. 

SCARY SHEEP #2/ 48 pages/ A5 / copied/ 70p & SAE. 

Hey it seems like fucking years since the first issue of SS (and 
probably is actually, now I think about it), but the interim has done 
it a world of good because this is ace now. It’s one of those zines 
that has so much friendliness and personality that once you start 
reading it’s hard to put it down, especially since it’s got so much 
varied stuff in it asides from just the typical reviews and interviews. 
Talking of which, they’re with ONE CAR PILE-UP, DISCOUNT, THE 
QUEERS, SKIMMER and the PARASITES and as for the reviews 
well they’re well-written and fun too. There’s absolutely loads of 
stuff to read in here, including a “Before we were punk...” piece 
(weren’t we all either metallers or indie-kids before we saw the light... 
and most of us have now shamelessly reverted to our roots!) and a 
discourse with a dumb TV producer about what exactly constitutes 
punk rock. Cut ‘n’ paste layouts, but neat and readable with it, just 
like ye olde days of punk zines. Yep, this is a damn fine zine, packed 
with info, humour and addictive reading, check it out! (RR) 

Paul, 7 Croft Avenue, Orrell, Wigan, WN5 8TW, UK. 


SCORPION #4/ 64 pages/ A4 / printed/ $2 & postage. 

This is a great ‘zine out of Washington, DC which is pretty political, 
yet combines the music and the politics well without boring the 
reader. There’s interviews with a couple of bands I’d never heard 
of and also interviews with people who do ‘stuff’ which I think is a 
real good thing. I learned a lot from the interview / article with a 
woman called Edith who has set up her own indie record/ commu- 
nity store. It was interesting to see the amounts of money involved, 
the hassles, the ups and downs, a really interesting read in fact. 
There’s also pages of record reviews (where every other page is a 
photo page, pretty cool) and a few other bits and pieces. It s news- 
print and is kind the size and shape of Fracture, except the layouts 
are a little more straight forward. The people who put this together 
seem really fucking cool, so I’d definitely think about sending them 
3 or 4 bucks to airmail a copy to your door. (MD) 

PO Box 7804, Washington, DC 20044-7804, USA. 


SILENT #2/ 52 pages/ A5/ copied/ $1ppd? 

A cool personal straight-edge zine from Belgium that includes in- 
terviews with GRAY BEFORE MY EYES (who were pre-SONG OF 
KERMAN, who are a great band, so GBME probably are too) who 
give an intelligent and educated interview and another big one with 
WASTED LAND, a political hardcore band from Belgium. There’s 
also an excellent anti-Nike article article which should be read by 
all those precious label-conscious holier-than-thou hardcore kids. 
Scattered throughout the zine is also a load of Rik’s personal 
thoughts, extracted from his diary as he’s jotted them down through- 
out the day, which are touching and down-to-earth, and provide 
thoughtful insights into another kid’s life. Good zine. (RR) 

Rlk Peeters, Dulvelsbroek 5, 2400 Mol \ Belgium. 

SLUG AND LETTUCE #59/ 16 pages/ A3 / newsprint/ $1.00ppd. 

Another soul inspiring issue from Chris and co. Plenty of columns, 
nice to see one from my friend Steve Hyland, stacks of reviews, 
classifieds, news etc and loads of ads. This has been a favourite of 
mine for many years now. (MH) 

Christine, PO Box 26632, Richmond, VA 23261-6632, USA. 

SAE #1/ 4 pages/ A5 / copied/ SAE. 

A cool little idea this, SAE is basically a fanzine review newsletter. 
Uh, and that’s it! It would be good to see this grow, maybe become 
monthly? At the moment it is basically an ultra-stripped down 
verision of old ‘zine review 'zine, 'Bypass’. Pretty cool. (MD) 

84 Oakhlll Road, Sutton, Surrey, SMI 3AL, UK. 

STRAY HOUSEWIVES HANDBOOK #2/ 44 pages/ AS/ copied/ 
50p with SAE. 

About as silly as the name would suggest. Cut ‘n’ paste mayhem 
with some decent stuff and some highly cringeworthy stuff. Like 
the photo collage of the guys mates. Now everyone knows that I’ve 
got a big fucking bee in my bonnet about these things and that I 
now boycott reviewing any records that contain them (seriously!) 
so I guess I might make a new boycott of reviewing zines that con- 
tain them from now on. And there’s some unfunny “Your momma...” 
jokes too, I say that because my Mam is the best person in the 
world, ever, period. Along with my Dad. And my girlfriend. And my 
bro. And my mates. Etc. Anyway, there’s interviews with DAGOBAH, 
OIZONE, KILL JUNIOR, SPEEDURCHIN and MOUTHWASH plus 
a lot of other silly stuff too in amongst crazy layouts. It was amus- 
ing to read OPERATION IVY and Mad Monks Zine reviews, took 
me back years and made me feel young again. There’s plenty of 
reading and personality to this but I guess a lot of the comedy just 
didn’t nail my balls to the wall. (RR) 

Simon Klely, 6 The Poplars, South Ascot, Berks., SL5 9HZ, UK. 

SUSPECT DEVICE #32/ 48 pages/ A5/ copied/ £1.00 with SAE. 

Cracking issue of Southampton’s SD here. This is one of the few 
‘zines around where the regular columns and writings surpass the 
interviews and reviews. I mean, although the BURNING AIRLINES, 
TONE and AIRBOMB interviews are all cool, it’s the masses of 
columns that really make this 'zine. The Dave Stuart section is as 
suave as ever, full of classic quotes and remarkably harsh put downs 
of the RAGGITY ANNE/ WORM 7", and everyone’s favourite 
scenester Jim Hart! Gotta hand it to the DS, he is one outspoken 
mofo and I fucking love it! Just check this out from the above men- 
tioned record review - “ The second song is just unbearable, these 
guys have about as much comedy value as ethnic cleansing... I 
hate this record so much I just snapped the fucking thing..." That’s 
definitely one for the history books! There’s probably another issue 
on the way by now, but order this anyway, it fucking rules! (MD) 

PO Box 295, Southampton, S017 1LW, UK. 

TRUST #75/ 68 pages/ A4/ printed/ $3.00ppd. 

Another issue of this long running German mag. Everyone who 
can’t read German will encounter the same problem - not knowing 
what is written inside it. Looks fucking great and has interviews 
with ABHINANDA, WITH LOVE and TRANSFAIR. The whole lay- 
out is very inviting, in that cut and paste style - shit it’s frustrating 
that I can’t read German as this has so much in it. (MH) 

Postfach 11 07 62, 28207 Bremen, Germany. 

TRUST #76/ 68 pages/ A4 / printed/ $3.00ppd. 

Out of all the German ‘zines I can’t read, 'Trust’ for me is the one I 
like the most. It’s black and white aesthetics are just phenominal, it 
looks so nice, and it doesn’t rely on a full colour cover or whatever 
to stay alive. Indeed it’s on issue #76 and has been around for 


fuckin’ years. It feels great too, it’s printed on real nice paper and 
has a great card cover, always really eye catching... and the best 
thing about this issue is that they’ve introduced a policy where 
English language ‘zines get reviewed in English, so I FINALLY got 
to know what they think of Fracture! This is great, I just really wish 
the whole thing was in English. Interviews include MY HERO DIED 
TODAY, KID DYNAMTITE, MARGINAL MAN, NINEWOOD, Glen 
E. Friedman and more - as you can tell just from reading that band 
list, this is an awesome issue. (MD) 

Postafch 11 0762, 28207 Bremen, Germany. 

UNITED BY CHOICE #1/ 38 pages/ A5 / copied/ £1 with SAE. 

This is a promising new zine, covering 'mostly hardcore’. I was 
excited to see so many awesome bands in the playlists of the 2 
editors, (except COUNTING CROWS I!) and it made me want to 
read on straight away. Only one band interview, UP IN ARMS, but 
the zine doesnt suffer because there are just as relevent issues 
covered such as Hillgove Farm, vivisection, and the mandatory Star 
Wars anticipation. John from MORNING AGAIN/WHERE FEAR 
AND WEAPONS MEET gets interviewed about his label EULOGY 
and... a bit of everything. The reviews are totally well written and 
useful, and will pretty much convince you either way as to whether 
you are going to like something or not. Brilliant first issue. (SM) 

33 Godolphln Road, Long Rock, Penzance, TR20 8JL, UK. 

WAKUSEI #2/ 44 pages/ A5 / copied/ £1ppd. 

This came as seriously welcome relief on one afternoon of my Back 
To Work scheme, I mean you can only pretend to read the job 
sections of the papers for so long before your eyes go funny. So I 
read this instead, and much more fun it was than the job ads too. 
There’s interviews with BLUETIP, DISCOUNT and SERVO, a cou- 
ple of columns and a good few record and zine reviews too. Okay 
so the layouts get a little dry on the eye at times and it doesn’t stray 
much from the usual zine fare, but it’s well-written with a fair amount 
of friendly banter and honesty which always goes a long way. (RR) 
2F1, 2 Brunton Place, London Road, Edinburgh, EH75EG, UK. 

XYODAX #8/ 64 pages/ A5/ printed/ price? 

Now this is a darn cool zine, from the depths of Belgium. It comes 
from an interesting straightedge person and has a cool DIY atti- 
tude. Inside you’ll find interviews with CABLE, THUMBS DOWN, 
ATARI, TOYBOX records, DAMNATION AD and SABETH. You get 
a piece on underground comics, columns about various other top- 
ics, some fiction, well done zine and music reviews. There’s also 
profiles on HUNDRED YEARS OF FORGETTING, ALIGNMENT 
and R£PLY. The whole thing looks really, really nice with totally 
cool looking graphics that are eye pleasing and interesting. So all 
in all this is well worth getting. (MH) 

Elfde Julllaan 114, 8500 KortrIJk, Belgium or Roggelaan 25, 8500 
KortrIJk, Belgium. 

YOUR FACT #1/ 28 pages/ A5 / copied/ £1.00ppd? 

It’s a little know fact (heh) but a few years ago I had a bit of a 
reputation for being ‘King of Useless Facts’. A good title to have I 
think, but alas nobody else seemed to care about my drivel. But 
now, I may have found some friends, in the form of the kids behind 
Your Fact zine. These kids are fact crazy. A lot of this zine is just 
lists of silly facts about all sorts. Penguins can jump up to 6 feet in 
the air. There’s also a good few articles too mind you, on BNP 
leaflet distribution and on Rasputin (whose theories, if they are 
correct, are going to prove a bit of a bummer, because the world is 
set to end on the very day that this issue of Fracture goes to print, 
in which case you’ll not even know this dribbly fact since the print- 
ers will be incinerated by the flames of hell, and you will too). Thir- 
teen churches in the world claim to possess Jesus’ foreskin. There’s 
alos interviews withg WAT TYLER and Pete from Land of Treason 
distro too. In Texas, it is illegal to put graffiti on someone else’s 
cow. Yeah, a different idea for a zine but with a little spicing-up of 
the layouts, one that works for me anyway. And subliminal fact place- 
ment in reviews is the way forward. (RR) 

10 Goodwin Stile, Bishops Stortford, Herts, CM23 4EP, UK. 

ZOFF #9/ 52 pages/ A4 / printed/ $3.00ppd. 

This looks to be a great ’zine, but I can’t read German. This is a 
shame because I’d love to read the TOY DOLLS interview! That’s 
all I have to say about Zoff because unfortunately that Welsh dicta- 
tor asshole Monk Dave is is on the phone yelling at me to get all my 
reviews to him so that is what I must do. (GS) 

Damaschkestr 17A, 23560 Lubeck, Germany. 
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TOURS AND GIG DATES 

(atways check with venue first as dates listed may change without prior notice) 


GRISWALPS/ COMMON GROUND 


END OF THE CENTURY PARTY/ ASS HOLE PARADE 

12/07/99: Liverpool, Guinans 
! 13/07/99: Manchester, Star & Garter 
14/07/99: Scarborough, Rosies 
15/07/99: Glasgow, 13th Note 
16/07/99: Edinburgh, Cas Rock (w / SHANK) 
j 17/07/99: Leeds, 120 Rats 

18/07/99: Boston, Indian Queen (w / URKO) 

K NEEJERK/ ABPURE / HHH 

j 15/07/99: Peterborough, The Crown 

1 BUS STATION LOONIES 

; 15/07/99: St Agnes, Driftwood Spa 
I 16/07/99: Torquay, The Parrot 
1 17/07/99: Plymouth, Tramps 

j- I NSTANT AGONY 

| 15/07/99: Aberdeen, Drakes Bar 
1 16/07/99: Edinburgh, Tap 'o' Lauston 
| 17/07/99: 1 even, Drurie Lodge Hotel 
18/07/99: Glasgow, Nice 'n 'Sleazy 
I 29/07/99: Rochdale, Mucky Duck 
02/10/99: Leeds, Fenton 


WORD, SPY VERSUS SPY, PROPAGUMBHI'S, WRITE 
OFFS, BEAUTY SCHOOL DROPOUT, ONE CAR PILE- 
UP, JOE 90, DROPNOSE, WORM and HOMEBREW) 

30 SECONDS UNTIL ARMAGEDDON 

25/07/99: Newcastle, Egypt Cottage (w/ AUTUMN YEAR) 

AS FRIENDS RUST 

27/07/99: Manchester, Star & Garter (w / AUTUMN YEAR) 
29/07/99: Derby, Victoria Inn (w / SPY VS SPY) 

30/07/99: London, Garage 

KNUCKLEDUST/ SCALPLOCK 

28/07/99: London, Hope & Anchor (w / IGNORAMUS) 

VANILLA POD/ EVIL MACARONI/ 98 HIGH 

29/07/99: Peterborough, The Crown 

MUSTARD PLUG 

29/07/99: Newport, TJ's 
31/07/99: Derby, Victoria Inn 
01/08/99: Brighton, Freebutt 


15/08/99: Peterborough, The Crown 

ENSIGN 

16/08/99: Birmingham, Foundry 
17/08/99: Darlington, Firkin 
18/08/99: Edinburgh, Cas Rock 
19/08/99: Derby, Victoria Inn 
20/08/99: London, Underworld 

RUNNIN' RIOT/ SKINT/ WARRIORS 

20/08/99: Dublin, Slatterys 

CHARGER/ RESTRAINT/ EVIL MACARONI 

21/08/99: Boston, Indian Queen 

"DIGBETH ALL PAYER*' 

22/08/99: Digbeth, Old Railway 

(w / PAIN, BLYTHE POWER, PEDIGREE SCUM and more) 

MENACE/ LOS PARALIT1COS 

27/08/99: Birmingham, Old Railway Tavern 


hnf CAR PILE-UP/ DROPNOSE/ LOWLIFE 

16/07/99: Newcastle, Cumberland Arms 

1 MISFITS 

I 16/07/99: Bradford, Rios 

l "DERBY PUNX PICNIC" 

I 16/07/99 - 18/07/99: Victoria Inn, Derby 
(w / CRESS, VARUKERS, DOOM, POLICE BASTARD, 
ft ASSERT, HELLKRUSHER, EXTINCTION OF MANKIND, 

I RESTARTS, inner terrestrials, chineapple 
I PUNX, BRICKS THROWN AT COPPERS & more!) 

I ANNALISE 

$ 17/07/99: Croydon, Shake Some Action (afternoon show) 

I 17/07/99: Brighton, Freebutt (w / CONSUMED) 

| ROAD RAGE 

16/07/99: Newcastle, Cumberland Arms 

I 

■PE TERBOROUGH ALL PAYER #2" 

I 18/07/99: Peterborough, The Crown 

I (w / CAP DOWN, PENCIL CASE, HHH and more) 

S PY VERSUS SPY / SUNFACTOR / HHH 

19/07/99: Portland Arms, Cambridge 

/ SHAI HULUD 

| 19/07/99: Manchester, Star & Garter (w / CANVAS) 
20/07/99: London, Garage (w/ SPY VS SPY) 

: 

JON D OES / A2000 CLUB/ FREAKS UNION 

1 22/07/99: Hull, The Bull 

B EERZONE 

1 18/07/99: Worthington, Inn On The Prom 
23/07/99: Birkenhead, The Void 
24/07/99: Rotheram, Charters Arms 
25/07/99: Manchester, Star & Garter 
29/07/99: Rochdale, Mucky Duck 

r,RANn CENTRAL/ MONTH OF BIRTHDAYS 

24/07/99: Leeds, Fenton 

" I EEDS ALL PAYER” 

24/07/99: Leeds, Joseph's Well 
• (w / GOOBER PATROL, VANILLA POD, FOUR LETTER 


SUNFACTOR/ BABIES THREE/ CARVER 

30/07/99: Southampton, Joiners Arms 

"SOUTH LONDON PUNX PICNIC” 

30/07/99: Sydenham, Fewterer & Firkin 

(w / CONTEMPT, APOCALYPSE BABYS and more) 

31/07/99: New Cross, Goldsmiths Tavern 

(w/ HAPPY SPASTICS, MDM, BEERGUT 100 and more) 

PANIC/ NORMA JEANS 

31/07/99: Boston, Indian Queen 

"KINGSTON ALL PAYER" 

31/07/99: Kingston, The Peel 
(w / SPY VERSUS SPY, SKIMMER, ONE CAR PILE-UP, 
VANILLA POD, SUNFACTOR, PYLON, KILTER, INSIDE 
RIGHT, WOE, HUMBUG and LITP - 1pm start) 

THE 'TONE/ WAT TYLER/ SHONBEN + more 

31/07/99: London, Paxton (Gipsy Hill all dayer) 

HALF MAN. HALF BISCUIT/ BOX OF FROGS 

01/08/99: Llandudno, West Shore Social Club 

KHAN G/ DYING SUN / ENCHANTED 

04/08/99: Bradford, 1 in 12 Club 

UNCURBED/ DOOM 

07/08/99: Bradford, 1 in 12 Club 

PETER AND THE TEST TUBE BABIES 

13/08/99: Derby, Victoria Inn 

HOT WATER MUSIC/ DISCOUNT 

14/08/99: Brighton, Stars ’n’ Stripes 
15/08/99: London, The Garage (all dayer, starts 2pm) 
(w/ SPY VERSUS SPY, ANNALISE, THE 'TONE, 
SUNFACTOR, TRAVIS CUT, RYDELL, OTHERWISE, THE 
AUTUMN YEAR and SILENCER 7) 

16/08/99: Southampton, Joiners Arms 
17/08/99: Leeds, Duchess Of York 

BUCKWEEDS/ SEVEN INCH CHORD 

14/08/99: Brighton, Freebutt 
15/08/99: London, The Golden Shoe 
16/08/99: Derby, Victoria Inn 


"WARZONE DIY FESTIVAL" - bands TBC 
28/08/99 - 29/08/99: Belfast, Warzone Centre 

AGENT ORANGE 

01/09/99: Birmingham, Foundry 
02/09/99: Edinburgh, Attic 
03/09/99: Sheffield, Corporation 
04/09/99: London, Garage 

DROPKICK MURPHYS/ BEERZONE 

07/09/99: Edinburgh, Cas Rock 
08/09/99: Bradford, Rios 
09/09/99: London, LA2 
10/09/99: Birmingham, Foundry 

UK SUBS / LOWLIFE/ LOADED 44 

09/09/99: Hartlepool, The Studio 

VIBRATORS 

02/09/99: Cheltenham, Axium 

09/09/99: Doncaster, Leopard 

10/09/99: Nottingham, Old Angel 

12/09/99: Llandudno, West Shore Social Club (w / WORM) 

15/09/99: York, Fibbers 

16/09/99: Ashton, Wynchwood 

23/09/99: Gillingham, Beacon Tavern 

24/09/99: Oxford, Billingham Arms 

25/09/99: Milton Keynes, Zaks 

"PUNK AID" 

17/09/99 - 19/09/99: Southend, Riga Music Bar 
(w / UK SUBS, CHELSEA, SPECIAL DUTIES, RED FLAG 
77, SPIZZENERGI, NAPALM DEATH, KNUCKLEDUST, 
ONE WAY SYSTEM, AGE OF CHAOS and tons more!) 

CONTEMPT/ POA/ BLACK RAG / URKO 

25/09/99: Boston, Indian Queen 

LAGWAGON 

30/T 0/99: London, Astoria 

GOOBER PATROL/ LOWLIFE 

31/10/99: Hartlepool, Studio 

ANGELIC UPSTARTS/ THE BUSINESS 

20/11/99: London, Tufnell Park 


I our brand new, miraculous technological breakthrough at http:Wwww.seanchai.dircon.co.uk for the most up to date on-line UK gig guide you'll find) 
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INTERNATIONAL 
eMail: hsirecords@aol.com 
lax: +49 40/36 03 08 0539 


All CD's are available for £ 7.50 each find. P&P) from 
KNOW YOUR PRODUCT PO ROX 15, IPSWICH, SUFFOLK, IP2 8 RY 

(Cheques payable to J. Chenery) 

check ear website: www.bllflpunKt.Je/ameebenKlaw 3 


Distributed by 
Plastic Head Music 
Phone: 01491/825029 
Fax: 01491/826320 


DESTINATION VENUS 

CD Speak Up Brown ... Your Mumbling 
Melodic '77 style UK punk. The new 
line-up with an additional guitar and 
more energy. 


HAPPY REVOLVERS 

CD Suicide Is Alright 
Brilliant poppy punk rock album, with great 
female vocals sideline of PUBLIC TOYS 
guitar player. 


THE GEE STRINGS 

CD/LP Alternative Losers 

The singer is a dead ringer for Penelope Houston, 
and the band behind her plays a powerhouse 
brand of late 70s-styled punk rock. 


THE BRITISH PUNMNVASION V0L.4 

CD - Sampler with THE NORMA JEANS, 
W.O.R.M., ROAD RAGE, RAZORFACE, 
and TRAVISCUT. 


THE BAM BAMS 

CD Come Along 

Perfect midsummer, heatwave punk - two 
guitar powered an with female vocals. 


THE DERITA SISTERS AND JUNIOR 

CD Syllagomanial 

Punk rock like the kind mama used to 
make way back in 1977 


THE NORMA JEAHS 

CD Natural Blonde Killers 

Adrenalin filled old school fast punk pop 
like the SAINTS or DICKIES. 


STIMPY 

CD Takln’ Care Of Business 

Cool and catchy mixture of '77 punk rock, 

glam and rock’n'roll. 


THE BRITISH PUNKINYASI0N VOL . 3 

CD - Sampler with EX-BOYFRIENDS, 
LOVEJUNK, GUITAR GANGSTERS, 
LEADBELLY and RED FLAG 77. 


MERE DEAD MEN 

CD Carry on M.D.M 

Melodic punk from the UK which sounds 
like it could have been recorded sometime 
in the early 80's. 


CHANNEL ST00PID 

CD Just The Right Side Of Desperate 
Rayv and dirty punk rock as it couldn't 
have been done better in 1977. 


STILETTO BOYS 

CD/LP Rockets And Bombs 
Take the DEAD BOYS/HEARTBREAKERS 
punk rock'n’roll fury and inject with classic 
power pop and rock'n’roll melodic power. 


DEAD CITY REBELS 

CD/10" Rock 'n' Roll Enemy #1 
Dirty rock'n'roll punk from Canada following 
in the footsteps of the HUMPERS, DEVIL .. 
DOGS, etc. 


THE BRITISH PUNKINVASI0N VOL . 2 

CD - Sampler with CHANNEL STOOPID, 
CHOPPER, RAGGITY ANNE, U.K. SUBS 
and SPEEDURCHIN. 


MERE DEAD MEN 

CD Stacks, Stilettos, Make-Up & Mohicans 
Aggression and catchy tunes held together 
by charismatic singer Mandy. 


THE BRITISH PDNKINVASI0N VOL. 5 

CD - Sampler with STAINS, INFOMANIA, 
GINK, BLADDER BLADDER BLADDER 
and THE HANG-UPS. 




















